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Kpy2nuii cmin

"®EHOMEH TAPACA HIEBYEHKA B YKPAIHCBKOMY
JITEPATYPHOMY NPOLECIT"

Cexus 1.
MMOE3IS TAPACA HIEBYEHKA SIK BCECBIT

Oxcana Cninywko, 0. ¢pinon. u.,
Incmumym ¢hinonozii Kuiecokozo nauionaivhoz2o
ynieepcumemy imeni Tapaca Illeeuenka

200-P14Y44 BIJA AHA HAPOKEHHS TAPACA LLIEBYEHKA B
KOHTEKCTI CYYACHOI'O I'YMAHITAPHOI'O ITIPOCTOPY YKPAIHU

Crpareriss BimznauenHns 200-piyus Big qHs HapomkeHHs Tapaca IlleBuyenka
BIJINOBIJIA€ 3arajIbHOJEPKAaBHOMY CIPSMYBAaHHIO T'yMaHITapHOI MOJITUKH MOJIEPHOI
Vkpainu. «Ilnan 3axoniB KuiBCbKOro HalllOHAJIBHOTO YHIBEpCHUTETY iMmeH1 Tapaca
[ITeByeHKa» OCHOBYETHCSI Ha KJIIOUOBHUX T€3aX CBITOBOTO 1 HAllIOHAJIBHOTO 3HAYCHHS
denomeny KoO3aps. bazoBum TyT € 3arampHOryMaHiTapHUH NpoekT «IIleBueHKIBChHKI
YUTAHHSI», 10 BKJIIOYA€ HU3KY BCEYKPAiHCHKMX 1 MDKHApPOJIHUX KOH(EpEeHIIiH,
TEMaTUKa SIKMX PENpPEe3eHTY€E rOJIOBHI HANPSIMKHU CY4acHOI IIEBYCHKO3HABYOT HAyKU U
IHTEpeC 10 MOCTaTi MoeTa cepel] MUPOKUX TPOMaAChKUX KiJl. CTBOPEHHS €KCIO3UIIIT
Kupuio-MedoniiBcbkoro 6parcTBa Ha 6a31 YHIBEPCUTETY MPEICTABIISIE BITHOBICHHS
SICKpaBoOi CTOpiHKM 3 Oiorpadii moeta, sikuii cBoiM «Kob63apem» 3poOHB KOJIOCATbHUM
BHECOK Yy (QopMyBaHHA 1€l YyKpalHChKOi Jep>KaBHOCTI Ta OOpoThOy 3a Hei.
BunaBHuua 1 pexiiaMHa MisUIbHICTh TUIAHY PEMNPE3eHTYE HU3KY HOBUX BHUIAHb 1
3axofdiB, ski TBopATh imean JlyxoBuoi J[lepxaBu Tpaca IlleBuenka y pi3HHX
HAYKOBHX, MOMYJSPHHUX 1 XyA0KHIX KOHTEKCTaX.

[IleBueHKIBCbKA 1€  BU3HAYA€ThCS K OJHA 3  JOMIHYIOYUX Y
0araToBEKTOPHOMY BITUM3HSHOMY JYXOBHOMY MpocTopi nounHarouu 3 XIX cromirrs
1 10 11bOTO Yacy. JlyXOBHI MOIIYKH MHTIIS MTPOCKTYIOTHCS HA MUTAaHHS HaIllOHATBHOL
OCBITH 1 MpoOIeMy BUXOBaHHS HOBO1 ocobuctocti. Po3yminns IlleBueHkoM icTopii €
BaXJIMBUM YUHHUKOM (OpPMYBaHHS HAI[IOHAJbHOI 1JEHTUYHOCTI YKpaiHCHKOTO
HapoJy, BOXJIUBUM (PAaKTOPOM y BH3HAYCHHI I€OMOJITUYHUX OPIEHTUPIB YKpaiHU y
XIX-XX CTOMTTSX.

Oksana Slipushko. 200th anniversary of Taras Shevchenko's birth in the
context of contemporary humanitarian space of Ukraine.

The strategy of celebrating the 200th anniversary of Taras Shevchenko’s birth
meets the national principles of humanitarian policy of modern Ukraine . "The plan
of actions in Taras Shevchenko National University of Kyiv is based on the key
points of international and national importance of Kobzar’s phenomenon. The basic

point is a humanities project "Shevchenko reading ", which includes a number of
3



national and international conferences, subjects of which represent the major areas of
modern science on Shevchenko and interest in the figure of the poet in wide social
circles. Creating exposition about Cyril and Methodius Brotherhood at the University
represents the recovery of a bright page in poet’s biography , whose "Kobzar" made
a tremendous contribution to the formation of the idea of Ukrainian statehood and to
the fight for it. Publishing and advertising activities of the plan represent the number
of new publications and events that create an ideal of Taras Shevchenko’s Spiritual
State in various scientific, popular, and artistic contexts.

Shevchenko’s idea is defined as one of the dominant in multilevel national
spiritual space since the nineteenth century to the present day. The spiritual search of
the artist designed the question of national education and the problem of upbringing a
new personality. Shevchenko ‘s understanding of history is an important factor in
shaping national identity of the Ukrainian people, an important factor in determining
the geopolitical orientation of Ukraine in the nineteenth and twentieth centuries.

Meiuzepcoka Temana, 0. ¢inon. u.,
Kuiecvkuii nayionanvHuil Jin2eicmudHuil yHigepcumem

«KOB3AP» TAPACA HIEBYEHKA 1840 POKY: BUXI/] CJIOBA

JlomoBinbk TOpKaeThCcs mpoOsieM Tmcuxosorii TBopuocti Tapaca IlleBuenka.
AHanizyroun nepmi noetudHi crnpodu «KoO3aps», aBTOpka MHparHe BUIAUIMTH Ta
MIPOAHAI3YyBaTH OCHOBHI MPUYMHM, K1 crioHykanu IlleBueHka-xynoKHUKa CTaTu
[IleBueHKOM-TIOETOM. Y  KOHTEKCTI  aHajizy  MNpoOJeMH  PO3IJIAJAIOTHCS:
KOMITEHCATOpHI (YHKIII CJI0Ba, POMAHTUYHI pedeKcii «CUpITCTBa» Ta «HYAIHHS
CBITOM»,  OCOOJIMBOCTI ~ TOETOBOTO  Bi3I0HEPCTBA, BUPAXKEHHS  [NIMOWHHUX
imeHTudikamiii - yepe3  BepOadizoBaHe  MapKyBaHHA  KoO3apcTBoMm.  Buxin
[IIeByeHKOBOIO CJIoBa, 30KpEMa, MOKHaA IIPOCTCIKHUTHU 1 B KOHTEKCTI IIEBHHUX
CYIIEPEUHOCTEH «4ykoro» (agamraliiis €BpPONEHCHKOT KHUBOMMCHOT KYJIBTYpH) 1
«CBOTO», ITI0 KOHYE MA€ BUOKPEMHUTHCH Y BIACHOMY MPOCTOPI 1 3aTOBOPUTH.

Tatiana Meyzerska. The “Kobzar” of Taras Shevchenko 1840: the advent of
the World

The article explores the psychological aspect of Taras Shevchenko’s creative
work. Having analyzed the first poetic works in “Kobzar”, the author highlights the
main reasons of transformation of the artist Shevchenko into the poet Shevchenko.
The analysis also touches upon the problems of compensatory functions of the word,
romantic reflections on “orphancy” and “melancholy”, peculiarities of Shevchenko’s
poetic visions and reflections of his identity in the concept of “Kobzar”. The advent
of Shevchenko’s Word is traced in the context of discrepancies between “the alien”,
I.e. foreign (adopting European artistic culture), and “the native”, i.e. own, that will
Inevitable take the word in its own cultural space.



TI'ynak Anamoniii, 0. ghinon. n
Incmumym ¢inonocii Kuiecoko2o HauionanvbHoz2o
ynieepcumemy imeni Tapaca Illeeuenka

BIJJI3EPKAJIEHHA PE.JIIFIIZIHOFO CBITOIJIAAY TAPACA
HNEBYEHKA Y XYJOXHIN CUCTEMI «<KOB3APS»

VY nomnoBiAl po3rasiHyTO KOHIIEMIIIO PEIIriiHOIO CBITOIIISAY MOETa 3 OrJIsAy Ha
KUTTEBY Ta TBOPUYY MO3ULIIO. [IpoanainizoBaHo TpaHchopmariito 010J1iHHO-
XPUCTUAHCHKOT TapagurMu o0pas3iB, CHUMBOJIB Yy XyAOXHIA cuctemi «KoO3aps»;
OPOCTEXKEHO 1710 cakpaibHOro 3micTy CBSITOro mnucbMa, 1ii CYTOJIOCHICTH 3
AYXOBHHUM CBITOM 1 XPUCTUAHCBbKMUMHU YC€CHOTAMH IMHUCbMCHHUKA, 0XapaKTCPU30BaHO
akTyamizauilo boxux 3anoBifiell 'y mpocTopi XYHOXKHIX TeKcTiB «Kob3aps» sk
YTBEPJKEHHS TYMaHICTUYHOTO XapaKTepy JJIsl CyYacHUX Ta HACTYITHUX IMOKOJIIHb.

KirouoBi cioBa: XpUCTHSHCHKI KOHIENTH, amOiBaJeHTHE CBITOOAuYeHHs,
aBToOlorpadiuHuil 00pa3, HallloHAJIbHE CaMOPYWHYBaHHS, Matrpuil Oi0J1HHUX
YKAHPIB, PEIITIHHUNA CBITOTJIS.

Anatoly Guliak. Taras Shevchenko's reflection of the religious outlook in the
art system of " Kobzar"

The article deals with the concept of the poet's religious outlook from the side
of life and career position. The transformation of biblical- Christian paradigm of
appearances, symbols in the art system of the "Kobzar" was analyzed; the idea of
sacred meaning of Scripture, its proximity to the spiritual world and the writers
Christian virtues was traced; the actualization of God's commandments in the space
of literary texts of the "Kobzar" as an assertion of the humanistic nature of modern
and future generations was described.

Keywords: Christian concepts, ambivalent worldview, autobiographical
character, national self-destruction, matrix of the biblical genres, religious worldview.

Hononcoka Onvea, kano. ginon. H.,
CxionoeeponeiicoKuit HauionaavHull ynieepcumem imeni Jleci Ykpainku

«KOB3AP» — KHUT'A ZKUTTHA TAPACA HIEBUEHKA

TBopuicte T. llleBueHka mnpe3eHTye o0Opa3 KJIacuKa YKpaiHChKOI
JiTepaTypH, PO3BUHYTHH Ha OCHOBI 00pa3y HapOJHOIO CIHIBIS, aCOLIIIYNUCH
HacaMmIriepesl i3 TOCTarTio KoO3aps (4u OaHIypUCTa), IO BHUCTYIAE TapPAHTOM
30epeKeHHs] HalllOHaJIbHOT 1eHTUYHOCTI. CycnuibHUM, JyXOBHUM 1 TBOpUYUUA
aBTOpUTET KOO3apsi OOymMOBUTH BHOIp Ha3Bu mnoetuyHoi 30ipku T. IlleBuenka.
UyTTEBO-€MOIIIMHI TIEPEeKUBAHHS Ta I1HTENEKTyaJbHI PO3MHUCIM aBTOpa BTUIECHI B
KUTTECMHUCIIOBUX Tolykax repoiB «Ko63aps». B yMoBax iMIepchbKoro mOHEBOJIEHHS
KHUTa TMPOJACMOHCTPYBaJia  TICHUXOJOTIYHUHM, KYJIbTYpHUH, TEpPUTOpIaIbHUMH,
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ICTOPUYHUI 1 TIONITUYHUN BUMIPU HAIIOHAJIBHOI 1JEHTUYHOCTI, a aBTOp -—
YCBIIOMIICHY IO3WLIK BHUHATKOBOI  BIAMOBIJAJIBHOCTI 3a CIIOBO, HAJlIECHE
noTeHIianoM aii. Bunanns, sike cnodatky Oysj0 BUpa)KEHHSM YCI€l TBOPUOCTI MOETA,
HOro caMOXapaKTepUCTUKOI, HaOyJlo 3HAa4YeHHS CUMBOJY VYKpainu. biOmiiiHumii
BUCHIB «KHMra *XUTTS» 4u HE Hailkpalle BiATBOPIOE 3HAKOBICThH I[I€1 KHUTU B JOJ1
T. llleBuenka, Ykpainu Ta ykpaiHIiB.

OlhaYablonska." Kobzar" —Taras Shevchenko’ shookof life

T. Shevchenko’s works present an image of the classic of Ukrainian literature,
advanced based on folk singer image, associated primarily with the kobzar figure (or
banduryst), which is the guarantor of the preservation of national identity. Social,
spiritual and creative authority of kobzar explain the name of T. Shevchenko’s poetry
collection. Sensory-emotional experience and intellectual thoughts of the author
embodied in search meaning of the life by heroes of "Kobzar". In terms of imperial
subjugation book demonstrated the psychological, cultural, territorial, historical and
political dimensions of national identity, and the author — the perceived position of
exceptional responsibility for the word, endowed with the action potential. The
publication, which was originally an expression of creativity of the poet, his
autocharacteristic, has become a symbol of Ukraine. The biblical phrase "book of
life" the best plays of the symbolic books of fate Shevchenko, Ukraine and Ukrainian
people.

bizyn Onvea, 0oxkmopanm
Incmumymy ¢inonozii Kuiecbxo2o0 nauionanvno2o
ynieepcumemy imeni Tapaca Illesuenka

CYCHNLJIbHUM IJIEAJT SIK CKJIAJIOBA
XPUCTUSIHCBKOI MAWJIEI TAPACA IEBYEHKA

Posrnsmaerbes peneniiisi XpucTUsHCbKOT nainei y TBopuocti T. llleBuenka. ¥
KOHTEKCTI Maiael JOCIiIKYy€eThCs KOHIIEIII CYyCIUIBHOTO 1eairy. B3sBiim 3a ocHOBY
dopMu myOmuHOT KyIbTYpH — Il€papxXiuHy, TOOyJOBaHy Ha 3amoBITI Ta
pecIyOIiKaHChbKY, IPOAHAI30BaHO CYCHUIbHHMMA imeas, BTuleHHi y IlleBueHKOBHX
tBOpax. Cepen dbopMm cycniapHOro icHyBaHHs IlleBueHKOBI OaMX4i Ti, IO 3aCHOBaHI
Ha 3aroBITI, MO3asK TYT MPOTOHYETHCS OUIBIN erajiTapHa KOHIEMIliS COIIATLHOTO
ycTpoto 1 Habararto TicHima (opma CBSIIEHHOI CHITBHOCTI MDK —WICHAMHU
CyCIUIbCTBA. 3’5ICOBaHO, L0 iealibHa (hopMa CYCHUIBHOTO OYTTA € CTPYKTYpPHUM
eneMeHToM MidornoeTnuyHoi kapTuHu cBiTy T. IlleBueHka, BaKIMBOIO YaCTHHOK SKOI
€ HAILllOHAJIbHI 1IEHTUYHOCTI 00pa3iB Ceoro 1 Uyxkoro.

Olha Bihun. The social ideals as a part of the Christian paydeyya of Taras
Shevchenko

In the report deals with the reception of Christian paideia in Taras Shevchenko
writings. In the context of paideia the conception of social ideal is investigated
because in it the main conceptions and ideas of human and community future

6



development are concentrated. Taking into consideration the forms of social culture
(hierarchical, is based on the testament, republican) the social ideal in Taras
Shevchenko’s writings is analyzed. For Taras Shevchenko the form of social culture
based on the testament is preferential among others as far as egalitarian conception of
social formation and closer form of the holy community between its members are
concerned. It is found that ideal form of social existence is the structural element in
the poet’s mythological paradigm.

Ycamenko I'anuna, kano.gpinon. u.,
Incmumym ¢hinonozii Kuiecokozo nauionaivhoz2o
yHieepcumemy imeni Tapaca Illeeuenka

CAMOYCBIIJOMJIEHHSA MUTLA:
TBIP I CYCHIJIBHO-KYJIbTYPHUM KOHTEKCT

JlomoBinb TPHUCBAYEHA OCMHUCIEHHIO OCOOJIMBOCTEH HAIPSMKIB TOIIYKY
caMOIIGCHTHYHOCTI Mutig Benukoro MacmTady, neHtpanbHoi moctati Kanony.
Mutenb, SKUH BH3HAYa€E Ta YOCOOJIOE €THOKYJIbTYpHY 1ACHTUYHICTh HapoOIy
Mo€eAHy€e B cOO1 1 MOIIYK BJIACHOI 1ICHTHYHOCTI, YCBIJOMIICHHS BJIACHOTO MICIIA Ta
poyii 'y CHIUIBHOPE3CHOTI 1 BHUXOAUTh 3a MEXI I1HIMBIAYaJbHOIO JIHOJCHKOTO
COPUMHATTS Ta BHUCYBAa€ JO XYAOXKHBOI TBOPYOCTI IIMPIII BHUMOIH, aHIK
NICUXOJIOT1YHI, TOCSXKHI JTHOCEKOMY PO3KMIHHIO.

Tapac IlleBueHko pemnpe3eHTye 1 HUISIX (POpMyBaHHS I[IHHICHO-CMHCIOBHUX
OpIEHTAIlld K XapaKTePUCTUK OCOOUCTOCTI. Binrak caMoOycBiIOMIIEGHHS Mae
000B’s13K0BUM Ta HEOOXITHUHN pedekciiiHui a00 IHTEHIIHHUN BUMIp. AHAI3 TaKOTO
THUITY CaMO1IEHTUYHOCTI 3A1MCHIOETHCS HA TPUKIIAA1l HU3KU JIIPUYHUX TBOPIB.

3 inmoro 0Ooky, Tapac IlleBueHko BusBisie (30KpeMa, B €MIiCTOJApIl, B
[MloneHHKMKy) 1 TpHWBarOuYe, HE3aCNOKOEHE TMParHeHHs IUIICHOCTI BHYTPIIIHBOTO
MEepeKMBaHHSA 1 30BHIMIHIX OOCTaBUH, KYJBTYPHOTO 1 CYCHUIBHO-IIOJMITHYHOIO
CepeZIOBUINA, BPEITI, Y HEMOXJIMUBOCTI BIJHAWTH 110 ILUIICHICTh. AJKE «ICTOpIs
MOI'O xwurtts 3nuBaetbed 3 ictopiero MOI'O Hapogy».



Kpyznuii cmin

"®EHOMEH TAPACA LHIEBYEHKA B YKPAIHCBKOMY
JITEPATYPHOMY INPOLECI"

Cexuig 2.
IMPOBJEMATHUKA MOETUKU TBOPIB TAPACA HIEBUYUEHKA

Kocmenko Hamanisa, 0. ¢pinon. u.,
Incmumym ¢hinonozii Kuiecvkozo nauionaivnoz2o
yHieepcumemy imeni Tapaca Illeeuenka

CTPO®IKA TAPACA IIEBUEHKA SIK BEPCU®DIKALIMHUIA
®EHOMEH POMAHTHUYHOI TBOPUYOCTI

VY crarti posrnsaaerbea poMaHTuyHa crnienugika Bepcudikanii [lleBuenka,
30KpeMa cTpodiyHOi oprasizauii Woro TBOpiB. Y cTpodill HalscKpaBillie BUSIBUIACS
POMAaHTHUYHA TGHI[GHL[iS[ a0 BUILHOT'O CaMOBHPAXCHHA II0CTA, BUILHOT «opraHquo'f
dbopmu», nauHaMI3My ¥ OararoMaHITTS. [OJOBHUM JKepesoM MoiaiMeTpii i1
nomictpodii IlleBuenka Oyma ykpaiHChbKa HaApOJHOIIICEHHA TBOPYICTh. Y paHHIN
TBOPYOCTI ToeTa CTpodiuyHE EKCIIEPUMEHTYBaHHS BEICThCA TMEPEBa)KHO Ha OCHOBI
HapoaHoIceHHO1 cTpodiku. Ili3HIO HOTO TBOPYICTH XapaKTepH3ye IOCHJICHA yBara
710 TPaAMIIIH JIiTepaTypHOI CTPOGIKH.

KitouoBi  cioBa: pomMaHTu3M, CTpodika, MOMIMETpis, moicTpodis,
HAPOIHOMICEHH] # JIiTepaTypHI TPaJAMIIIH.

Natalia Kostenko. Shevchenko's stanza as a versification phenomenon of
romantic literature

The author analyzes romantic peculiarities of Shevchenko's versification,
namely the stanzaic structure of his works. The romantic trend to free self-expression
of the poet, to free “organic form”, dynamics and diversity has appeared in the
stanzas the most. The main source of polymetre and polystanza of Shevchenko was
Ukrainian folk songs. Stanza experimentation in his early writings has been
performed based on folk songs stanzas. The late writings are marked with extreme
attention to literary stanzas traditions.

Key words: romanticism, stanzas, polymetre, polystanza, folk song and
literary traditions.



Knouex I'puzopii, 0. ¢pinon. u.,
Kiposozpaocekuit oepoicasnuit neoazoivHui
yHieepcumem imeni B.Bunnuuenka

HPUPOJA XYJOKHBOI'O
IHTEJEKTYAJII3MY TAPACA HIEBYEHKA

XyIoKHIN TajdaHT BU3HAYAETHCA HE TUIBKM €MOLIMHICTIO, a ¥ 3JaTHICTIO
rIMGOKOTO IPOHMKHEHHS B CyTh pedeil i sBuIL. MueThcs Ipo 0coGMMBMIA XYMOMKHIH
IHTEJEeKTYyalli3M, y SIKOMY, OKpPIM PO3BHUHYTOI 3JaTHOCTI JO JIOT1YHO-PO3YMOBOTO
OCMUCJIEHHS PO3MAiTHX IMPOIECIB Y IIbOMY CBITi, BU3HAYaJIbHY pPOJIb BIIITPAOTh
IHTYIllIs, HAACBIAOMICTH Ta  MIACBIAOMICTb,  «Iocte  uyTTsa».  [loHATTS
«eMoIioHaapHOro iHTeaeKTy»( Tak 3BaHe EQ), ske B OCTaHHI OECATUIITTS IOYAI0
aKTUBHO PO3POOJIATUCA B TICUXOJIOTIi, 32 YMOBH MOTr0 €KCTPamoJiAlii Ha MpolaemMy
XyIOXKHBOTO iHTeNeKkTyamismy Tapaca IlleBueHka, ma€e MOXIHBICTH TMO-HOBOMY
MIIIATA 10 PO3YMIHHS KOr0 TIeHIAJbHOTO XYyI0XKHBOro o00napyBaHHs. CTOCOBHO
XapaKTePUCTUKU TBOPUOi OCOOMCTOCTI, OCOOIMBO K TaKOi BUHSATKOBOI 32 MPUPOIHUM
MUCTELIbKUM oOjapyBaHHaAM sik Tapac IlleBueHko, 3actocyBaHHS (HOpMyIIH
«EeMOLIIOHAIBHUHN 1HTEJIEKT» € BeJIbMH InepcreKTUBHUM. CaMa 1o cob1 BOHa TOYHO Ta
CTHCII0 (CKOHOMHO) XapaKTepHu3ye MPUPOIY XYJIOXKHBOTO TaJaHTy. XYyIOXKHiil o0Opa3
Hece B COOi YyTTEBICTh, BPELITI-PEIIT HOr0 BU3HAYAIbHA SKICTh (KXYIOXKHICTHY)
XapaKTepU3y€eTbCAd 3AATHICTIO <«3apsKaTh» pPELMIIEHTa II€I0 4YyTTeEBICTIO. |
3p0O3yMLJIO, IO CTYHIHb €MOLIMHOCTI aBTOpa BU3HA4Ya€ YyTTEBICTb 00Opasy, KU €
OCEPETHUKOM MI’K aBTOPOM Ta PELMITIEHTOM.

Ha wmartepiani TBopiB, Hamucanux y mnepioa IlepesiciaBcbkoi oceHi, a,
TouHile, B nepion nepeOyBanHs [lleBuenka y rpyani 1845 poky B ceni B’ronumii,
o 3a Kiibka BepcTB Bin [lepesicmaBa (Came TaM MPOTSATOM KOPOTKOTO 4Yacy —
npuomm3Ho 3 10 rpynHs nmo 22 rpyaHs — Oynu cTBOpeHi mmeneBpu «I MepTBuM, 1
KUBHM...», «Xomoguui Sp», «JlaBugoBi ncaaMu», «MUHAIOTH JHI,MUHAIOTh HOYI»
Ta iH.), aHami3yeTbcs npupozaa IIIeBUeHKOBOrO0 EMOIIOHATIBHOTO IHTEIEKTY, HOTO
(GYHKIIOHATBHICT, Y BUSIBIIGHHI CYTI peueld Ta SBWIN, B YBHUPA3HEHHI Kpacwu.
Bucnopnroerbecss JyMKa TIpPO HAIIOHAJIBHUK 1HTEJIEKT SIK TOJIOBHHH YHHHHUK
[IIeBYEHKOBOTO IHTEIEKTYaNi3MYy.

Hryhorii  Klochek. The nature of Taras Shevchenko's artistic
intellectualism

Not only emotionality defines a poetic talent, but also its ability of the
deepest perception into the essence of things. This ability can be described as a
special kind of poetic intellectualism not only bases on a well-developed logical
understanding of the diversity of this world’s phenomena, but also driven by
intuition, the superconscious and subconscious, a ‘sixth sense’. The concept of
emotional intellect (EQ), well-established in psychological studies in the recent
decades, can be projected on the issue of Shevchenko’s poetic intellectualism and
reveal new approaches to grasping the essence of his outstanding poetic talent.
Applying the EQ formula to describe a creative personality, especially that of
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Shevchenko’s scale in terms of natural poetic talent, seems not unpromising. The EG
formula characterized the nature of the poetic talent in an accurate and concise way.
A poetic image is a sensual one, and its primary trait—"poeticality”—lies in its ability
to convey this sensuality to the reader. It is thus self-evident that it is the author’s
emotionality that defines the sensuality of the image that deals as an intermediary
between the author and the reader.

The nature of Shevchenko’s emotional intellect and its ability to grasp the
nature of things and highlight the beauty are investigated on the material of his works
written during the Pereyaslav autumn (December 10-22, 1845, Vyunyschi village)-
the short period when a nubver of Shevchenko’s masterpieces, including “To the
Dead, the Living and Yet Unborn”, “Kholodny Yar”, “David’s Psalms” and “Days
are Passing, Nights are Passing”. The national intellect is perceived as the main factor
of Shevchenko’s intellectualism.

Mocmosa JTtoomuna, kauo. Qinon. n
Hoposcurok Anna, kano. gionn. u.,
Ooecvkuit Hauyionanvhuil ynigepcumem imeni 1.1. Meunukoesa

XYIOXHBO-CTUJIBOBA CIIEHHU®PIKA BAJIA/I T. LIEBYUEHKA

VY crarti gochmiKyeTbes paHHIM mepiog TBopuocTi Tapaca IlleBuenka,
pPO3KpUBAETbCT KOHQIIKT y TBopax. CrarTs po3risgae  XyI0KHbO-CTHUIHOBY
cnenudiky Oanan moera. Panni Oamamu T.IlleBueHka 06a3yroThCsi Ha peaIbLHOMY
OIATPYHTI Ta HApOAHOIICEHHIN TBOpyocTi. TBOpM MaroTh BUPAKEHUN COLIATBLHUN
koH(umikT. IlleBueHko He moOpuBae 3B"A3KIB 3 peEajIbHICTIO, PO3KPUBAIOYU
NICUXOJIOTIYHUN CTaH CBOIX TepoiB, iX J0Jt0 uyepe3 GonbKIopHI oOpasu. Bci repoi
[ITeByeHka mparHyTh IIACIMBOI JOJi, aje HE MOXYTh il 3400yTH 3 PI3HUX MPUYHH,
Hacamrepen - conianbaux. OCHOBHY yBary npuaiieHo 6amani "Tomomns", mociimkeHo
JTEpaTypHy CKJIAJOBY TEKCTY 3 ypaxyBaHHSM MUCJICHHHS MUCbMEHHHKA. 3pOOJIEHO
BHCHOBOK TPO BHSIBJICHHS B Hiil puc poMantusmy. lleit TBip OyB omyOiikoBaHUH Y
"Ko63api" 1840 poxy.

MoTtuB p036I/ITOFO cepls 1 MOHIBEYEHOI MIBOYOI M0 penpesentye Oanana
"Tomonsa". s icTopis po3KpUBa€ MIUPICTh JIBOYOTO IMOYYTTS 1 3BOPYIIYE CBOEIO
moasHicTio. [loer He3puMo cmocrtepirae 3a Ii€l0 JIOOOBHOIO Tparemi€ro, Mo
OPU3BOAUTE 10 CyMHOI po3B"s3ku. bamama mae Bupa3zHO OKpecleHUN HapOIHUIMA
KOJIOPUT, SIKUW >KMBE B YKpaiHChKUU MicHAX 1 aymax. bamana "Tomons" 6nu3pka He
JIMIIe IO HapOJHOI TBOPYOCTI, a i 0 TBOpiB cBiToBOI smiteparypu ( I'ere, Broprep,
[Tymkin, XykoBchkmii, MinkeBud). Oanak, y IlleByeHka 1 Tema, MO MPOXOJIUTH
yepe3 HemiApoOHUM MeKy4yuil Oiib, 3aBXKAM 3BYYUTh [MO-HOBOMY 1 HEMOBTOPHO. JKuBa
TBOpYA ysiBa TOETa CTa€ BAXKIWBAM YWHHUKOM B YTBOPEHHI JXKaHpy Oanamiw,
PO3KpHUBAE CHOPABXKHIO MPUPOAY XYIO0KHBOTO CBITY, MipONOECTUYHUN CmOCiO

BucnoBtoBaHHs [lleBueHka.
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Ludmyla Mostova, Alla Porozhniuk. Artistic and stylistic specifics of Taras

Shevchenko's ballads

The article investigates the early creative work of Taras Shevchenko and the
conflict in his works. The article considers the art and stylistic specifics of the poet’s
ballads.The early ballads of Taras Shevchenko are basing on the real grounds and
national songs. Works have the expressed social conflict. Shevchenko does not break
the bonds reality. He develops the psychological state of his characters and their fate
through the national wise images.

All the Shevchenko’s characters aims to get the happy fate, but the can not get
it because of different reasons, first of all — social.

The fundamental divert is spared to the ballad “Topolya” where was
investigated the literary component of the text with the poet’s thought. In this ballad
also was made the conclusion about the discovery of the features of the romanticism.

This work was published in “Kobzar” in 1840. The motive of the broken heart
and the maimed fate of a girl represants the ballad “Topoly”. This story opens the
sincerity of the girls feeling and affects of it’s humanity. The poet invisibly keeps an
eye on this love tragedy, which was leaded to the sadness end. The ballad has
expressively lined national , colour which lives in the Ukrainian songs and thoughts.

The ballad “ Topolya” is close not only to the national creative works, but to
the world literature too(Goethe, Burger, Pushkin, Zhukovsky, Mickiewicz).

However, for Shevchenko it’s a topic which goes through the unfeigned huge
pain always sounds newly and uniquely.

The lively creative idea of the poet becomes the important factor in the
creation of the ballad genre and discovers the real nature of the literary world and his
mythological method of the dictum.

Cayxau Hamaanin, 0. ¢pinon. u.,
Incmumym ¢pinonozii Kuiecoko2o nauionanvnozo
yHieepcumemy imeni Tapaca Illeeuenka

KOHCTAHTU MI®OITOETHYHOI'O CBITOIJIAAY TAPACA
INEBYEHKA TA IX BEPBAJIBHE 3ABE3NEUYEHHS

Koncrantu wmidonoernynoro cpitorsay Tapaca IlleBueHka BH3HAYCHO
[UIIXOM OCMHUCJIEHHS Mi(oJioreM XYJOKHbOi MOBHM aBTOpa, pO3TJISHYTHX B
IMaHEHTHOMY, 1HTPaMOJCIHPHOMY Ta MIKMOJICIbBHOMY BHUMIipax. XyI0XKHbO-MOBHI
MiposoreMu € CIOBECHO-OOpa3HUM BTIJICHHSM CaKpajdbHUX 3HaHb coliymy. Ha
TEKCTOBOMY pIBHI 3IIHCHIOEThCS 1neHTU(]iKalis BepOamizaropiB Mmidororemu  Ta
imeHTudIKamiss cMUCTy MipOJIOTeMH 3a METOAOM JIOTIKO-CEMIOTHMYHOT pPaMKH.
JHeckpuntopHuid piBeHb 00’€KTHBAIlli Mi(OJIOTeM MOKa3aB JIOMIHAHTY CaKpaJbHHUX
Hag TpoaHHUMHU, TPSAMUX HAJ HENPIMHUMH, YCTAJICHUX JIECKPUIITOPIB HaJ
HEYyCTaJeHUMHU y CKJIaJi MidooreM Xyn0xub0i MoBH [lleBueHka.
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[aTpaMoiennbHUM aHalli3 3aCBIIYMB, IO [EHTPAIbHE MICIe 3-TIOMIXK Mi(oorem
cBity mnpupoau y IlleBueHka moCimaroTh 00pa3u acTpajbHOI, BEreTalbHOI,
OpHITAJBHOT MOJIeNIell, mneploeNeMeHTIB OyTTs. IHTpaMonmenbHe JOCIHIKEHHS
MiposoreM TMOKa3ajo BIIHOCHUM SKICHMM CKJIaag rpynu MidosioreM Ta ix
JECKPUNITOPIB MpHU ,,00€pHEHOMY MPOYUTAHHI JIECKPUIITOPIB CTOCOBHO OOpaHOi
rpynu  MidosoreM Ta JO3BOJIMJIO BU3HAUMTH TMApaJUrMd, KOMILJIEMEHTapHI
neckpuntopaM. JIOMiHAHTHOIO cepesl HUX BUSBWIIACH €THIYHA.

Ha y3aranbHiotouomy piBHI aOCTpakilii THMOBI Mi(OJIOTIUHI JECKPUNITOPU
3BEICHO JI0 CBITONVISIAHMX KOHCTAaHT 1 BCTAHOBJIICEHO KOE(IIIEHT TUIOBOCTI
CBITOIJIIAHOI KOHCTaHTU. [HBEpPTOBaHE MPOYMTAHHS JECKPUNOTOPIB BIJHOCHO
CYKYITHOCTI 00pa3iB B IHTPaMOJIEIbHOMY MPOCTOPl 3 MOAAIBIINM BU3HAYCHHSIM
TUNOBUX 1 VYHIKQJIBHUX JIECKPUNTOPIB (32 O3HAKOK CTYNEHS aKTUBHOCTI
JICCKPHIITOPIB BITHOCHO 00pa3iB) Ta CBITOIVIAIHUX KOHCTAHT (32 O3HAKOKO CXOXOCTI
a00 1MoMIOHOCTI THUITOBUX JIECKPUITOPIB) JA03BOJUIO BCTAHOBUTH 30HH XYI0KHBO-

Mi1()OIIOETUYHOTO CMUCTIOYTBOPEHHS, SIKUM aBTOP BiJJIa€ mepeBary, BOHHU U
3YMOBIIIOIOTh THUI idiocTwiio aBTopa. Ha miit miacraBi imioctwib IlleByeHka
CXapaKTepU30BAHO K MeAlapHO-CUMBOIIYHHMA 3 IPUXOBAHOIO
aHTPONOLEHTPUYHICTIO.

N. Slukhai.Constant features and verbalization patterns of Taras
Shevchenko ‘s mythopoetical worldview.

In this paper, constant features of Taras Shevchenko’s mythopoetical
worldview have been established through the analysis of the mythologems in the
author’s speech, perceived in the immanent, intramodel and intermodel dimensions.
In poetic speech, mythologems are verbal and imaginative representations of a
society’s sacral knowledge. On the text level, the logical-semiotic framework is used
to identify verbalizers of the mythologem and its content. On the descriptive level of
mythologem representation, sacred meaning dominates over the profane and direct
over the indirect. Established descriptors prevail over the occasional ones.

Intramodel analysis has revealed that among nature mythologems, the
following are favored in Taras Shevchenko’s poetic speech: astral, vegetal, ornithic
and elemental. An intramodel study of the mythologems has also laid bare the
relative qualitative structure of mythologem groups and their descriptors. Due to
treating the descriptors in transposition to the mythologem groups, descriptor-
complementary paradigms were revealed. Among these, the ethnic paradigm i
shown to be the central one.

On the generic and abstract level, typical mythological descriptors are
encapsulated as constant features of the worldview; a typicality coefficient for the
constant features has also been established. As descriptors were inverted in relation to
images within the intramodel space, typical and unique descriptors (basing on
frequency of use alongside images), and constant worldview features (basing on
similarities of typical descriptors) were found. This allowed the establishing of
artistic and mythopoetic sense creation zones which the author favors — this is what
makes his idiostyle. Basing on this, T. Shevchenko’s idiostyle has been characterized
as mediary-symbolic, with latent anthropocentrism.
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HlIax-Maiicmpenko Mupocnasa, 0. ¢hinon. u
MukonaiecbKuilt HQUIOHANBHUT NEOA2O2IUHUIL
yHigepcumem imeni B. O. Cyxomnuncoekozo

CBITOBIJUYTTS TAPACA IIEBYEHKA B TEOMETPUYHINI
CUCTEMI KOOPIAUHAT: JIIHIA, ®IT'YPA, YUCJO

[IleBueHKOBE BIOUYYTTS CBITY IIOB'A3aHE€ 3 TaKUMHU YHIBEpCAIbHUMU
KaTeropisiMud HOTo MOJENIOBaHHSA, fK JiHiA, (irypa, uyucio, Kouip Ttomo. L1
kateropii [1leB4eHKOBOI MOETUKH CTAHOBJISITh OCOOJMBUM 1HTEpEC JJIsl JOCIITHUKA.
[loer BxkuBa€e iX IHTYITMBHO, HPUPOJHO BKJIOUAIOYM B TKAHUHY CBOTO TEKCTY.
OQHOYacHO BOHM BHU3HAYalOTh CBOEPIIHICTH KOro XYJOXKHBOTO MMCIICHHS,
cnenudiky OyTTs yKpaiHIsg-xy1100po0a, )KUTTA SKOTO TICHO IMOB’s3aHE 13 3eMIEI0,
yCiM THUM, IO POCTE, 3pi€, MiAINMAETHCS BIOPY.

CeitoBinuytts llleBueHka BuUpa)kae eCTETHMYHE CTaBJCHHS YKpaiHI 10
HABKOJIMIIHBOTO CBITY, II0 CHPUUMAETHCS TMOETOM SIK YIOPSJIKOBaHE IIije,
CIIOpPIIHEHE 3 OPraHi30BaHUM OYyTTSIM CTapOrpelbKOro KOCMOCY, MPOTUIIEAKHOTO 10
NOTBOpHOro xaocy. Y IlleBUeHKOBOMY KOCMOCI JIEFKO BCTaHOBJIIOIOTBHCS T'paHi,
MEXI, Kpai, TrpaHull T, IO JIETKO CXOIUTIOIOTBCA y 3ICTAaBJIEHHAX Ta
IPOTUCTABIICHHSIX . BEPX — HU3, CBITIIO — TIHb, JI€Hb — Hi4, CBIll — Yy>KuUil, O1THUN —
Oaratuil 1 T.1. YHIBepcaibHa CTpYKTypoBaHicTh [lleBueHKOBOro KocMocy, BETUKOIO
MIPOI0 CMMBOJIIYHOIO 1 3aKOJ0BAaHOTro, ruOOoKo oHToJoriuHa. llleBueHkiB kocMmoc
CTPYKTYpPOBaHMH 1 Ju(epeHLIIOBaHUI 32 TPUHLMIIOM OlHapHUX ONO3MLIM, B OCHOBI
SKUX JIGKUTh YUCIIO € 2.

Yitko Bupaxenudd Yy IlleBuyenka mnpuHUKMN OlHApHUX MPOTUCTABIIECHb
BIITBOPIOE MEBHUW PIBEHb 1 TUI HAI[IOHAIBHOI CBIJOMOCTI YKpPaiHCHKOT'O Hapoay.
[IpoTe HalAOCKOHATIIIOW MOHAJOK OyTTS 1 BUIIMM CTyINEHEM HOro opraHizarii y
[IleBuenka € yucio «3». Buspisiouu cede B TpU0OO'€MHOCTI TPOCTOPY, TPUMIPHOCTI
qyacy, TPUOCOOOBOCTI POJIMHU, B TPUKPATHOCTI PUTYadbHUX (POpMyIN Ta A, YUCIIO
TPY BUCTYIA€ FOJIOBHUM MPUHIUMIIOM OpraHizamii OyTTs.

VY xynoxuboMmy BcecBiTi IlleBueHka, HaCMYEHOMY KOHKPETHHUMH pealisiMu
(cam, 3ipka, >XaHBOPOHOK, CTPYMOK, KYIOJ TOINO), BHPKECHUMH KOJIOBHUMH
3MiHAaMH 3€MHOTO JKHUTTS, PyXOM HEOECHUX CBITHJ, MPOCTEKYIOTHCS KIIFOYOBI
OHTOJIOTIYHI OPIEHTHPU YKPaiHCHKOTO Hapoay, 3BydYaThb MOTro TIMOOKI MOPHUBHU 0
AyXOBHUX Hayals, 3anucaHux y miarekcti Bemukoi Kuurm xutts Ilpupomu Ta
Bcecairy.

Miroslava Shah-Maystrenko. Attitude of Taras Shevchenko in geometric
coordinates: line, shape, number

Shevchenko’s sense of the world is associated with its universal categories
of modeling such as line, shape, number, colour etc. These categories of
Shevchenko’s poetics are particulary interesting to the researcher. The poet uses
them intuitively, naturally including into his text. At the same time they determine
the originality of his creative thinking, the peculiarity of being a Ukrainian-farmer,
whose life is closely connected with ground and everything that grows, matures,
goes up.
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In Shevchenko’s artistic universe which is saturated with specific realities
(garden, star, lark, stream, dome, etc.) expressed by circular changes of life on
Earth, the movement of celestial bodies, key ontological orientation of the
Ukrainians is traced. His deep passion for the spiritual principles that are recorded
in the subtext of the Great Book of nature and the universe sound in his works.

Honiwyxk Apocnae, 0. gpinon. u.,
Kuiecvkuii ynieepcumem imeni bopuca I pinuenka

®EHOMEH HIEBYEHKOBOI IPOHII

ABTOp CTaTTl aHami3ye€ CBOEPIAHICTH aBTOPCHKOI 1pOHII HAa MPUKIAIl MOe3ii
Tapaca IlleBueHka ocTaHHIX POKIB KUTTS. MaiicTepHE 3acTOCYBaHHS 3ac0o0iB 1poHii
BKazy€ Ha MYJIPy BIJICTOPOHEHICTh Ta (HUT0COPCHhKO-CK3UCTEHIIIMHY pIBHOBary B
cBizjoMocTi moeta. IpoHiuHui koa moeaHye moesiro T. IlleBuyeHka 3 pOMaHTUYHOIO
TpaJUIlI€l0, ajle BOJHOYAC BUpaXKae 1HIUBIyaIbHy crieindiky HOro TajaHTy.

KittouoBi cioBa: ipoHis, moesis, aBTop, 00pas, TPOII, JIpUIHUN CyO’ EKT.

Yaroslav Polishchuk. The phenomenon o Taras Shenchenko' irony

The author of the article analyzes the originality of the author's irony for
example, the poetry of Taras Shevchenko's last years. In particular, the skillful using
of irony suggests wise detachment and philosophical-existential balance in the mind
of the poet. Ironic code links Taras Shevchenko’s poetry with the romantic tradition,
but at the same time it expresses the individuality of his talent.

Key words: irony, poetry, author, image, tropes, lyrical subject.

Illynma-B’ a306cvka Okcana, Kano. ginon. H.,
Ooecvkuit Hauyionanvnuil ynieepcumem imeni I. I. Meunuxosa

TAPAC IIEBYEHKO: ®EHOMEH XYJIOKHbBOI'O TA ITPOBJIEMA
MOro NMOBHOTHU

XynoxHss mpupoma TBopuocTi Tapaca llleByeHka € TOCTIMHHUM MpPEIMETOM
yBaru JOCJIIHUKIB, Alalla30H PO3YMIHHS SIKOTO JOCTaTHHO IIMPOKUH, 1110 3yMOBJICHO,
30KpeMa, YHIBEPCAIbHICTIO 00 sIBIICHHS TeHis. BinTak, MOXeMO TOBOPHUTH 1 MPO Te,
mo (eHoMeH XYI0KHBOTO Yy I[bOMY BHIIQJKy 3asiBiig€e ce0e y CBOild IOBHOTI,
CIPUIHSITTSA Ta IHTEpIpeTaIlis sKoi, OJHAK, 3YMOBIEHI TOTOBHICTIO Kynbrypu (i
OKpPEMOT0 PeUITiEHTA) J0 BiAMOBIAHOTO PO3YMIHHS.

VY cTaTTl po3risAaroThCA Takl COCcOOM peani3alli XyJI0KHBOTO SIK CTHIb 1
)aHp y TBopuid mpaktuii IlleBueHka, 3yMoOBJeHE CHelr(PiKO BHPAKCHHS IHX
KaTeropii MUTLEM CHIBBIIHOIIEHHS XyI0KHBOIO Ta XYAOKHOCTI, MapagoKCalbHICTh
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/ 3aKOHOMIPHICTh CHPUUHSATTS Ta 1HTepHOpeTaiii Horo TBopdocTi. l[leHTpanbHOI0
TE3010 CIIOCTEPEXEHb € JIyMKa NpO IMPUHLMUIIOBY MOBHOTY BTUICHHS XYJIO0KHBOIO
[IIeBueHKOM, IO 3yMOBJIIOE MOCTIMHY aKTyadi3aililo WOro CHaAllMHU B KYJIbTYpPHO-
1ICTOPUYHOMY 4Yacl, M0 CYTI 11 103a4acOBY IPUPOTY.

Oksana Shupta-Viazovska. Taras Shevchenko: artistic phenomenon and its
completeness

Taras Shevchenko’s artistic nature is constantly paid attention to by the
researchers. The range of understanding it is quite wide due to the genius’s
versatility. Therefore, we can notice that the phenomenon of art is expressed in its
entirety in this case, the perception and interpretation of which, however, is based on
the readiness of culture (and an individual recipient) to the appropriate understanding.

Such ways to implement the artistic nature as style and genre in Shevchenko’s
creative practice are considered in this article. It is caused by the artist’s specificity of
these categories, the correlation of art and artistry, paradox / pattern of perception and
the interpretation of his work. The central thesis of observations is the idea about the
principled completeness of the embodiment of the artistic nature by Shevchenko |,
which leads to constant updating of its heritage in cultural- historical time , in fact its
timeless nature.

Cmyocyk Oneca, kano.pinon. .,
Incmumym nimepamypu imeni T. I'. [lleeuenka HAH Ykpainu

YMOBHICTD Y JUTEPATYPHIN CHOAJIIMHI T. IIEBYEHKA

TBopua cnamgnuHa Tapaca IlleBuenka Oyna 1 € npuBaOJIUBUM MallJaHYMKOM
JUIsi  BUNPOOOBYBaHHA  JiTepaTypo3HaBuux  cTpareri. Ile  crocyetbes 1
3aMpoBa/KCHHs] HOBUX METOAOJOTIH, 1 Meperjsay yke, 3AaBajiocss O, YCTalIeHHX
MOTJISIIB HA TIEBHI JIITEPATypHI SBUIIIA.

[Tonstrs ymoBHOCTI mpoTsaroM octaHHiXx 100 pokiB 3a3HaANO 3HAYHOTO
KOPUTYBaHHS. BIiJl PO3MOMITY HAa TICPBUHHY W BTOPUHHY YMOBHICTb ax 0
BUYICHYBAHHS YHUCTOI YMOBHOCTI, (OJBKJIOPHOI yYMOBHOCTI, POMaHTUYHOT,
peaNiCTUYHOI TOIIO. YMOBHICTh y TBopuid cnagumui T. IlleBuenka BUCBITIIOBasIaCs
came Kpi3b MPHU3MY MHOXXKMHHOCTI BapiaHTiB I[bOTO JIITEpaTypHOTo siBumia (IuB.,
Harnpukian, ct. M. Octpuka ,,YMOBHICTE” B ,,JlleBueHKIBCbKOMY CIIOBHUKY ', T. 2, K.,
1977). Taka mo3wuiiisi € 0JHOOOKO, OCKLIBKH 1103a YBAarow JOCIIHUKA 3aHIIAETHCS
0araTo 3HaYMMHX EJIEMEHTIB.

VY wmiif cTarri MU MPOMOHYEMO CXEeMy [UIsl aHami3y JiTepaTypHHX TBOPIB
YKPaTHCHKOTO MOETA, 10 CIUPAETHCS Ha TBOBEKTOPHICTh: MIEPBUHHICTH 1 BTOPUHHICTh
K OCHOBHI (DOPMU ICHYBaHHSI YMOBHOCT!.

Olesya Stuzhuk. The conditionality in Taras Shevchenko's literary heritage

Shevchenko's literary heritage always was an attractive ground for testing
different philological strategies, regarding the adoption of new methodologies and
revision of settled opinions about some literary phenomena. During the last 100 years
the concept of conditionality considerably corrected: from the dividing into primary
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and secondary conditionality to the selection of pure conditionality, folklore
conditionality, romantic, realistic etc.

The conditionality in Shevchenko's literary heritage was discovered in the light
of multiple variants of this literary phenomenon (for example, in M. Ostryk's article
in "Shevchenkivsky slovnyk", vol. 2, Kyiv, 1977). Such philological position isn't
perfect because the author didn't pay attention to many important elements.

In this research we're proposing the scheme to analyse works of literature. It's
based on two vectors: primary and secondary conditionality as main forms of
conditionality.
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Kpyznuii cmin

"®EHOMEH TAPACA HIEBYEHKA B YKPAIHCBKOMY
JITEPATYPHOMY INPOLECT"

Cexuis 3.
BIJI KOHKPETHOI'O 1O 3AT'AJIBHOI'O: HIEBYEHKIB
TEKCT SIK BIZIIOBPAKEHHS TBOPUOCTI

Apemenko Bacunw, kano. ¢inon. u.,
XmenbHuubKuilt HAUIOHAILHUIL YHIGEPCUmMEem

JOAJATKOBI KOMEHTAPI ICTOPIOCO®CBKOI'O
CIIPSAIMYBAHHA 10 TBOPY TAPACA NIEBYEHKA "3ACTYIIUJIA
YOPHA XMAPA TA BLJIYIO XMAPY..."

VY cTaTTi mpoAOBKYETHCS AOCHIIKEHHsS ICTOPUYHMX acnekTiB moesli Tapaca
[IleBueHka «3acTynuia YOpHa XxMmapa Ta OUIyr0 XMapy...» JJid MIUOLIOro pO3yMIHHS
ObOTO TBOPY Ta KOMEHTYBaHHS MOro 3 ypaxyBaHHSM OILIIHKM rerbMmana Ilerpa
JlopoiieHka cydacHoOwo ictopiorpadiero. BukmaaeHi TMOJOXKEHHS J0MoOMararoTh
BHMBUYCHHIO aKTyaJIbHOI ITpo0iemu ictopiocodii [lleBuenka.

KirouoBi cnoBa: ictopiocodis, I'erbmanmuna, Ilerpo Jlopomenko, Yurupus,
icropiorpadisi, icTopudHa abTepHATHBA, O(IPHICTb.

Vasyl Yaremenko. The additional historiosophical comments to Taras
Shevchenko's poem " Zastupyla chorna khmara ta biluiu khmaru ..."

This essay studies historical aspects of Taras Shevchenko’s poem "Zastupyla
chorna khmara ta biluiu khmaru ..." for deeper understanding the work and its
commentary from the modern historiography of Hetman Petro Doroshenko’s point of
view . The conclusions help us study the problem of Shevchenko’s historiosophy .
Keywords: historiosophy, Hetman Petro Doroshenko, Chyhyryn, historiography,
historical alternative, ofirnist.

Kanunuyk Anna, kano. ginon. u.,
Incmumym nimepamypu imeni T. I'. Illeeuenka HAH Ykpainu

1O XAPAKTEPUCTUKHU 3ACJIAHOI MOE3Il TAPACA
IIEBYEHKA: BIPIII " LIBAYKA" SIK "KAHPOBUI
BAPIAHT ICTOPUYHOI ICHI

Bipm «IlIBauka», nanucanuii T. IlleBuenkom y kiHi BepecHs — rpyaHs 1848

p. mig yac ApaiabChKoi onmucoBoi ekcrieauilii Ha o. Kocapan. Bnepiie HanpykoBaHo y
BunanHi: Ko63ape Tapaca lllepuenka / Komrom /1. E. Koxanunkosa. CII6., 1867. C.
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489 — 490. Tsip npucBsdeHo oxHoMy 3 BataxkiB Komiipmuaun M. IlIBaui,
BIITBOPEHO OJMH 3 €Mi30/1IB HalllOHAJHHO-BU3BOJIBHOTO MoBcTaHHI 1768 — 1769 pp.
Ha I[IpaBoOepexHiii YkpaiHi, mo Ttoai mnepeOyBana y ckinaml [lombmii. Y craTTi
PO3IIIIHYTO OCHOBHE JXKEpEJOo TBOPY — ICTOPHYHI MICHI Mpo repoiB [ alijamavyunHy;
KAHPOBY BU3HAYEHICTD MOE311, TEMY, OCOOJIMBOCTI KOMITO3HUIII].

Alla Kalynchuk. Characteristics of Taras Shevchenko's poetry in exile: the
poem " Shvachka" asa genre variation of the historical song

The poem "IlIBauka", written by Taras Shevchenko at the end of September -
December 1848 during an expedition to the Aral descriptive about Kosaral. First
published in the Bulletin: Taras Shevchenko / DE Kozhanchykova funds. St.
Petersburg, 1867. S. 489 - 490. The work is dedicated to one of the leaders
Kolitvschyny M. Shvachtsi, played an episode of the national liberation uprising of
1768 - 1769 biennium on the Right-Bank Ukraine, which was then part of Poland.
The paper considers the main source of work - historical songs about heroes
Haydamachchyny; certainty genre of poetry, theme, features compositions.

Il]epoaxoea Onena, kano.ginon. u.,
Incmumym Buwioi océeimu HAIIH Ykpainu

IIEBYEHKIB " IIVIAY IPOCJIABHU" Y TAJIEPEI NOETUYHUX
KTHOYHX OBPA3IB-CUMBOJIIB TA B TEPEOCMUCJIEHHI
BAKJIUBUX MOAIN B YKPAIHI

Jlo yBaru nouiHOByBadiB 0Opa3HO-CMMBOJIYHOI perpe3eHTalli yKpaiHCbKOCTI
y crnanumHi Tapaca IlleBueHka — HeBENMKHI (PparMeHT 3 BHUAATHOI Mam’ SITKU
JaBHbOpycbKoro mwucrenrBa “CiaoBo mpo IropiB moxin” Ta MYy3UYHO-CLIEHIYHOTO
Ie/IeBpY HalLlIOHAJIBHOI KYJIbTypU — HapoJHO-emiuHoi onepu Onekcanapa bopoxaina
“Kuszp  Irop”. 3ayBakeno Ha 3HadeHH1 IlleBuenkoBoro mepecmniBy “Tlmauy
ApocnaBHu”, 1m0 3aliMae OCOOJIMBY CTOPIHKY Yy JITOMHUCI TeaTpaibHO-MY3WYHOI 1
KiHemaTtorpadiuHoi meBdeHkianu. OcoOiuBa yBara mpujalieHa o0pa3y KHSTHHI
SpocnaBHu, SKHM CTOITh B OJIHOMY pAIKY 3 TAaKMUMU TOCTUYHUMHU KIHOUMMU
o0pazaMu-CHMBOJIaMH YKPaTHCBKOT KJacH4HOi jiTeparypd, sk Maska 3 “JlicoBoi
micH1” Jleci Ykpainku Tta Menanka 31 “CBiuunHoro Becuuisi” IBana Kouepru. Bin
3QJIMIIAETHCS YOCOOJICHHSAM HIKHOCTI 1 BIJJAHOCTI, >KIHOYHOCTI Ta OJIaropojcTBa
JOJICHKOI JyTini. 3anmporoHOBaHa /10 PO3TJISAY TeMa ChOTOJIHI € BKpail aKTyaJbHOIO 3
OTJISIY Ha TIEPEOCMUCTICHHS BOXKJIMBHUX TOJIiH, 10 BiMOYBAIOTHCSA B YKpaiHi B OCTaHHI
MICSIII.

Olena Shcherbakova. Shevchenko's “Yarodavna's Weeping” " in the
gallery of female poetic images and symbols and in rethinking of important events
in Ukraine

The author of the article draws attention of all the connoisseurs of the
figurative and symbolic representation of Ukrainian identity in Taras Shevchenko’s
heritage to a small piece of an outstanding monument of Old Russian art — “The Tale
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of Igor’s Campaign,” and a musical and theatrical masterpiece of national culture —
the folk and epic opera “Prince Igor” by Oleksandr Borodin. The author stresses the
importance of Shevchenko’s rehash of “Yaroslavna’s Weeping” which has a special
page in the annals of theatrical and musical, and cinematographic Shevchenkiana.
Special attention is paid to the image of Princess Yaroslavna that stands in one line
with the greatest female poetic images and symbols of Ukrainian classic literature, for
example, a forest nymph Mavka in “A Forest Song” by Lesya Ukrainka and Melanka
in “Svichka’s Wedding” by Ivan Kocherga. The mentioned image is still a
personification of tenderness and devotion, femininity and nobility of a human soul.
The theme under consideration is extremely acute nowadays in view of the rethinking
of the important events taking place in Ukraine over the last few months.

Moeuanwk Bonooumup, kano. ¢inon. u.,
Incmumym nimepamypu
imeni T. I'. Illesuenxka HAH Ykpainu

ICTOPIOCO®CHKHI JUCKYPC IOEMHU
TAPACA HIEBUYUEHKA "HEO®ITHU"

VY nmoemi 3HaWIIIM BiOOpaXeHHS MOJITUKO-(B1TI0COPCHKI, PEeNirifHO-eTUYHI Ta
€K3UCTEHIINHO-TBOPY1 HIYKaHHS noera-rnpopoka, muciutens. l[loemy rojsoBHO
cCripuiiMalid sIK TOJIITHYHY ajeropiro, e B 00pa3i HeodiTiB 1 ix myuutens Hepona,
[IleBueHKO Tpe/CTaBUB MPOBICHUKIB CBOOOAM — jAexabpuctiB 1 naps Mukoiny I
(I1. dununoBwd, DOCHIIHUKA  PagSHCBKOI mo0m), un  kupmiaomedoxiiBuis (M.
Bosnsik, JI. Bimenpkwmii). IIpote Bixke MPOJIOT TOEMH, /i€ TOJOBHUM 00’ €KTOM
aBTOPCBKOI'0 PO3JIyMy € XPHCTOBE PO3II ATTS, 3alporpaMoBye€ ii, a BIANOBIIHO M
KOMITO3UIIIMHKN TIaH TBOPY, HA MIUPOKY peliriiHo-¢igocodebky peduekcio. Oo6pa3
po3n’storo 3a Hac CuHa BOXXOro cTa€ HEHTPAJIbHUM MYHKTOM 1CTOPIOCO(PCHKOIO
CIIeKTpy moemu. BiacHe, 1 mo4aTok po3MOBiJii PO TE€POiB TBOPY O3HAUEHO SK yac,
«komu Bxke cxommiaa 3ops / Haxg Bipneemom». Temy Xpucra BHIUICHO B OKpEMUIA
po3ii, Ae Woro Micito — «... ciioBo / CBATOI HpaBay 1 JIOOOBI» — BHU3HAYCHO SIK
BCECBITHIO NOA1t0. [loeToBI ineTbes mpo akTyanizalio rimbokoro cmuciy Icycosoi
Micli, ii yCBIJOMJICHHS SIK JYXOBHOI OCHOBHU OHOBIICHHS CBITY, Ile€peMOru go0pa Hajl
3IOM-TPiXOM. B KOHTEKCT IMX MOTHBIB TapMOHIMHO BIUCYETHCA 1 BHIIJICHUN
okpemuM (Pparmentom IlleBuenkiB mnepecniB rmcaama 149 («Ilcasom HOBWHIA
['ocrioneBi»). Barome 3HaueHHs B iCTOPiOCO(CHKOMY TpEACTaBICHHI 300payKEHHX
MoAiA Mae y emnuio3l MmoemMu 1 3BepHEHHS A0 Ajama, 3 HaraayBaHHSIM MOro
HalllaJ[KaM IpO <IIPOCHAHUW paii». {1 xapauHanmbHI peniriiHo-}iiocochKi
MUTaHHS, 10 CTaBWJIMCS Bke y moemi «KaBka3», Ta 1HIIMX TBOpax, MOJI(OHIYHO
3a3Bydalid Y CKJIAJIHIN, XYJ0KHbO JTOBEpIIEHI kommno3uuli noemu «Heoditu», —
OJTHOMY 3 HaiicaMOOYTHIIINX, BEPUIMHHUX TBOPIB CBiTOBOI moe3ii 19 cromiTTs.

Volodymyr Movchaniuk. Historical and philosophical discourse of Taras
Shevchenko's poem " Neophytes
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The poem reflects the political, philosophical, religious, ethical, existential and
creative searches of Shevchenko — the great Ukrainian poet, prophet and thinker. This
poem used to be perceived as a political allegory in which Shevchenko meant to
show in the image of the Christian neophytes and their tormentor Nero either the
Decembrists clashing with the tsar (the opinion shared by Fylypovych and some
Soviet scholars) or members of the Cyril and Methodius’ Fraternity (the theory put
forward by Vozniak and Leonid Biletskyi). The prologue to the poem places the main
focus of attention on the author’s meditations on Jesus’ crucifixion, thus
predetermining its entire composition as an extensive religious and philosophical
reflection. The image of God’s Son crucified for the mankind becomes the pivotal
point of the historical and philosophical content of the poem. The narrative of the
characters of the poem starts with the words ‘That star was beginning / to rise over
Bathlenem /’. The Jesus Christ’s theme makes a separate chapter in which his
mission of passing on ‘the Word of holy truth and love /' is defined as an event of
utmost value for the humanity. The poet is keen on conveying the deep sense of
Jesus’ mission and its perception as that of the spiritual foundation of the renewal of
the world and a prerequisite of the victory of kindness over all that is corrupt, evil and
sinful. Fitting into these motifs quite harmoniously in the form of a separate fragment
Is Psalm 149 of Shevchenko’s Psalms of David (‘A New Psalm to the Lord’).
Bestowed with significance for the historical and philosophical reflections of the
depicted events is also the address to Adam, which is found in the epilogue, with a
kind of reminder about the lost paradise to his posterity. These important religious
and philosophical issues already previously raised in The Caucasus and some other
works are truly resounding in the complex and artistically complete and perfect
composition of The Neophytes. This work is one of the most original masterpieces of
the 19™ century poetry.

Axoseuna Okcana, kano. Qinon. H.,
Incmumym nimepamypu imeni T. I'. Illesuenka HAH Ykpainu

OCOBA ITOETA AK MICIHE 3YCTPIYI OHTUYHOI'O PIBHA I3
BHYTPIIIHbOIO BE3KIHEYHICTIO JIIOAUHU: 1O HUTAHH
CEMAHTUKU IHTEHLII BIPIIA T. IIEBYEHKA "YU TO HEAOJIA TA
HEBOJIA..."

VY 3anpornoHoBaHIM CTATTI aBTOpP 3BEPTAETHCS JIO OJHOTO 3 HaWOUIbII
repmetuyHux TBOpiB Tapaca IlleBuenka. PosrnsgaeTrbcss TOHATTS TeHIS  SIK
TPaHCIIEHACHTHOT HEOOX1THOCTI, CBOEPIAHOTO caMojiajory aBTopa. MertadizuuHe
IparHeHHsl CaMOITI3HAHHSA JIa€ MOKJIMBICTh JIFOJIMHI BiJAMOBICTA HA MUTAHHS MPO CEHC
KUTTA. Binrak, BepOamizoBanuii (akt ocobucroi emicremu Tapaca IlleBueHka
mporpaMmye  CEMaHTHKy  BIpPIIIB  HWOro  OCTaHHBOTO  MEPiojly  TBOPYOCTI.
TpaHcuieHIeHTHA B3a€MO3YMOBJICHICTh MHUHYJOr0 W MalOyTHHOrO B AYIIl IOETa
HApOJKYE I1HTYIIII0 HOBOTO «IIOYATKY», MEpeauyTTss Oe3KIHEYHOCTI TOro, IO BiH
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nepexuB. Llel ecxaToNOTIYHMI pe3yibTaT BJIACHOTO OYTTS IMOET MEPEABIIUYBAE Y
Bipuii «Yu TO HEMONS Ta HEBOJSA...». 3a JOMOMOTOI0 MOHSTTS «IyXOBHOI HOYI» Yy
CTaTTl BIATBOPIOETHCSA MapagurmMa camoaHanizy noera. OCKUIBKA BHYTPILIHBOKO
dbopmoro iHTeHII «Yu TO HEAOJA Ta HEBOJS...» € MICTUYHUN KOHTEKCT, TBIp MOKHA
BBAXKAaTU <«KJIIOYEM» JI0 IOETOBOI €K3UCTEHINI. BIiAmoBigbs Ha IMOCTaBJIEHI MOSTOM
eniCTEMIYHI TUTaHHS Nepe0ayaeTbCs TUIIe B IXHbOMY MeTah13M4HOMY PO3KPUTTI.

OksanaYakovyna. A poet’s personality as a tryst of the ontic level with the
inner human transcendence: to the issue of Taras Shevchenko's semantic
intension poetry " Chy to nedolia ta nevolia..."

In the proposed article the author refers to one of the most hermetic works by
Taras Shevchenko. We consider the notion of genius as a transcendent appropriate, as
a kind of author selfdialoge. Metaphysical desire of person self allows enables to
answer the question about meaning of life. Therefore, the verbalized fact of
Shevchenko personal episteme programs the semantics of poems of his last period of
creativity. Transcendent interdependence of past and future in the soul of a poet
creates the intuition of new "beginning", creates the foreboding of infinity of what he
experienced. This eschatological result of its own being anticipates by the poet in the
poem "Whether distress and bondage ...". With the concept of "spiritual night" in the
article is reproduced the paradigm of personal inventory of the poet. Since the
internal form of "Whether distress and bondage ..." poetical intentions is a mystical
context, the work can be considered as a "key" to Taras Shevchenko existence. The
answer to the questions posed by the poet is expected only in the context of its own
metaphysical orientation.

The author refers to one of the most hermetic poem of Taras Shevchenko. With
the concept of "spiritual night” the article reproduces the introspection paradigm of
poet.

bopons Onekcandp, kauno. hinon. u.,
Incmumym nimepamypu imeni T. I'. Illeeuenka HAH Ykpainu

"MY3BIKAHT" TAPACA INEBYEHKA B THITOJIOITYHHAX
BIJHOIIEHHSX I3 POCIICLKUMU MOBICTSIMHU PO MY3UYHE
MUCTELTBO (1830-1840-X PP.)

[ToBicth IlleBueHka «My3bikaHT» (1854-1855) po3risHYyTO B THMOJOTIYHHX
BITHOMICHHSAX 13 psAaoM pociiicekknx moBicterr 1830-1840-x pokiB mpo My3udHE
muctenTBo: «OctanHid kBapTeT berxoBena» (1830) i «Cebactisn bax» (1834)
B. OmoeBcbkoro, «Imennnn» (1832-1833, onyour. 1835) M. IlaBnosa, «IcTopis ABOX
kajgour» (1839) B. Comnoryba, «Makcum Co3onToBuyu bepe3zoBcekuii» (1844)
H. Kykonpauka. Take 3icTaBIeHHS MPOJEMOHCTPYBAJIO HASBHICTh ACSKUX CIITBHHX
pHUC y TpaKTyBaHHI CX0XO1 TEMH, TOJIOBHE K — BOHO JaJI0 3MOTY BUSIBHTH CHCIUDIKY
XYJIOKHBOTO TIIXOAY YKPaiHCBKOTO TMChMEHHHMKA 0 300pa)XeHHS MOCTaTi
MY3HKaHTa, OKPECIUTH OCOOJMBOCTI IOETUKH HOTr0 IIOBICTI B KOHTEKCTI TBOpIB
AQHAJIOTTYHOTO 1IEHHO-TEMATHYHOTO CIIPSIMYBaHHS.
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Olexandr Boron.Taras Shevchenko's " Muzykant” typological relations with
Russian stories about musical art

The story «Musician» (1854-1855) by Shevchenko is considered in typological
relationships with a number of Russian novels of the 1830s and 1840s about musical
art such as «Last Quartet by Beethoven» (1830) and «Sebastian Bach» (1834) by
V. Odoevskij, «Birthday Celebration» (1832-1833, publ. 1835) by M. Pavlov, «The
story of two galoshes» (1839) by V. Sollogub, «Maxim Sozontovych Berezovsky»
(1844) by N. Kukolnik. This comparison showed some similarities in the treatment of
similar themes, essentially it made possible to identify a specific artistic approach of
the Ukrainian writer to portray an image of musician, to trace the features of the
poetics of his story in the context of works of a similar ideological and thematic
direction.

TI'omupesa Onena, acn.,
Hauionanvha akademin o0pazomeopuo2o mucmeumea ma apximekmypu

"MPUTYA PO BJAYJHOI'O CUHA" B IHTEPIIPETALIII TAPACA
INNEBYEHKA

['padiuna cepis "IIputya nmpo OmynuHoro cuna", BukoHana T. I'. llleBuenkom y
3acmanHi B 1856-57 pp., 3aiiMae BaxxIMBE MiICIle HE TIIbKA B 00pPa30TBOPUYOMY
IOpOOKY MWUTIS, alleé € TaKoX BTUICHHSM MOro BaXJIMBUX COIIaJIbHUX Ta
(p110c0(CHKUX MOTIISAIIB.

biomiiai temn mikaBwin T. llleByeHka He TUIBKH 13 3arajibHOJIIOACHKHX
MO3MULINA, @ 1 y TICHOMY 3B'SI3Ky 3 HalllOHAJbHUMHU Ta COLIAJBHUMU TEMaMU CBOTO
yacy. Tomy, 3BEpHYBIIMCH JO LIbOTO CHOXKETY, BIH 3MIT HOro TpaHcpopmyBaTH Ta
akTyasnizyBaTu. PeniriiHa OCHOBa cTajia JKEpEIOM Jisi KPUTHYHUX PO3IYMIB 1
nocnanb. OfHaK, MATPYHTS IIi€l CHUMBOJIIYHOI cepii iae KOpeHsAMH He JUIIe B
XPUCTUSHCHKY TPAJMIIIIO, alie i yeprae 3MicT 3 Gi10coChbKUX IKepe, epIr 3a BCe,
3 ykpaiHcpkoi ¢imocodii Ta Bipu. IleBHi imei mnpuTdi po3poOISIIUCH PI3ZHUMHU
NUIIXaMUd B YKPATHCHKIN KyJbTypi, BOHHM 3a3HaBaIM CIENU(DIYHOTO TpaKTyBaHHs, Ha
OCHOBI $IKOTO MIJIAMaIMCS CXO0X1 Ta 3JI000JeHHI mpoOsieMu. biOmiitHe MmoBYaHHS
JaBajgo JUisl LbOro OJlarofaTHUWA Marepial B TIIMOOKO TyXOBHOMY IPAaBOCIABHOMY
CepellOBUILI YKPATHCHKOT AYMKH.

Micne T. IlleBueHka B [bOMY TMIpOIECi, HOr0 MPAarHeHHS IIOEJHATH
CTIOKOHBIYHI Ta Cy4yacHI TE€MH, MEPEOCMHUCIUTH MOYATKOBUN pENIriiHUN 3MICT B
HOBHUX XYIOXKHIX 00paszax — IIi aCTeKTH TBOPYOI CHAAIIMHU XYy/I0KHUKA BUIAFOTHCS
[IKaBUMH Ta IUTIAHAMHA IJI JOCHIKEHHS.

Olena Homyreva. “ The Parable of the Prodigal Son” in interpretation of T.
Shevchenko

“The Parable of the Prodigal Son”, the graphic series of Taras Shevchenko
made in exile in 1856-57, takes an important place in the art works of the artist, but it
Is also an embodiment of his social and philosophical notions.

22



Shevchenko was interested in Bible topics not only from universal humanistic
point of view, but also in close connection with national and social themes of his
time. Therefore, referring to this subject, he managed to transform it and make it
relevant to that day. The religious basis was the source for the critical reflection and
messages. However, the basis of this symbolic series is rooted not only in the
Christian tradition, but draws its meaning from philosophical sources, primarily from
Ukrainian philosophy and faith. Some ideas of the parable were developed in
different ways in Ukrainian culture, they were subjected to a specific interpretation,
from which similar and topical issues rose. Biblical moral gave a congenial material
for this in a deeply spiritual Orthodox environ of Ukrainian thought.

The place of Shevchenko’s works in this process, his desire to combine
ancestral and contemporary themes, reinterpret the original religious meaning in the
new artistic images — those aspects of the legacy of the artist seem to be very
interesting and expedient for the study.

Mapuenko Hina, kano. ¢inon. u,
Incmumym ¢inonocii Kuiecokozo nauionaibhozo yuigepcumenty
imeni Tapaca Illesuenka

PLIOCOPCHKA IHTEPIPETAIISI TAPACOM HIEBYEHKOM
ETHOMEHTAJIbBHUX PUC YKPAIHIIB Y IBOX PEJAKIISX
COLIAJIBHO-TIOBYTOBOI IOEMMH "MOCKAJIEBA KPUHULIA"

Y JIBOX penakiisfx coIlagbHO-TI00YyTOBOI moemu «MockajieBa KpPHUHHIISL»
[IleBueHko BIATBOpPUB KapTuHy OyTTs yKpaiHmiB y XIX cT. 3 enemeHTamMu
NICUXOJIOTI3MY, 3MaJllOBaB iXHI ETHOMEHTaJbHI PHCH, M0 MEPEryKylOThCs 3
HaykoBuUMHU gochipkeHHs MU XIX cr. [loerom ommcaHo Taki puUCH Xapaktepy i
MOBEIHKA TPOCTOTO YKpaiHIsl K YyTTEBICTh, HAOOXKHICTh, PO3YM, OOEPEKHICTB,
cuia BOJI, COBICHICTh, TOCTHHHICTh, JOOPOYMHCTBO, MpamboBUTICTE. KoO3ap
MPOJIEMOHCTPYBAB y COIIAJIBHOMY 3pi3i CTaBJIEHHS IHIWBIIyyMa JI0 JKUTTS Ta HOTO
pOJIb y CyCHUIBCTBI, B1I0Opa3uB €TUYHI LIHHOCTI MPOCTOrO YKpaiHls, c(pOpMOBaHI
JIOCBIIOM  HapoAy Ta  MpakTUKow  Horo  moOyryBanHs.  Ilcuxompamoro
MPOTUCTABJICHHSI BapiaHTIB MOEMH 1 il TepOiB aBTOpP HAMara€TbCs MPUBEPHYTH yBary
TOrOYaCHUX I1HTEJNEKTYalliB 0 «OTHX pallB HIMUX», SKMX HEMOBOM «3ITEpiau» 3
KapTH )KUTTEIISTIHOCTI CYCIIJIbCTBA.

B3sBmin 3a ocHOBY cuMBOi HeBuueprnHoi KpuHuii sk pkepena HapoaHOL
MYJZIPOCTi, TIOET BiJl CTAaHy pO34apyBaHHS B MEPINIA peaakiiii MepexoauTh J0 CTaHy
Ouumenns 1 BinpomkeHHss B Apyrid penakiiii He TUTBKM caMmoro cebe, a M pigHOTO
Hapoay B imoctaci JroauHOM00Is — rymadicta. KoG3ap, gk i1 repoi yKpaiHCHKOTO
(boNbKIOPY, MOTPAILISAIOTH Y HEMPUPOIHUNA CBIT NepeOyBaHHs Yy Bijuai, a BUXOISITh
OUHMUIEH] JHKEPEIbHOK KPUHUYHOIO BOJAOKO 31 CroAiBaHHAMU HecTu [[oOpo JtoaCTBY.
[IleBuyenkiB cumBos Kpunuii — cumBon [{obpa y mepemosi Haj 3710M, CHMBOJI
HesnonanHocTi y mepeMo3i Hajl po3uapyBaHHSAM 1 Bimdaem. KpuHuns ykpaiHCBKOTO
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[Ipopoka crpsiMOBaHa Ha YTBEpPJKEHHS MOBard 10 TITHOCTI M pO3yMmy JIIOJIMHH, il
npaBa Ha 3eMHE IIacTs il T000B.

Nina Marchenko. Taras Shevchenko's philosophical interpretationof
etnomental Ukrainian traitsin two versions of the poem «Well of Muscovite»

Taras Shevchenko has reproduced in both versions of the poem «Well of the
Muscovite» the picture of the existence of Ukrainian on the 19" century. There are
the elements of the psychologism in the poem, where it would be watching the ethno-
mental features of the Ukrainian folk and which had been demonstrated in the
scientific studies on the 19" century. There are sensuality, reverentness, intellect,
wariness, strength of will, conscientiousness, hospitality, good nature and assiduity of
the national characters. Shevchenko has described the attitude of individual to life
and his role in the society, his ethic values, which were formed with the experience
and the praxis of the folk. The author has been meaning with the elements of
psychologism to attract of that time intellectual’s attention to the unpretentious
people; these were as the blank space for the society of rich men.

Taras Shevchenko has represented the image of the «well» as the symbol of the
inexhaustible spring of water and of the folk-wisdom in the poem. The poet, who has
pictured his disappointment in the first version of the poem, by means of the symbol
«well», has come to the feeling of inner cleaning and corporal rebirth in the second
version of poem. These processes are valid for the author and simultaneously for his
native folk. Shevchenko took it that, if he and his personage was the humanist —
person, who at firstly ought to love the people. The men must propagate the concept
of the Good, which they can overcome the wrong. The symbol of the «well» by
Shevchenko’s poem is the symbol of the strengthening of the respect to the dignity
and to the intellect of the person, the symbol of the right by the person for earthly
happiness and love.
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Kpyznuii cmin

"®EHOMEH TAPACA LHIEBYEHKA B YKPAIHCBKOMY
JUTEPATYPHOMY IPOLECT"

Cexuis 4.
MHNAPAJIUT'MAJIBHI AKOCTI
OBPA3IB I MOTHUBIB TBOPUYUOCTI TAPACA HIEBYEHKA

JIebiov €szenis, kano. ginon. H.,
Incmumym nimepamypu imeni T. I'. Illeeuenka HAH Ykpainu

OBPA3 BOPOT'A Y IOETHYHIN TBOPUOCTI T. IIEBYEHKA

3aBgaHHs CTYAll — AOCHIAUTH MPUPOAY Ta CEMAHTHYHE HANOBHEHHS 00pa3y
Bopora y mnoernyHoMmy nopoOky Tapaca IlleBuenka. BuBuenHs o0Opa3sy Bopora,
30KkpeMa crneuudiku Horo ¢GopMyBaHHA Yy JIITEpaTYpHOMY TEKCTi, 3yMOBHIIO
3BEpHEHHS 10 poOIT Takux HaykoBUiB sk E. ®pomm, I'.3ummens, T. Boskosa,
A. I'mymko. Y poboti BuUKOpHCTaHI OKpeMi Te3n 3 po3Biok b. baxamopa i
A. younsiacekoi. [lapaaurma o0pa3y Bopora po3risifaeTbcsl Yy KUIBKOX IUIaHaXx:
peniriiHoMy, TcuxosorivHoMy Ta ¢dinocopcbkomy. OKpema yBara MNPUIISETHCS Y
CTaTTI aHalli3y AMCKYPCYy IMEPMaHEHTHOI'O HAaIlOHAIBHOTO "Bopora" B yKpaiHCBKIM
KyJAbTYpHIN Tpamuiiii, SKuUH, HE 3Ba)kKaloud Ha HETAaTHUBHY KOHOTAIlil0, CIPHSB
KOHCOJIiIallii HapoIy, BIIHAWICHHIO HHUM BJIACHOTO TE€POIYHOTO MHHYJIOro. Tema
BOPOKOCTI ICTOPUYHO TICHO TIOB'SI3aHA 3 KaTEropi€ro "1HaKMmIOCTI". ABTOp po3risiiae
imero "iHImoro" y Tekcrax moera Ha ocHOBI (inmocodcrkux konmeniiid JXK.-I1. Caprpa
ta E. JleBiHaca, a TakOX 3 TOYKM 30py POMAHTHUYHOIO YSIBJIEHHS PO ''HalllOHAJIbHE"
AK HaiBUIly (pOopMy BUpaKE€HHA ''THAKILIOCTI' .

Yevgeniya Lebid. The image of the enemy in the poetic works of Taras
Shevchenko

The investigation is devoted to research of sense and structure of image of
enemy in T. Shevchenko's poetical creative work. The image suggested in article is
based on synthesis of several interpretations above all proposed in works of
E. Fromm, G. Zimmel, T. Volkova, A. Glushko, B. Bahador. The paradigm of image
of enemy is examined in a few plans: religious, psychological and philosophical. In
the article separate attention was paid to discourse of permanent national "enemy" in
Ukrainian cultural tradition, which was favourably influenced on people's
consolidation. Theme of hostility closely related to the category of "otherness". The
paper analyses the philosophical concept of the Other in Shevchenko's poetry
considers the idea of the philosophy of E. Levinas and J.-P. Sartr, and also from the
position of literary critics of Romanticism epoch about "national” as the greatest
form of expression of the «otherness».
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Jlanze Auna, mazicmp,
Kuiecvkuit nauionanvruil ynieepcumem «Kueeo-Mozunancoka akaoemia»

OBPA3 MATEPI Y "KOB3API" TAPACA IIEBYEHKA THE
ROLE OF THE MOTHER IN THE "KOBZAR" BY TARAS
SHEVCHENKO

This article deals with the image of the mother in the Kobzar by Taras
Shevchenko. The author wrote very often about mothers, and for this analysis | used
the poems “Kateryna”, “Naymichka”, “Mariya” and “Vidma”. These four poems
were chosen because they were written chronologically, one after another, and the
development of the topic of the mother can be found. The fate of the heroines of the
poems is very similar, but each of them finds another way out of the difficult
situation. This fact makes Shevchenko’s poems about the destiny of women so
interesting and current. The article will compare similar motifs to show development
within the theme. The aim of this analysis is the description and comparison of the
mother in the portrayal of female figures in Shevchenko’s work.

Konomuiiuesa Bikmopin, kano. ¢inon. u.,

Incmumym inonocii

Kuiecvkozo nauionanvnozo yuieepcumemy imeni Tapaca lllesuenka
Yymaxk Bonooumup, ookm. ¢in. u.,

Incmumym ¢inonocii

Kuiecvkozo nauionanvnozo yuieepcumemy imeni Tapaca Illeeuenka

CAKPAJIbHI PEMIHICHEHIII HOHATTS " TYIIA"
B MOBOTBOPYOCTI T. IEBYHEHKA

Tapac IlleBueHKO $IK CHpaBXHIA MHUTElb, XYAO0KHBO OCMHCIIOIOYH CBIT,
BUpOOJIsiE CBOIO cucTeMy IiHHOCTeH. CTaTTiO MPUCBSUEHO CIIOCTEPEKEHHIO TOTO, K
MOET, MpAIllO0YXd B CHUJIOBOMY IOJI €THO-MOBHOI 1JIGHTUYHOCTI, HE JIUIIE 3A1MCHIOE
MOBOTBOTUYICTh y 3BUYafHOMY 3HA4Y€HHI IILOTO CJIOBA, a ¥ BUPOOJISiE€ BIACHI CMUCIIOBI
napagurMu.  Mpetecs 1po  miHrBo-imocoperke  ocmmcnenss  T. IlleBueHKOM
CaKpaJIbHOT0,TOOTO CBSIIEHHOTO, MOHATTS «IyIIa.

Busnavaroun tBOpuicTe T. IlleBueHka sk ojHe 3 HAWBAroMilmUX peiridHO-
E€TUYHHUX JDKEpesl YKpaiHCTBa, aBTOPU JOCHIKYIOTh, SIKE MICIIE TOCIJAa€ CIOBO-
MOHSTTS «AylIa» B MEHTAJIbHOMY JIEKCHKOHI TMOeTa W y HOro MOBHIM KaTeropusarlii
KapTUHU CBITy. Po3risiHyTo moesii, a Takok ¢parMeHTd 3 MPO3H, JUCTYBaHb 1
IIOJICHHUKA, Y SIKUX MICTSTHCSI OTKPOBEHHS MPO AyIry. 3a HASIBHOCTI B roeTta Gpopmu
«Odyuia-cepye», OUIBIIICTD YKHBaHb CIIOBA «CEpLE», Ha JYMKY aBTOPIB, CIiJ TaKOX
NOB’A3yBaTH 3 MOHATTAM «Aylla». 3poOJeHO BUCHOBOK, MIO 4Yepe3 CakKpalsbHi
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PEMIHICIEHIIIT TOHATTS <JIylIa» IOeT OMAaHOBYEe HaWBUII cdepu caMOIi3HAHHS.
BOoniBatoun 3a 3emHe icHyBaHHs Jroaeil, T. IlleBueHko csrae durocopcbkux
BEPILMH PO3yMiHHS BIYHOI MPUPOAM KUBOI ICTOTH, @ 3HAYUTh HE JUIIe i1 HeOeCHOI
NEepPCNeKTUBY, ajie W BIAMOBIIAJBHOCTI 32 CBOi BUYMHKH, 32 CBOE€ >KUTTS, 3a PIBEHb
CaMOCB1JIOMOCTI.

Victoria Kolomyitseva, Volodymyr Chumak. The sacral reminiscences of
the" soul" concept in Shevchenko’slinguistic creativity
Taras Shevchenko as a true artist, while artistically interpreting the world, produces

his own system of values. The article is devoted to the observation of a poet working
in the force field of ethno- linguistic identity, not only produces linguistic creation in
the traditional sense of this, but also his own semantic paradigms. This is a linguistic-
philosophical understanding of Shevchenko’s sacred, holy concept of "soul.

Defining works of Shevchenko as one of the most important religious and
ethical sources of the Ukrainian identity, the authors explore the place that the word-
concept "soul" in the mental lexicon of the poet and in his linguistic categorization of
the world view. Poetry and fragments of prose, letters, diary , containing revelation of
the soul, were analyzed. When the poet uses "soul -heart" word combination, most
uses of the word "heart” , according to the authors, should also be linked to the
concept of " soul ." It is concluded that through sacred reminiscences of the concept
of "soul", the Poet masters the highest spheres of self-discovery. Caring for earthly
human existence, Shevchenko reaches the heights of philosophical understanding of
the eternal nature of living beings, and thus not only of their heavenly perspective,
but also of their responsibility for their actions, for their lives, the level of
consciousness.

Jlanunvuenko Okcana, acucm.,
Incmumym ¢pinonozii Kuiecokozo nauionanvnozo
ynieepcumemy imeni Tapaca Illesuenka

MOTHB I'PIXA Y TBOPHYOCTI T. HIEBYEHKA!
JAEPKABHULIBKUU ACIIEKT

VY tBopuocti T. llleBueHka MOTHBHM Tpixa 1 Kapu € 3aco0aMu TpaKTyBaHHS
cakpaJbHOI 1CTOPIl Ta 11 HACHIAKIB JUIsl Cy4acHUKIB 1 HamaakiB. Came Kpi3b IpU3My
IPiXiB KOJEKTHMBHUX Ta OCOOUCTICHUX MHTEIb pPO3IIIAa€  MUHYBIIMHY, T0JIA€
IIUPOKY MAHOPAMy CY4aCHOT'O 1 MallOyTHBOIO, BTIIIOE 1X Y XPUCTUSIHCHKUX MOHATTSIX
«rpiX — Kapa — KadarTd — crnaciHHs». KonekTuBHUN abo CYCNUIBHUN TpIX MOCTAaE K
CYKYNHICTh OCOOMCTICHUX TpIXiB MO BIIHOIIEHHIO O YKpaiHU — BIJCTYIHUIITBA,
3pajid, €roisMy, »KOPCTOKOCTI, BiiiHHM, OpaTOBOMBCTBA, IOMCTH, O€3ISUIBHOCTI.
BianosinHo 10 1mporo oOpa3u HallOHAJBHUX JIIJIEPIB Yy MOe€3li MalOTh ApXETUIIHY
OCHOBY Teposi/ aHTUTEPOSI.
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VY T. llleBuenka iHBapiaHTHUN CMUCJI ICTOPIi MOJISITAE y PO3YMIHHI, III0 MUHYJIE
— € KOJIEKTUBHUU rpix, 3a SIKMWA PO3IUIaYYIOTHCS HE MEHIII rpiLHHi Hamaaku. Ines
boxoi kapu mnpocTynae sK COLIOKYJIbTYpHa pealbHICTh JOOM 1 BTUIIOETHCS B
QIETOPUYHOMY «CHI1» YKpaiHH, Mpo SKUW i7le MOBa y OfHONMEHHIA moemi «Con».
HOBepHeHHH BOJII MHPY Ta CIIOKOKO K CIIaClHHSI pralHCBKOI HaI_Ill HacaMIiepea €
PE3YJIbTaTOM I[lI/I BUMHKIB KOYXHOI JIOIMHHN 30KpEMa 1 Hapoay 3arajgomM. 1.
[IIeBueHKO AKIICHTYE€ Ha CI/IMBOJII‘IHOMy [IOKasgsHHI — AaKTUBHIA JKUTTEBIA
Mo3uIlli Cy4aCHUKIB 1 HaIaAKIB, OOpOTHO1 3a 3MiHH, BTUICHIN y 3akiIuKy «bopitecs —
nobopete!».

Oksana Danylchenko. The motif of sin in T. Shevchenko's works: state
aspect

In T. Shevchenko’s works the motif of sin and punishment is a means of
interpreting sacral history and its consequences for the contemporaries and offspring.
Through the prism of personal and collective sins the artist considers the past, makes
careful observation of present and future and implements it in Christian notions sin —
punishment — remorse — salvation. Personal or collective sin appears as a combination
of personal sins referring to Ukraine. These sins include apostasy, betrayal,
selfishness, cruelty, war, fratricide, revenge and passivity. Due to this the images of
national leaders in the poetry have archetypical fundamentals of heroes/ anti-heroes.

According to Shevchenko, the invariant sense of history lies in understanding
that fact that past is a collective sin that no less sinful offspring suffer for. The idea
of the punishment from God is considered as social and cultural reality of the period
and is implemented in allegoric “dream” of Ukraine, which is mentioned in the poem
of the same name “The Dream”. The return of freedom, peace and quietness as
salvage of Ukrainian nation is primarily the result of actions of an individual alone
and the whole nation. T. Shevchenko puts an emphasis on symbolic repentance which
Is active position of contemporaries and offspring, struggle for changes implemented
in an appeal “Struggle and you will win”.

Coxonroxk FOnia, monoowuit Hayk. cniepooOimHux,
Incmumym nimepamypu imeni T.I' Illesuenka HAH Ykpainu

KATEI'OPISI MOPAJIBHOCTI
Y IPO30BUX TBOPAX T. HIEBYEHKA

AKTYaJbHICTh TOJAHOT TEMHU MOJIATAE B TIEPCOCMHUCIICHHI TPaKTYBaHHSI
€THOHAIIIOHAJILHUX ~ OCOOJIMBOCTEN  MEpCOHaXiB  pocCiiCbKOMOBHOI mpo3u T,
[IleBuenka. MeTor0 IOCHIIKEHHS € XapakTEepUCTHKAa MOpPaJIbHHUX 3acaj] TIepoiB
nosicteit [1leBueHka.

CraBiieHHs 10 BHUBYEHHS MOBICTeW OyJlO HEOAHO3HAYHHM, BOHHM BBaXKaJHUCs
YUMOCh MEHIIOBAPTICHUM, MOPIBHSHO 3 MOE3IE€I0 1 )KUBOIKMCHUM HaJ0aHHSM aBTOpa.
o npozoBux TBOpiB IlleBuenka I'. ['paGoBuy 3actocyBaB 0Opa3nuBe BU3HAYCHHS
«mpucrocoBana mpo3a» (I'padosuu . IlleBuenko sik miorBopers. K., 1991. C.16).
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CTaTTI PO3TJsIHYTO (DOPMYBaHHS HAIIOHAJIIBHOI MOAEN Mopaii mpoTsrom 17-
18 cromitTs. 3a3HadyeHo, IO TPOMaIa Maja BEJIMKUH BIUTMB HA TPOMAJSH, BIAMOBIIHI
IHCTUTYTU BJAAU peaTi30ByBajld CBOE€ IPaBO BHHOCUTU aMOPAJIbHUM BUYMHKaM
MPUCYIH.

['epoi mogicteir IlleBueHka € SICKpaBUMM TIPEACTaBHUKAMU YKPaiHCHKOTO
€THOCY, 3 YCTaJIEHUMU MIPOTATOM BiKiB IPUHIIUIIAMH MOpPai.

Tox craBuMO €001 METy: JOBECTH, IO TMOBICTI, KOTPI HAMUCaHI POCIMCHKOIO
MOBOIO, € HE MEHIII HalllOHAIbHUMHU 1 BUXOBHI i€l [lleBuUeHKOBUX TBOpPIB € BaroMum
MOTEHI[IAJIOM y CTAHOBJIEHHI CBIJOMOTO IMOKOJIIHHS YKPAiHChKOT MOJIOA].

Yulia Sokoliuk. The category of morality in Taras Shevchenko’s prose

The topicality of the subject lies in the reinterpretation of ethnic features of the
characters of Russian-language Shevchenko’s prose. The aim of the investigation is
the characteristics of heroes’ moral principles in Shevchenko’s tales.

Attitudes to the analysis of stories were mixed as they were considered to be
less valuable than poetry and picturesque property of the author. G. Grabovych used
an insulting definition of "adjusted prose" referring to Shevchenko’s prose
(Grabovych Shevchenko as a Creator of Myth. K., 1991. P.16).

The article highlights the formation of a national model of morality during the
17" -18™ centuries. It is mentioned that the community had a major impact on
citizens and the relevant government institutions implemented their right to judge
immoral acts.

Characters of Shevchenko’s stories are outstanding representatives of
Ukrainian ethnicity with their well-established principles of morality. One more goal
set is to prove that the stories written in Russian are not less national and educational
ideas of Shevchenko's works is a great potential in bringing up conscious generation
of Ukrainian youth.
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Kpyenuu cmin

"®EHOMEH TAPACA HIEBYEHKA B YKPAIHCBKOMY
JITEPATYPHOMY INPOLECT"

Cekmis 5.
AKTYAJIbHUU IEBYEHKO3HABYMMH MMOIIYK:
MOBO3HABUI 11 KYJbTYPOJIOI'TYHI ACIIEKTHU

JIpyscuneuv Mapia, kano. ¢inon. u.,
Incmumym moeu ma nimepamypu Ilpuonicmposcvkozo oepicasnozo
yuieepcumemy imeni T.I' Illeéuenka.

PYKONUCHU T.T. IEBYEHKA )
Y IPOIIECI CTAHOBJIEHHSI OP®OENIYHOI HOPMAJIIBAIIIT
YKPAIHCBKOI JITEPATYPHOI MOBH

[Ipaus npucesueHa mnpoOJeMi CTAHOBJIEHHS HOPM BUMOBH  YKPaiHCBKOL
miteparypHoi MoBu y XIX ct. [IpaBonucHa cuctema pykonucis T.I'.IlleBuenka Oyna
noOy/10BaHa 3HAYHOIO MIpor0 Ha (PoHETHUHUX 3acafax. Tomy 3aBIsSKH 0COOIMBOCTIM
OpaBoOMKCY, a 4YacTille BCymneped KoMy, BIJOWJIHMCA BHMOBHI pHUCHU TOJOCHHX,
OPUTOJIOCHUX, 3BYKOCIIOJIYK, OUIBIIICTH 3 SKUX CTajla OpQOEMuHOI0 HOPMOIO
Cy4acHOI YKpaiHCBKOI JIITepaTypHOI MOBH.

KittouoBi cioBa: opdoemnis, koaudikaiisi, MePIIOPYKH, PYKOTHCH.

Maria Druzhynets. Taras Shevchenko's manuscripts in the process of
creation of theorthoepic norms of the Ukrainian literary language

The article is dedicated to the problem of the formation of pronunciation norms
of the Ukrainian literary language of the XIX century. The spelling system of the
manuscripts by Taras Shevchenko was mainly based on phonetic principles. So, due
to the spelling peculiarities but oftener despite them pronunciation features of
consonants became vivid; the majority of them became orthoepic norm of the modern
Ukrainian language.

Key-words: orphoephics, codification, first-prints, manuscripts.

3aoopoircna Onena, Kano. ¢inon. u.,
Kuiecvkuit nauionanvruil ynieepcumem imeni Tapaca Illesuenka

TAPAC HIEBYEHKO I CYHACHICTbD

Y crarti WaeTeCcs TPO aAKTyaJdbHICTh Ta CY4YacHICTb TBOPYOCTI
0e3CMEepTHOr0 KJacuKa YKpalHChKOI JIITEpaTypd, BEIHKOTO CHHA YKPaiHCHKOTO
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Hapony T.llleBuenka. AHami3yloTbcsi moesii moera «l MepTBUM, 1 KUBUM...»,
«MUHAOTh JHI, MUHAIOTh HOY1», «3a0BIT» TOLIO.

3nauenHs mnocrati T. IlleBueHka nans yKpPaiHCBKOTO HApOAY  BaKKO
nepeorinutu. M. XynuHcbkuii ckazaB. «llleBueHko — 1e MUTEIlb, XyI0KHHUK, SKUI
BIIKpUB JUIsl YKpaiHCBKOI Hallli JaBepl B Oe3KiHEYHICTh. BiH € rapanTtom Hamoi
BIYHOCTI...». L[e BHUCJIOBJIFOBAHHA MOJKHA CKCTPAIIOJIOBATH Ha YCC OCMHCIICHHA
ocobucrtocti 1 TBopuocTi T. IlleByeHka — reHiaJIbHOTO IO€Ta, MHTI, XYI0KHHUKA,
MUCTIUTEINS, HEMOXUTHOrO OOpIs 3a JEepKaBHY HE3QJICKHICThb, IMOJITHYHY
caMoOCTIHHICT, Ykpainu. Bemukuii Ko63ap — cCMMBOJ YeCHOCTI, NpaBad, BEIHMKOT
mo00B1 10 barekiBumHU Ta cBoro Hapody. T. IlleBueHKO € sICKpaBUM MIPHUKIAIOM
I HaCJ'Ii,Z[YBaHH}I HaMU Ta HAIIMMHU HalllaAKaMH.

[IleByeHka MO’KHA 3 BIIEBHEHICTIO ITOCTABUTHU B OIUH psa 3 TAKUMH Bi,ZIOMI/IMI/I
Mmaiictpamu cioBa, sik O. Ilymkin, B. lekcnip, JI. Toncroit, B. I'toro, O. ne banb3ak
tomo. b. [I'piHuenko cdopmymaoBaB IHTYITUBHO-TOYHO: «MwM TIeBHi, W0 B
YKpaiHCBKIiH JiTeparypi 3 IBUTHCS Iie Oarato nisdiB, piBHUX [1IeBUE€HKOBI TaIlaHTOM,
ane He OyAe BXKE HI OJIHOTO, PIBHOIO HMOMY CBOIM 3HAaY€HHSM Yy CIIpaBl HAIlIOro
HaIlIOHAJILHOTO BIJPOJDKEHHS. 0)y0ymb 6enuKki NUCbMEHHUKU, ane He 0yoe 8dice
npopokis (kypcus O. 3abyocko)». He3Bakaioun Ha KOPOTKUH JKUTTEBHHM muix, T.
[IIeByeHKO 3aJMIIMB BEJIMKUA BIAOUTOK y JHTEpaTypl 1 XYJ0KHBOMY MHMCTEIITBI.
TBOpH [10€Ta HE TUILKUA HE BTpaTHIIN CBO€1 aKTyaJIBHOCTi, d HaBIIaKK 3 4aCOM Ha6YJ]I/I
HOBUX KOJILOPIB il HOBOT'O 3MICTY.

Orxe, T. llleBueHKO — 1€ TOPAICTh YKpaiHCbKOTO Hapoay. Bonero icTopii BiH
OTOTOKHEHHH 3 YKpaiHOIO 1 pa3oM 3 OyTTSAM PIAHOIL JEpKaBU MPOJIOBKYETHCS HEIO.

Olena Zadorozhna. TarasShevchenkoand modern times

The article refers to the relevance of modernity and creativity of the immortal
classic of Ukrainian literature, the great son of the Ukrainian people Taras
Shevchenko. The poetry "And the dead and the living ...", "Days are passing, nights
are passing", ""Testament" are analyzed.

The value of Shevchenko for Ukrainians nation cannot be overemphasized. M.
Zhulinsky said, "Shevchenko — is an artist, who opened for Ukrainians doors to
infinity. He is the guarantor of our eternity ... ". This statement can be extrapolated to
all individual thinking and creativity of T. Shevchenko — genius, artist, philosopher,
fighter for independence and the political independence of Ukraine.

Great Kobzar is a symbol of honesty, truth, great love for the homeland and its
people. Shevchenko is a good example to follow.

T. Shevchenko can be set with such a genius as A. Pushkin, W. Shakespeare,
L. Tolstoy, V. Hugo , A. de Balzac and others.

B. Hrinchenko formulated precisely: “We are confident that in Ukrainian
literature will be many figures equal to Shevchenko’s talent, but won’t be any equal
in importance of our national revival: there will be writers, but won’t be no more
prophets (O.Zabuzhko)”.

Despite a short life, Shevchenko played a large role in the literature and the
fine arts. The works of the poet aren’t even relevant, but rather have evolved new
colors and new content. So Shevchenko — is a pride of the Ukrainians. He is
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identified with the history of Ukraine and along with being of the native state
continues it.

T'aiiosuu I'anuna, kano. ginon. u.,
I'ymanimapnuuit incmumym Hauionanvnozo asiauininozo ynieepcumemy

HAIIOHAJIBHO-KYJIbTYPHUH
KOMIIOHEHT HIEBYEHKOBOI'O CJIOBA

3arfikaBlieHHS BITYM3HSHUX HAYKOBIIB MUTAHHAMH HAIIOHATBLHOT KYJIbTYPH
Ta, 30KpeMa, €THOKYJIBTYPH, BHUKJIMKAaHO, HacaMmIiepen, TUMH ICTOPHYHHMH 1
COIliaJJbHUMH 3MIHAMH B HAIIIOMY JKHTTI, IUIA SIKUX BHU3HAQYAJIBLHUM € BIAKWIAHHS
3BUYHUX, YHI(IKOBAaHUX Ta 1I€0JIOTI30BaHUX CTEPEOTHINB 1 MIAXOMIB 10 MpoOiieMu
JOCHIIPKEHHSI HAILlIOHAJIBHOI KYJbTYpH, [0 3aJUIIWIMCA HaM Yy CHaJ0K Bij
NOMNEPEHBOTO MOJITHYHOTO YCTPOK. Y I[bOMY KOHTEKCTI, TBOpUYMU JOPOOOK
T.I'. IlleBuenka € a9 HAcC TIEW TPAIULIEID, SKY MAaEMO JOCTIKYBaTH, 100
YCBIJOMUTH CBOIO 1J€HTHUYHICTb, IOBEPHYTH BTpPAau€Hy ICTOPUYHY MaM'siTh. Y
Xy,ZIO}KHiX TBOpax Tapaca [TIeBuenka 3HaAaxXxo4AumMo BEIIUKUH map JCKCUKU 3
HaHiOHaJIBHO-KYJ]LTypHOIO CECMAHTHUKOK — 1€ 1 CJI0Ba-CHUMBOJIA (TOHOJIH, KaJIMHa,
nebenonbKa) 1 (oHOBa JekcHka (OaHIYpHCT, XyCTKa, XaTa) 1 Oe3eKkBiBaJieHTHA
naekcuka (PYIUIHMK, KO3aK, YyMak). YCi I[i MOBHI OJUHHII MICTSITh CEMaHTHKY, SKa
BIJIIrPa€ BAXKJIIUBY poOJib y (POpMyBaHHI TaKUX OCOOMCTICHHX PHC, K TyXOBHICTH Ta
NaTpioTHU3M, OCKUIBKH BiloOpaXkae crienu(idHi pucH KyJIbTypH YKPaiHCHKOTO HapOIy
I BIiATIOBiZa€ HApOAHUM YSBICHHSM MPO JT0OpO 1 3710, TUIHICTH 1 MiJUIICTh, IHIII
MOPAJIBHO-ETUYHI HOPMH.

Galyna Gaiovych. Nationaland cultural components in the works of
Shevchenko
The scientists of our country are actively researching national culture, namely ethnic
culture issues due to historical and social changes in our life which are determined by
rejection of usual unified and ideology related stereotypes and approaches to the
problem of national culture research which was inherited from earlier political
regime. Within this context the artistic legacy of Taras Schevchenko is the tradition
which we must study to comprehend our identity and to return historical memory.
In the works of Taras Shvechenko we can find a huge layer of vocabulary with
national and cultural semantics which includes words-symbols (topolya, kalyna,
lebedon’ka), background vocabulary (banduryst, khustka, khata) as well as non-
equivalent vocabulary (rushnyk, kozak, chumak). All these language units contain
semantics which is important for forming such personal features as spirituality and
patriotism, as far as it reflects specific features of Ukrainian national culture and
corresponds to people’s conception of good and evil, dignity and meanness, other
moral and ethical norms.
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Ilapacin Hamanin, 0okmopanm
Incmumymy ¢pinonozii Kuiecoxozo nauyionanvhozo ynieepcumemy
imeni Tapaca Illeeuenka

T. IHIEBYEHKO: ) )
MUCTEINBKI KOOPIUHATHU INIEPHEIITUBHOI BI3II

VY ueHtpi ysaru — moetuyHa Mojenb cBity Tapaca IlleBuenka Ta ii
NEPIENTUBHI OCHOBHM, IO MAalOTh TICHETHYHHH 3B’S30K SK 3 YKPaiHCBKOTO
TPATUIIITHOIO KyJIbTYporo ((honbkiop, Mioioris), Tak i 3 KyIbTYpHHUMHU MPOIECaMu
cepenruau XIX cromirrs. JocnipkeHHs cepu mepuentii J103BOJSE TOBOPUTU IMPO
TUIIOJIOTIYHI  OCOOJMBOCTI YKpAiHCBKOi JITepaTypH, 3ICTaBIATH coeuu@iky ii
PO3BUTKY 3 IICBHHMH CTallaMHU B ICTOpll CBITOBOI KYJbTYPH, pPO3TIIigaTHu eTHILIHy
CBO€p1]IHICTB HaI_IIOHaJ'IBHOI rmoesii HGplOI[y CTAHOBJIEHHS 1 3M1LIH€HH$[ HOBOI
YKpalHCBKOI JnTepaTypHm moBu. O0’ekTOM I[OCJ'I])Z[)KCHHS[ € XyOOXHsA HepHeHHISI AK
3aci0 iICHyBaHHs Ta peajizallii XyJ0KHbOI KapTUHU CBITY aBTOpa 1 untaya. ¥ poOoTi
BCTAHOBJICHO KOMIIOHEHTH HOETHUYHOIL MO,Z[CJ'Ii T. IIleBueHka B Mexax CCHCOPHUX
MOJYCIB 30Dy, CIIyXy, TAKTWJIbHUX BIIUYTTIB, 3aMaxy 1 cMaKy. Bu3HaueHO NMpOoTOTUIIN
NEPLENTUBHOT KAPTUHU CBITY, BUABJICHO 1X TEKCTOBI CEMAHTH4YHI Ta KOHIIENTYalbH1
pENpPE3CHTAHTH.

KitouoBi croBa: meprienTuBHA KapTHHA CBITY, NEPICHTHBHUMN MIPOTOTHII,
noe3is T. [lleBuenka.

Natalia Parasin. T. Shevchenko: Criative Coordinates Of Perseptional
Visions

In the spotlight, there are the poetic model of the world of Taras Shevchenko
and its perceptional basics, having genetic conjugation with both Ukrainian
traditional culture (folklore, mythology) and cultural processes of the mid-19th-
century. The study of the perceptional area allows us to speak about the typological
features of Ukrainian literature, to relate the specifics of its development with certain
stages in the history of world culture, and to consider ethnic distinctness of the
national poetry during the period of the formation and strengthening of the new
Ukrainian literary language. The object of the study is the artistic perception,
considered by us as a means of existence and implementation of the artistic picture of
the world of the author and the reader. In this study, we established the components
of the sensory poetic model of T. Shevchenko within the perceptional modi of vision,
hearing sense, contact sensations, smell and sense of taste. The prototypes of the
perceptional picture of the world are defined, and their text semantic and conceptual
representations are revealed.

Keywords: perceptive view of the world, perceptual prototype, poetry of Taras
Shevchenko.
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Kpax IOpiii, 0. ¢iz.-mam. H,
Kuiecokuii nauionanvnuit ynieepcumem imeni Tapaca Illeeuenka

MNEPEKJIAT " 3AMNOBITY" T.T. LIEBUEHKA HA YKPAITHCBKY
KECTOBY MOBY

XKectoBa MoBa Ha piBHI TEKCTOBOi 1 TOJIOCOBOI € HEBIA €MHOIO CKJIAJJOBOIO
KOMYHIKaIIi1 JIFOICH.

JUist TIyxXux JoJield CIyX UTh OCHOBHUM CHOCOOOM crmijikyBaHHs. B VYkpaiHi
MIIyXUX JoJeld OMu3bKO MIBMUIBMOHA 1 MEpPeKsaJl Ha >KeCTOBY MOBY IHQopMarlii,
30KpeMa BIpINiB, € BAXJIMBOK COIIATLHO-3HAYUMOIO TpoOsemoro. Bmepie
3aMpoONOHOBAHO 1 peaizoBaHo y BUMsiAl Bigeodaitny Bipm "3anoBiT' T.I.1lleBuenka
YKpaiHCBKOIO TOJIOCOBOIO 1 KECTOBOIO MOBaMu. [l HAOYHOCTI 1 OUIBII SIKICHOTO
po3ymiHHs 1H(opmanii OyB BHUKOPUCTAaHMM aBTOPCHKUW Martepiaj, BIA3HATHA Yy
My3esax Ta Ha Oepe3i piuku Jninpo y M.IlepescnaB-XmenbHuubkuil. [lepexnan Ha
’KECTOBY MOBY 1 ITOKa3 KECTIB 31HICHEHO POodeCcitHUM CepAoTepeKIafaueM.

Yurii Krak. Trandation of Taras Shevchenko's" Zapovit" into the Ukrainian
sign language

Text, speech and sign languages are integral components of the people
communication. For deaf people sign language is the primary mode of
communication. About half a million people in Ukraine are deaf, and translation of
the information including poems into the sign language is an important socially
significant problem. Video file containing a presentation of Taras Shevchenko’s
“Zapovit” poem in Ukrainian voice and sign languages was proposed and
implemented for the first time. For clarity and better understanding of the information
own video material filmed at the museums and on the bank of the Dnipro River in
Pereyaslav- Khmelnitsky town was used. Translation into the sign language and
gestures showing was performed by the professional sign language interpreter.

Kaninina Temsana, 3aeidysau 8iooiny,
Hauionanvnuii mysen Tapaca Illesuenka

A0 IIPOBJEMH ITIOBY1OBH CYYACHHUX
EKCHO3UIINA MY3EIB LIEBYUEHKA

PemonTHO-pecTaBpariiiini 3axoau B OyxiBiai HarmionansHoro mysero Tapaca
[IIeBuenka cTaJu MONIITOBXOM JUIA OHOBJIEHHS HMOI'0 MOCTIHHOI E€KCITO3MII.
306epiraroun CUHTETHYHE BUCBITIeHHs TmocTtaTi T.llleBUueHka sk moera, XyHA0KHHKA,
Jiepa Harlii, TeMaTHKO-XPOHOJOTIYHUM TMPUHIIUI TToAavl MaTepially, aBTOpU HOBOL
KOHIICMINi ~ TParHyjJad yBHUPa3HUTH OCOOJMBOCTI KOXKHOTO €Taly HOro >KHTTS Ta
TBOPYOCTI, Yepe3 EKCIMOHYBAHHS OKPEMHUX I'PYIl JKUBOIMCHUX Ta rpadidHUX TBOPIB
3 (poHmiB My3ero moka3atu gocsaraeHHs llleBueHka-MUTIIS.
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Ilepepo3noain Marepialy, po3poOKa HOBOI KOHIEMIII Ta TEeMaTUYHOL
CTPYKTYPH BHKJIMKAIM AUCKYCIl cepel My3eMHHKIB Ta y MpeCi.

Y BuUCTymi BHKJIQJCHO KOHIEMIII, IOCIIIOBHICTh CKCIO3UIIIHHUX TEM
(TeMaTU4Hy CTPYKTYpY), IPUHIMIKA BiAOOPY MatepiaiiB Ta TEKCTIB MPH IiArOTOBII
HOBOT'O TE€MAaTHUKO-EKCIO3UIIIMHOTO IJaHy, BU3HAYEHO MICIE 3aJyMaHOi E€KCIO3ULIi
cepen IHMX [lleBUeHKIBCHKUX My3€iB Y KpaiHu.

Tetiana Kalinina. On the problem of constructing Shevchenko’s expositions
in the modern museums

Repair and restoration measures in the building of National T.Schevchenko
Museum were the catalyst for renewal its constant exposure. While keeping synthetic
coverage T.Schevchenko’s figure as a poet, painter, leader of whole nation, the
principles of theme and chronology in presentation, authors of a new exposure
concept wanted to describe every period of his life and creative work, through
exhibiting separate groups of paintings and graphic works, what came from
depository of our museum. That is the way we wanted to show our visitors
T.Schevcheko’s figure as an artist.

Redistribution of the material, new museum-concept constructing and thematic
structure caused numerous discussions among museum staff and in press.

This presentation outlined the concept, sequence of exhibition themes (also
called thematic structure), principles of materials and texts selection during the
thematic and exposure plan preparation. Also defined the planned place of this
exposition among others of Schevchenko’s museums in Ukraine.

I'namiok Jlioia, 0. ¢hinon. u.,

Maoeuko JIvwomuna, 0. ghinon.u.,

Incmumym ¢inonozii Kuiecokozo nauionanivnozo
ynieepcumemy imeni Tapaca Illesuenka

HPE3EHTALIA TIYMAYHOI'O CJIOBHUKA KPUJIATHUX
BUCJIOBIB TAPACA IEBYEHKA

[Ipe3eHTOBaHAa KHHMra € YHIKQJBbHOI y CBITOBIM JIEKCHKOrpadii: 1e nepiiun
0araToOMOBHUH CIIOBHUK MUCbMEHHUKA B JKaHpP1 CIIOBHUKIB KPUJIATUX CJIIB.

OO6’eKTOM OMUCY CTanu HasiBHI B MOBaX CBITY 3BOPOTH PI3HOTO CTaTycCy, SKi
noxoasaTh 13 TBOpiB Tapaca IllleBuenka. BimmoBigHO KHUTA CKIIANA€ThCA 3 JIBOX
po3niiiB: 1) CTBOPEHOro IOMOBiAadYaMH TIIYMAdyHOTO CIIOBHHKA KPWJIATHX BHUCIIOBIB
[lleBueHka B yKpaiHCBKil, PpOCIMCBKiIM Ta OUIOPYCHKIH MOBax; 2) yKJIQICHOTO
pI3HUMHU aBTOpaMH CJIOBHMKA LIUTAT, PEeMiHICUEHIH, amo3iid [lleBueHka B I1HIIKX
MoBax CBITy (Oodrapchbkidd, TONBCHKIM, 4YeChKiW; aHIIIHCHKIA, BIPMEHCHKIH,
KHATANCHKIH, HIMEIBKil, pyMYHCBKIH, TYpelbKiil TOIIO).

TnymadyHuii CIOBHUK — II¢ TMepllie HaWOUIbII TOBHE 310paHHS KpPHJIATHX
BuciioBiB llleBueHka, SKUM HaJaHO pPI3HOACHEKTHY JIIHTBICTUYHY KBaslidiKarliro.
ABTOpHM BUSIBWIH, IO B Cy4acHIN YKpaiHCBHKI MOBI BXXMBA€ThCS Maixke B 4 pa3u
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Oinpmie kpwiatux BuchoBiB IlleBuenka, HDK Oyno 3adikcoBaHO JOTerep
TIYMaYHUMH CIOBHHUKAaMH, B pOCIiChKiN — y 12 paziB; y Oinopycuctuii llleBueHKOBI
3BOPOTHU 3apEECTPOBAHI BIIEPIIIE.

VY BucTyni oOIpyHTOBAHO aKTYaJIbHICTh 1 PO3KPUTO METY CTBOPEHHS CIIOBHUKA
TaKOro THITY, POAHaII30BaHO Oy0BY CIIOBHUKOBOI CTATTI.

Lidiya Gnatiuk, Liudmyla Diadechko. Presentation of Taras Shevchenko
winged phrases dictionary

The forthcoming book is unique in worldwide lexicography: it is the first
multilingual dictionary of the writer’s winged words.

The object of description includes phrases of different status which allude to
Taras Shevchenko’s works. Thus, the book consists of two sections. The first section
containing Taras Shevchenko’s winged words in the Ukrainian, Russian, and
Belorussian languages has been written by the contributors. The second one has been
compiled by other authors as the dictionary of Shevchenko’s quotations,
reminiscences, and allusions to the bard’s works in various languages.

The dictionary is the first and the most complete collection of Shevchenko’s
winged words which are provided with a comprehensive description. The authors
have quadrupled the number of Shevchenko’s winged words in the Ukrainian
language in comparison with the number given by earlier dictionaries and twelve
times increased the number of Shevchenko’s winged words registered in Russian.
Belorussian dictionaries have never included Shevchenko’s winged words before.

The report proves the timeliness, explains the aim of this kind of dictionary,
and analyses the structure of a dictionary entry.
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Kpyenuu cmin

"®EHOMEH TAPACA HIEBYEHKA B YKPAIHCBKOMY
JITEPATYPHOMY INPOLECT"

Cexuig 6.
IHNNEBYEHKO3HABYI ITOPIBHAJIBHI CTY,[[Ii

Tkauenko Anamoniii, 0. pinon. u.,
Incmumym ¢inonozii Kuiecokozo nauionaivhoz2o
yHieepcumemy imeni Tapaca Illesuenka

THTEPMEIIAJIBHICTD I OCBITHII KAHOH
(IMI3HSA JIIPUKA T. LIEBUEHKA)

HalyBae aenani OUIbIIOro 3Ha4€HHs MOTpeda B3a€MOJII CEMIOTHMYHUX KOIB
PI3HHMX BUIIB MUCTENTBA Y MYJIbTUMEIIHOMY MPOCTOPI KYJbTYPH Ta BIOCKOHAJICHHS
OCBITHBOTO KaHOHY. J[JIT 00’€MHOT0 OCSATHEHHs BHECKY MHChMEHHHKAa HEOOX1JIHO
3aJlydaTH B3IpI 1HTEPTEKCTYaJIbHOTO MEPEKOyBaHHS MOT0 TBOPIB 3ac00aMH 1HIITMX
BUIB MucTenTBa. Lle moTpeOyBaTvMe 3alydeHHS TMOPS 13 TMANEepOBUMH HOCISIMU
ayJ1io- Ta BiJICOJIMCKIB, CTBOPCHHS BIJAMOBIIHUX Pajio- 1 TeJIenepeaay ToIo.

TBopuicte T. IlleBueHka HaHOLIBIIIE HAAAETBCA JO IHTEPMETINHOTO
OCSITHEHHs, THUM Iaye, MO W caM moeT OyB 1 XYIOKHUKOM, 1 CIHiBakoMm. I3
BEJIMYE3HOI0 MaTepuKa HIEBYEHKIAHM BAapTO JOOMpAaTH BCE HAMOUIBLI XYZOKHBO
noBepieHe. Jlo MKUTBHUX OCBITHIX MpOTrpaM MOTPiIOHO 3ailydaTd, 30KpeMa, i TBOPH
KIHOMHCTEIITBA, K JIOKYMEHTAJIBbHI, TaK 1 XyJOXHI, K €KpaHIi3aIllf0 TBOPIB MMTII,
Tak 1 putbMu npo Hboro. Lle pobutume IlleBueHKIB TEKCT sikoMora 00’ €MHIIIIUM.

[uprioro BUCBITIEHHA NOTPEOYeE 1 MI3HS JIpUKa MUTL, HacaMmIrepe/ IHTUMHA,
OCKIIBKA 111 cepa MOro XyJOKHBOIO CBITY BHUKJIMKAE HaWOUIBIIMKA 1HTEpeC Yy
MOJIOAI. MOXIMBOCTI IHTEPMEAIANIBHOTO OCSTHEHHS 1€l cepu IIOCTPYIOThCS B
JIOTIOBIZIl HA MPUKJIAAl O3BYYEHHS B KUIBKOX PaJiOBHUCTAaBaxX JIpaMaTUYHUX KOII31H
OCTaHHBOT'O POKY YKUTTS MO€Ta, 10 3pOJAMIIN BIPIIl TaK 3BaHOTO JIMKEPUHOTO LMKITY.
ITepenaui pamiokanany «KynbTypa» mocTaad Ha OCHOBI JIITEPATypO3HABUYMX CTaTeH
aBTOpA.

Anatolii Tkachenko. Intermediation and educational canon (late lyric of
T. Shevchenko)

The interaction between semiotic codes of different kinds of art in a
multimedia space of culture and improving the educational canon are becoming
extremely important. To comprehend the volume of contribution of the writer we
should involve models of intertextual transcoding and means of its functioning in
other kinds of art. This will require the involvement of paper media as well as audio
and video discs, creating the appropriate radio and television programmes and so on.
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especially because he was a poet, a painter and a singer. One should choose the most
artistically accomplished from the huge continent of Shevchenkiana. In school
curricular one should involve the works of cinema as well as documentary and
adapted works and movies about him. This will make Shevchenko’s heritage more
acceptable.

His late lyrics, especially intimate, requires wider coverage because it attracts
a huge interest among young people. The possibilities of media coverage of this issue
iIs illustrated in the report on the basis of several radio performances of dramatic
collisions of his last year of life, during which the poetry of so-called Lykera cycle
appeared. Radio channel "Culture" produced programmes on the basis of the author’s
literary essays.

boescynisecoka Temsana, 0. ¢inon. u.,
Incmumym ¢inonocii Kuiecoko2o nauionanivhozo
yHieepcumemy imeni Tapaca Illeeuenka

IMEBYEHKOBA MOJIEJIb ITAM’ SITI B YKPATHCBKI
JUITEPATYPI HOCTTOTAJITAPHOI'O ITEPIOAY

JlonoBib TPUCBSIYCHA BHUCBITICHHIO OCOOJHMBOCTCH MHEMOHIYHOI ITOCTHKH
[lleBuenka Ta 1i perieniiii y HACTYymHUX TepioJaXx CTAaHOBJICHHS YKPaTHCHKOI
aitepatypu. Micsl XpHUCTUSHCBKOT Ta KO3allbKOi KOMMEMOpallli OCMHUCITIOITHCS
Tapacom IlleBuenkom y Oaratbox TBOpax «Ko03aps». CyTHICTb MEpPEOCMUCIEHHS
CasToi 3emill NoJsirae y NEPEHECEHH] aKLIEHTIB 13 ICTOPUYHOT TonorpagpiyHoi KapTu —
10 cdepu MeHTadbHOI Kaprorpadii Ta yTBOPEHHS TaKUM YHHOM CBOEPIJIHOTO
napamadTy nam’sATi came YKpaiHChKOro XpuctusHuHa. llleBueHkoBa Tpaauiis
oxxuBae B TBopax bornana-Irops Auronnua, Bacuns Cryca ta Jlinu Koctenko y XX
ct. CywacHa yKpaiHChKa JiTeparypa aKTUBHO BHKOPHCTOBYE IIIEBYCHKIBCHKI
MHeMOHI4H1 KoHIenti Cearoi 3emii, Ciul, KomiBumau Ta 11, [lleBueHKOBa MOI€elb
nam’ati  oxuBae y TBopax Jltoko JlamBap, T'amuam Ilarytsk, Bonogumupa
Janwienka y XXI cr.

Tetiana Bovsunivska. Shevchenko's memory model in Ukrainian literature
In the post-totalitarian period

The report focuses on features of mnemonic poetics of Shevchenko’s creation
and its receptions in next formative period of Ukrainian literature. Places of Christian
and Cossack history Taras Shevchenko commemorative interpreted in many works of
"Kobzar". Essence rethink St. landowners is the transfer of emphasis from historical
topographic map — to scope of mental mapping and traffic so it was kind of landscape
memory of Ukrainian Christian thinking. Shevchenko's tradition comes to life in
works of Bohdan-lhor Antonych, Vasyl Stus and Lina Kostenko in XXth century.
The modern Ukrainian literature makes extensive use of mnemonic concepts
Shevchenko's Holy Land, Host, Koliivshchyna et al. Shevchenko's memory model
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comes to life in works Lyuko Dashvar, Galina Pahutyak, VVolodymyr Danilenko in
XXIth century.

Anekcanoposa I'anuna, HayKkoeuil cniepooimHux,
Incmumym ¢inonocii Kuiecoko2o nauionanvno2o
ynieepcumemy imeni Tapaca Illesuenka

T. IEBYEHKO I O. ITYIIKIH:
NYHKTH 3BJIMKEHHA 1 JITHII POSMEXKYBAHHS B
JITEPATYPO3HABCTBI
KIHIA XIX —HEPHIUX AECATUJITH XX CT.

Y crarTi po3mIsIHyTO morjsiau Jitepatypo3HasiiiB (M. Ilerposa, O. Koneccn,
I. ®panka, M. Cymuoa, C.€EdpemoBa, M. Mapkoscskoro, €. Henaakeuua,
O. Barpig Ta iH.), skl 3aificHIOBaId MopiBHAHHS TBopYocTi IlleBuenka i IlyrkiHa,
pPOAHATI30BaHO iXHI HaWBaroMimn JOCHIIHPKEHHS, OCMHCIEHO METOIOJIOTIvHI
OPUHIIMIN ~ TOPIBHSUIBHOTO — aHamizy. Taki crTyail  BUSBISUIA THUIIOJIOTTYHY
criopiHeHicTh TBOpuocTi IlleBueHka 13 3araJlbHUM POMAHTUYHUM PYXOM 100H,
BIJIIITOBXYBAaHHS B1J/I 3alI03UYECHOT0, TPAHCPOPMAIIIFO JIITEPATyPHUX BILUIHBIB.

KinrouoBi cnoBa: reHeTHuYHi 3B’SI3KM, THUIOJIOTIYHI CXO0XOCTi, POMAaHTH3M,
MOPIBHSHHS, BIUIUB, 3aII03UMYCHHS, HACITITyBaHHSI.

Halyna Alexandrova.T. Shevchenko and O. Pushkin: points of convergence
and boundariesin literary criticismin late 19" century—early 20" century

The article describes the views of literaly critics (M. Petrov, A. Kolessa,
Franko, M.Sumtsov, Yefremov, M. Markowski, E. Nenadkevycha, A. Bahriya etc.),
who carried out a comparison of Shevchenko and Pushkin works, analyzed their most
significant research, the methodological principles of comparative studies. These
studies showed typological affinity of Shevchenko's work with a total romantic
movement of the day, pushing away from borrowing, transformation of literary
influences.

Key words: genetic relationships, typological similarities, romanticism,
comparison, influence, borrowing, imitation.

Aukoea Haoisa, kano. gionn. u.,
Incmumym ¢inonozii Kuiecokoco nauionanbnozo
yHieepcumemy imeni Tapaca Illesuenka

_ ICHYBAHHSI B YACOBOMY PO3JIOMI MIZK MUHYJIUM 1
MAMWBYTHIM ¥ IIPO3I B. LIEBUYKA TA IOE3Ii T. LIEBUEHKA

Topuicte T. llleBuenka Ta B. IlleBuyka, Ha miepiuii morisa, HUHI JOCTATHBO
BHUBYCHI, MaeMo IikaBi gociaipkeHHs €. Haxmika, H. T'opomntok, I. Ipuminko, JI.
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I'enepamntok, 0. bapa6am, O. bopoHs Ta iH., OJIHaK 1 HUHI 3aJIMIIAETLCS MPOCTIP TS
TeM 1 po0JeM, a HasIBHICTh IPYHTOBHHUX PELEILIN HE BUKIOYAE NOTPEON YTOUYHEHHS
Ta MOTJAMOJIEHHS 3HaHb MpPO E€CTETHYHI fABMINA — SK JiTeparypHoro mponecy XIX
CTOJIITTS, TakK 1 JITEPATypPHOrO PO3BUTKY Cy4aCHOCTI.

Haii611b111 MpoAyKTUBHOIO Yy TAKOMY BHIAJIKy € METOAOJOrYHa CTpaTeris, 1o
CIOJIyYa€ MOPIBHSIBHO-TUIIONOTTYHUM, KYJIbTYpPHO-ICTOPUYHUN Ta (QUIOJOTIYHUN
Metoau. CHUHTE3 JOCHIIHMIIBKMX METOAUK CHpPUsE TOTIUOJICHOMY BHUBYEHHIO,
30KpeMa aKTyaJbHUX [IJISi Cy4aCHOTO YKpaiHCBKOTO JIITepaTypO3HAaBCTBA MpoOJieM —
OHTOJIOTTYHHMX Ta CK3UCTEIIMHUX Ta XyJO0XKHIX 3aCO0IB iX BTIJICHHS y PI3HOMAHITHUX
TBOpUMX npakTtukax. TBopuicTe Tapaca llleBuenka ta Banepia llleBuyka nae wmikasi
NpPUKIAIA OCMHCICHHS «OyTTs, JIOKall30BaHOTO MIX JIBOMa O€30HAMH —
HeckiHdeHicTio Kocmocy Ta OesmonHicTio nmojachkoi ncuxiku» (C. Kpumcbkuii),
OyTTSl y TparivHOMY pO3JIOM1 MK MHUHYJIMM Ta MailOyTHIM.

TemaTtuka 1 npoOiemaTuka ictopuuHoi npo3u Banepis LlleBuyka 30cepemxeHi
Ha OCMUCJIEHHI OCOOMCTHUX EK3MCTEHUIMHUX JpaM, SIKI NEepeKUBarOTh, HANPHUKIIA],
nepcoHaxi pomaHy «TiHI 3HUKOMI» — JTYXOBHOI MapraHiii3ailii, MOIIyKiB BJIACHOTO
NpU3HAYeHHS, JYXOBHHX JDKepenl BiacHoro Hapoxmy. LI x Temu 1 mpoOnemu i3
0COOJIMBOIO BHPA3HICTIO 3BydaTh y TBopax Tapaca IlleBuenka («Mwu BOCEHH Taki
OXO0XI...», «J[aBuaoBi ncanmu», «Jliay B HeBOl aHI 1 HOUi», «Icas. ['maBa 35» Tta
iH.). Anani3 tBopiB B. IlleBuyka Ta T. IlleBueHKa D03BOJISIE 3pOOUTH BUCHOBOK ITPO
0COOJMBOCTI €K3UCTEHIIAIbHY MapajurMy iXHbOI TBOPYOCTI Ta TBOPYE HOBATOPCTBO
npo3aika 1 MoeTra y ecCTeTHYHOMY MOJIETIOBaHHs oO0Opa3zy abcypAay Ta MOIYCIB
CaMOTHOCTI OCOOUCTOCT1, OCOOJIMBOCTI €MOIIITHO-TICUXO0JIOTTYHOTO Ta MeTa(i3udyHOTO
BTUICHHS [0JIl JIIOJMHH, IO BHUMYIIEHa ICHYBaTM Y YacOBOMY pO3JIOMI MIX
HECKIHYEHHICTIO MUHYJIOTO Ta HEBU3HAYEHICTIO MaOyTHHOTO.

NadiyaYankova. The existence of temporal fault between past and future in
the prose and poetry of V. Shevchuk and T. Shevchenko

The creativity of T. Shevchenko and V. Shevchuk, at first glance, is now
sufficiently studied. There are a lot of interesting researches by Ye. Nahlik,
N. Horodnyuk, I. Prylipko, L. Heneralyuk, Yu. Barabash, O. Boron’ etc. However the
scope for topics and issues remains at the present time too, and the presence of
fundamental receptions do not exclude the need to clarify and deepen knowledge of
the aesthetic phenomenon — as the literary process of the nineteenth century and the
literature of our time.

The most productive in this case is a methodological strategy that combines
comparative typological and cultural-historical and philological methods. Synthesis
of research methods contributes depth study of particular relevant for modern
Ukrainian literary problems — ontological and existential and methods of their
implementation in a variety of creative practices. Works by T. Shevchenko and
V. Shevchuk gives interesting examples of understanding “being localized between
two abysses — infinite space and bottomless abyss of the human psyche”
(S. Krymskiy), being in a tragic break line between the past and the future.

Topics and issues of historical prose by V. Shevchuk are focused on
understanding of the existential personal dramas which are gone through by, for
example, the characters of the novel “Shadows of a familiar” - spiritual
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marginalization, search for its own purpose, spiritual sources of their own people.
These topics and problems with particular clarity sound in the works of
T. Shevchenko (“We are so similar in the fall...”, “David’s psalms”, “Count in
slavery days and nights...”, “lsaiah, Chapter 35” etc.). Analysis of works by
V. Shevchuk and T. Shevchenko suggests features of existential paradigm of their
creativity and artistic innovation of writer and poet in the aesthetic image of the
absurd and simulation modes loneliness of the individual, especially the emotional
and psychological and metaphysical embodiment of human destiny, which is forced
to exist in a time fault between the infinite past and uncertain future.

TI'ypoancoka Anmonina, 0. ¢hinon. u.,
Hauionanvnuii ynisepcumem Kyibmypu ma Mucmeumse.

JIO MPOBJIEMU EK3UCTEHLIHHUX BUMIPIB TBOPUOCTI
I'PUT'OPIA CKOBOPOIN I TAPACA IIEBUEHKA

[Tpobnema «CkoBopoga 1 IlleBueHko» B Cy4acHOMY JITepaTypO3HABCTBI
HaOyBa€e 0COOJIMBOT aKTyaJIbHOCTI. 3BEPHYBIIUCH 10 (ITOCOPCHKOTO acMleKkTy  ITE€i
npoOiieMu i HaroJIONIyOYM Ha CYTTEBUX PO3ODKHOCTSIX MDK NpUTaMaHHUM [
CxkoBopoi nepeBaxHO ¢pitocopcbkuM, a T. [lleBueHKOBI — MUCTEIILKUM CrIoco0aMu
ocsiTHeHHs  cBiTy, F). bapabam cioymHO  Bi3HAYMB  «BJIACTHBE  OOOM
AHTPOTIOIICHTPUYHE W EK3UCTEHIlIITHE  CHOPUUHATTS OYTTS, MEPEKUBAHHS MOTO SK
JOJICBKOTO «OyTTsI-y-CBITI», 3 YAM TICHO TOB'SI3aHUNA CHUTBHUMA JI1 000X MHTIIIB
KKOPJOLEHTPU3M, TPAKTyBaHHS — B JIyCl HAIIOHAJIBHOI Tpajullli — «Cepls» sK
OCHOBHOTO oceps oAckkoi cyTHocTi». [ I'. CkoBopona, 1 T. IlleBuenko Bu3HaBaH
NpIOPUTET YHIBEPCATbHUX TMPHUHIMIIB XPUCTUSHCHKOI Mopallli ¥ CHOBITyBajiu
MOCTYyJIaT TPO CAMOIIIHHICTh JIFOACBKOI OCOOMCTOCTI, 11 mpaBa Ha I1HIUBIAYaJbHY
HEMOBTOPHICTh, 10 EKCTPAaNoJIOBaJOCsS Ha YKPalHChKY HaIlllo, PIIHUNA HapoJ,
JIIOJICTBO B IIJIOMY.

3Bepuenns T. IlleBuenka 10 mpo3u, K 1 OO0 MOe3ii, 3acBiadye, MO BiH —
ICTUHHO HapOJHUU MPOCBITUTENb, SIKHH Y CBOIM TBOPUYOCTI KEPYBaBCS 1 KaTETOPI€I0
«cepusa» SIK OCHOBHOTO OCEpJi JIOJICHKOI CYTHOCTI», 1 OOOB’SI3KOM «OBITh
pacIpoCTpaHUTEIEM MTPEKPACHOTO U MMOYYHUTEIBHOTO B 001IecTBe» («XKypHai»).

Hocmmkyroun xynoxHto npo3y T. IlleBuenka, HamucaHy pOCIHCHKOI MOBOIO
B IepioJ 3aciiaHHsA, paasHchki meBueHko3HaBmi (I. Anszenmrok, €. Kupumrok, JI.
Komamnpka Ta iH.) Hacammepen Big3Ha4ald, IO JUIs Hel NPUKMETHA COIiabHa,
AHTHUKPINIOCHUIIbKA CIIPSIMOBAHICTh. | crpaBii, CIOXKeTH KOXKHOI 3 moBicteit (iX y
MOBHOMY 00cs31 30eperyocst AeB’sTh — «XyI0KHUK», «My3ukanTt», «Haltmuuka»,
«Kusruns», «Kanurtanma», «Hecuactubiii», «bnuszneup», «BapnHak», «IIporynka c
yIOBOJBCTBHEM M He 0Oe3 Mopaliu») BIJATBOPIOIOTH PEATICTUYHY KapTHHY
KPIMMOCHUIIBKOT IIUCHOCTI, MPaBAUBY 1CTOPIIO JIOJICH Ta iXHIX B3a€MUH.

[Ipore mosicteBa mpo3a T. IlleBueHka penpe3eHTye HE TIIBKM MIME3HCHI
napajgurMu KUTTEBUX CXEM 1 MOJENICH 300pakeHHs MO Ta mepcoHaxiB. s Hei
XxapakTepHa 1 riuOoka  (UIOCO(]IUHICTh, CHHKPETU3M  aHTPOMOJIOTIYHOTO,
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aKC10JIOTIYHOTO, MPOCBITHUIBKOIO 1 TMCHUXOJIOTIYHOIO JUCKYPCIB  XYAOXKHBOT
TBOPYOCTI, IO BHU3HAYAETHCS  CBITOTJIAHOI  peduiekCci€ero  aBTopa, MHOro
AHTPOMOLEHTPUYHUM Ta €K3UCTEHI[IHHUM COPUUHATTAM OYTTH.

Huni s 06’ektuBHOTO oniHoBaHHS TBopuocTi T. IlleBdenka, i 30kpema HOro
po3u, HEOOXIAHO BpPaXOBYBaTH KYJIbTYPOJOTIYHUN aaroput™M ii moOyIOBH, JIOTIKY
XYJ0>KHbO-CMHUCJIOBUX KOHCTPYKIIIH.

Antonina Hurbanska. On the problem of existentialismin the works of
Hrygorii Skovoroda and Taras Shevchenko

The problem “Skovoroda & Shevchenko” in modern literary criticism is of
particular relevance. Talking about the philosophical aspect of the problem and
highlighting the significant differences in the inherent to Skovoroda mainly
philosophical, and Taras Shevchenko — artistic ways of understanding the world, J.
Barabash reasonably mentioned “inherent to both anthropocentric and existential
perception of life, experiencing it as a human being in the world”, which is closely
related to common for both artists “cordocentrism, interpretation — in the spirit of
national tradition — of “heart” as the basics of human nature”.

Hryhorii Skovoroda and Taras Shevchenko acknowledged priority of the
universal principles of Christian morality and professed postulate of the intrinsic
value of the human beings, right to individual self uniqueness, that influenced the
Ukrainian nation, native people, humanity as a whole. T. Shevchenko’s appeal to
prose as well as to poetry shows that he is truly popular educator and was guided in
his work by the category of “heart” as the basic core of human nature, and the duty
“to extend beauty and didactic in the society” (“Magazine”). Exploring Shevchenko’s
prose, written in Russian during exile, the Soviet researchers (I. Ayzenshtok, E.
Kyrylyuk, L. Kodatska etc.) noted its social, anti-serfdom orientation. Indeed, the plot
of each of the stories (there is nine of them — “Artist”, “Musician”, “Handmaid”,
“Duchess”, “Unhappy”, “Twins”, “Varnak”, “Walk with pleasure and with good
moral”) reflects a realistic picture of feudal reality, the true story of people and their
relationships. However Shevchenko’s prose represents not only mimesis paradigm of
life patterns and models showing events and characters. It is characterized as deeply
philosophical, possessing anthropological syncretism, axiological, educational and
psychological discourses of art, which is defined by ideological reflection of the
author, his anthropocentric and existential perception of life. Now for the objective
evaluation of the works of Taras Shevchenko, particularly his prose, consideration of
the cultural algorithm of its construction, the logic of artistic and semantic structures
is required.
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Himunoeuu Onexcandpa, Kauo. ginon. u.,

Jlpozobuuvkuit oeporrcasnuit neoazoziunuii ynieepcumem imeni I. @panka
KOpow Onena, kano. ghinon. u.,

Hauionanvruii ynisepcumem KyJbmypu ma Mucmeums.

MICHE MY3UYHOI INEBYEHKIAHW B CHAJIIIAHI MOCHIIA
IromyJasaKA, BUBHAYHOI'O YKPAIHCBKOI'O AISTYA 3 KAHA/IN

VY cTaTTi pO3KpPUBAIOTHCS 3aCIyTd 3acilyKEHOTO apTUCTa YKpaiHd, BUJATHOIO
oIepHO-KOHIepTHOTO criBaka (6ac) Mocuma Iomyssika 3 Toponto (Kanana) B cdepi
BUBYCHHS 1 MOMyJsApy3aIlli My3U4HOI IIeBUYCHKIaHU. BiH HaJIEXUTh 1O Ti€l KOrOpTH
MUTIIIB, SIKI HE TUIBKHM 3alHSATI CBOIM CITIBOM, a ¥ IIHMPO BOOJIIBAIOTh 32 CTAHOBUIIIC
YKPAalHCBKOI MY3UYHOI KYJIBTYpHU. 1. ["omysisik, BOJIOAIIOYM PO3MAITUM penepTyapoM
€BPOINENCHKOI Ta CBITOBOT MY3WKH, HIKOJIM HE po3iydaBcs 3 Mmy3oto T. IlleBueHka, sik
1 3 YKpaiHCHKOIO MY3HUKOFO B3arai.

3naiiicHeHO cripoOy aHalli3y KOHIIEPTHOI MISJIBHOCTI CIiBaka, penepryapy Ta
3BYKO3AlMCIB TBOPIB YKpaiHCbKUX KoMmmo3uTopiB Ha cioBa T. IlleByeHka.
Mucrenbki 3acaau Wocuma [Nomrynsika-apTucra csararoTh TJIMOMH HApOAHOI JIFOOOBI,
NaTpiOTU3MY, JYXOBHUX IIIHHOCTEH, BHACIIJOK YOr0 OCHOBHHMM J>KUTTEJAWHUM
JDKEPEJIOM TMPOCTYNaloTh B MOTO0 TBOPUYOCTI IaHA IO HAPOJHOI IMCHI Ta CBITOYIB
Vkpainu — moera T. IlleBuenka i1 kommo3utopa M. JluceHka Ta CTpeMITIHHS
3adikcyBaTh y SKHaWKpalloMy BHKOHAaHHI MaJlO3HaHI MEpJIUHU YKPAiHCBKUX
KOMITO3UTOPIB, sIK moemy “Uepuenp” M. BepukiBchKoro.

Olexandra Nimylovwych, OlenaYurosh. Place of musical heritage in
Shevchenkiana of Joseph Hushulyak, a prominent Ukrainian figure from Canada

The article is devoted to the merits of the Honoured Artist of Ukraine, a
prominent opera-concert singer (bass) Joseph Hoshulyak from Toronto (Canada). The
point in question is his learnings and popularization of the musical Shevchenkiana.
He belongs to those masters who are not only busy with their singings, but also
sincerely worry about the position of the Ukrainian musical culture. J.Hoshulyak,
being a master of various repertoire of the European and world-wide music, has never
been sever from T. Shevchenko's music and Ukrainian music in general.

The attempt has been made to analyze the concert activity of the singer,
repertoire and sound recordings of the Ukrainian composers basing on Shevchenko's
works. Art bases of Joseph Hoshulyak as an artist go back to the principles of folk
love, patriotism, spiritual values. As a result the main life living font in his works is
the estimation of the folk music and Ukrainian men of mark - a poet T. Shevchenko
and a composer M. Lysenko and the aspiration for recording unfamiliar pearls of
Ukrainian composers, such as a poem "Monk" by M. Verykivskyi.
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Kpyenuu cmin

" PELEIIII TA MEPEKJIAJIN CIIAIIIIAHA
TAPACA IIEBYEHKA"

Cexmis 1.
CJOBO TAPACA HIEBYEHKA BE3 KOP/JIOHIB

Muxkona 3umomps, 0okm. ¢hinon. u
JIpozobuupkuii oeporrcasnuil neoazoziunuii ynigepcumem imeni I. @panka

TBOPYICTb TAPACA IEBYEHKA KPI3b ITPU3MY
HIMEIOBKOMOBHUX IHTEPITPETAIIIN

VY cTarTi BUCBITIIIOETHCS TUHAMIKA CIPUHAHATTA TBOpuocTi Tapaca IlleBuenka B
HIMEIIbKOMOBHOMY KyJbTYpHOMY Tipoctopi. Lleit mporiec oxorumoBaB pi3Hi (a3u
cTaHoBiieHHs HiMelnlbkoMoBHOI IlleBuenkianu ympomoBxk 1843-2010 poxkiB 1
BiIOyBaBCsS HAa TPhOX BH3HAYAIBHHUX PiBHAX peuernilii (iHpopMaTtuBHOMY, KPUTHIHO-
OIIIHIOBAJILHOMY, IHTEpIpeTaiiHoMy). BOHM TBOpWIM WITICHICTH B ICTOPHKO-
XPOHOJIOT1YHIM TMOCTIJOBHOCTI CTOCOBHO 3allikaBieHb ocoOucticTio IlleBueHka sik
noeta Ta Xyaoxuauka (1843-1920), 3acBo€HHS HOT0 TBOPYOi CHIAAIIUHY KPi3b MPU3MY
XYZAO0KHBOTO TIEPEKIIaTy (1921-2010). CyTTeBUii BHECOK Y pPO3TOpPTAHHS
I[OCJ'III[HI/ILIBKI/IX 1 MEpeKIagallbKUX CHpO6 o CHpHAJIM TMMOMHWPECHHIO TBOPYHUX
Hanbanp Tapaca IlleByenka B kpaiHax 3aximHoi €Bpomu 3aramoMm i B ABCTpil Ta
Himeuuuni — 3okpema, BHeciu .- I1. I/Iopz[aH I'.-JI. lynk, E. Kaiinb, n-T. Oopicr,
K.-E. ®panno3, HO.Biprinisa, A. 3eeni0,A. €encen, A.-III.Byuki, E. Baiinepr,
A. Kypenna, I'. Hianep, I'. Kox. HimenpkoMOBHI JOCHIIHMKA W mNepekiIagadi
aprymeHToBaHO BuUOKpeMuian B llleBueHKOBOMY XyJIOKHBOMY TIHCBbMI  SIK
3arajIbHOJIIOJICHKI IIHHOCTI, TaK 1 MOTYXKHI 1ICHTU(IKATOPH HAIlIOHAJIBHOTO BUMIPY M
AKIIEHTHU couiaanoro 3BYy4YaHH:.

Mykola Zymomrya. Taras Shevchenko's creative work in the light of
German speaking interpretations

The article deals with the dynamics of Taras Shevchenko’s creative work and
its perception in the German speaking cultural area. This process encompassed
different stages of the formation of the German language Shevchenkiana during 1843
— 2010; it went on at three basic levels of reception (informative, critical and
evaluational, and interpretational). They created an integrity, in its historical and
chronological continuity, concerning the interests in the personality of Shevchenko as
a poet and artist (1843-1920), understanding of his creative heritage in the light of
literary translation (1921-2010). A considerable contribution to the development of
research and translation attempts, was made by Y.-P. Jordan, H.-L. Zunk, E. Kail, J.-
H. Obrist, K.-E. Franzos, Y. Virginia, A. Seelieb, A. Yensen, A.-Ch. Wutzky, E
Weinert, A. Kurella, H. Zinner, H. Koch; they favored the spread of Taras
Shevchenko’s creative achievements in the countries of Western Europe in general,
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and Austria and Germany in particular. German speaking researchers and translators
clearly identified general human values, as well as powerful identifiers of national
scope and the accents of social importance in Shevchenko’s literary writing.

Mooeoaoze Ipune, 0ookm. ¢inon.. u.,
Incmumym 2zpy3uncokoi 1iimepamypu imeni llloma Pycmaseni

AK BATATO CIIVIBHOI'O B IbOI'O HAPOAY 3 HALIUM!"
(TAPAC HIEBYEHKO I I'PY3IA)

Tapac IlleBuenko Hukoraa He ObiBanm B ['py3uu, HO ¢ OOJIBLION JIOOOBBIO U
YBaKEHUEM OTHOCHWJICS K HalleMy HapoJly U €ro UCTOpUUECKOU cyanoOe. I'py3uHckas
VHTEJUIMTCHIMS, BBICOKO IE€HS IMOATHUYECKUMUA T'eHUW YKPAaWHCKOrO I103Ta, BHJENA B
BenrkoM Ko63ape ncrunnoro Ilatpuora u nesiia CBoOOIbI.

HepBa;I JaCTb HaICTO OOKJIaJda OCBCIIACT CBHACTCILCTBA COBPECMCHHHUKOB 00
uHrepece, nposasieHHOM Tapacom IlleBuenko k KaBkasy u ['py3un. Bo Bropoit yactu
MbI YACIAEM BHUMAaHUC PCUCIIIUKY TBOPUYCCTBA BCJIMKOTO ChIHA YKPAWMHCKOI'O HapoJda
U €ro OIIEHKE JEeATENSIMU TPY3UHCKOU KyJIbTyphl. Ocoboe BHUMaHUE OYAET yACJIICHO
noame ''KaBkas", oOIIHOCTH HMHTEpPECOB, TEM U MOTHBOB B TBOpuecTBe Tapaca
[IIeB4eHKO M IPYy3UHCKOM JIUTEPATYPE TOU IMOXMU.

Irine Modebadze. " How many common things these people have with ours'
(Taras Shevchenko and Georgia)

Taras Shevchenko never visited Georgia, but he had a great love and respect
for our people and their historical destiny. Georgians, who highly appreciate poetic
genius of the Ukrainian poet, considered him as a true patriot and singer for freedom.

The first part of my report highlights the evidence of contemporaries, showing
the interest which Taras Shevchenko paid to the Caucasus and Georgia. In the second
part we focus attention on the reception of the literary works of Ukrainian people’s
great son and also talk about the Georgian writers’ attitude to his poetry. Special
attention will be paid to the poem "Caucas", to the common motives of Taras
Shevchenko’s poetry and Georgian literature of that period.

JIpo3ooecvkuii /Imumpo, kano. ¢inon. u.,
Incmumym nimepamypu imeni T. I'. Illeéuenka HAH YKpainu

PIJIOCOP®CBHKI TA IEPEKJIAJAIBKI KOHCTAHTH
IEBYEHKIBCBKOI'O IUCKYPCY BIPHU PI4

VY crarTi aHami3yeTbcs IIEBYCHKIBCBKUN JUCKYpC y MepeKiIajalbKoMy i
JTTEpaTypHO-KpUTUYHOMY J0poOKy Bipm Piu. Ileit muckypc nerepMiHOBaHMA SIK
nepeKyiagaMy, Tak 1 KOMEHTapsMHU J0 MEPeKyIajiB, a TaKOX MIEBYCHKO3HABUUMU
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po3Biakamu. J[o1iapHO TOBOPUTH 1 Ipo BIUiMBU [1I€eBUEHKOBOI CTUIIICTUKU HA BIACHY
MOETUYHY TBOPYICTh mepeknaaadyku. B. Piu po3ymie TBopuicTh IlleBueHka sk
eiCTeMOJIONiuHy OCHOBY HOBOI yKpaiHCBKOT jiTepaTypH. li mepeknanaubki crpaTerii
OpIEHTOBaHI1 Ha aJeKBaTHe, MaKCHUMAJILHO HaOJIMKEHE BIJITBOPEHHS
[IEBYCHKIBCHKOTO OpHUTIHATY aHIIChKOI0 MOBOK. HaOnmkeHHs BinOyBaeTbcs Ha
(1)0H€TI/IIIHOMy, MOp(bOJ'IOI‘i‘IHOMy, JICKCUYHOMY, CUHTAKCUYHOMY piBHSIX, HaHpI/IKJ'IaJIZ
«Mwumnae nito. enectuts / T10KOBKIIE JIUCTH, racHyTh 04, / 3acHyIu AyMH, CEpIE
CIIUTh, 1 Bce 3acHyJI0» — «Summer passes, yellow leaves / Rustle, sight dims, and
thought, grown drowsy, / Is slumbering, heart falls asleep; / All is asleep»
(30epeskeHo acOHaHCHO-aTITEePalliifHi 0COOJIMBOCTI, IIOBTOPH Ta iH.).

Dmitriy Drozdovskiy. Philosophical and trandlation constants of
Shevchenko’ s discourse of Vira Rich

In this paper, Shevchenko discourse has been analyzed in Vera Rich’s
translations and literary criticism. This discourse was determined both by
translations, their comments, and articles on Shevchenko issues. The author of the
paper underlines the impact of Shevchenko’s poetics on V. Rich’s poetry. The
English translator interprets Shevchenko’s poems as an epistemological ground for
the modern Ukrainian literature. The translational strategies of Vera Rich were
oriented toward the maximal adequacy of the original text in its English version. This
occurs on the phonetic, morphological, lexical, and syntactic levels, e.g. «Munae
aito. Illenecturs / I1oKOBKIIE ITHUCTS, TaCHYTh 04i, / 3aCHYIN IyMH, CEpLE CIIUTh, 1
Bce 3acHyno» — «Summer passes, yellow leaves / Rustle, sight dims, and thought,
grown drowsy, / Is slumbering, heart falls asleep; / All is asleep» (the peculiarities of
the assonances and alliterations, the tautology have been retained in the translation).

lTeane Mueoenaose,

HayKoeuil cnigpooOimHuK,

Incmumym ykpainicmuxu

Toinicoxkuii oeprcasnuil ynieepcumem imeni leane /[rcasaxiwieini

PE®JIEKCII KABKA3Y / TIPOMETES B YKPATHCBHKIN JIITEPATYPI

VY crarTi Ha MPUKIAAl YKPaiHCHKOT 1MOe3ii PO3TISHYTO JiTepaTypHi pedekcii
XynoxkHiX o0pa3iB KaBka3zy Ta Ilpomeres, sxi TicHo moB’si3ani 3 ['pysiero. Takox
MIPOAHAJI30BaHO BIpIIl, HAMCaHl y PI3HI NEPIOJM Ta B yMOBaxX PI3HOI 1CTOPUYHOL
peaIbHOCTI.

[TutanHs akTyanabHe, OCKIIBKM HaBEJCHI TBOPU BUIATHUX YKpPaiHCHKHX TOETIB
PI3HHX TEpIOJIIB CBIAYATh, IO ABTOPH MepelyBalM SK y MPSAMUX, TaK 1 B HEOPSIMUX
BiTHOCHHAX 13 TPY3WHCHKOIO KyJIbTyporw. Llei MOMEHT OCOONMHMBO BaKIMBHH IS
IPY3UHCHKOTO JIITEePaTypO3HABCTBA.

Ha miacraBi naHoro AociipKeHHST MOXKHA 3pOOUTH BUCHOBOK, WO IPY3UMHCHKUN
Ta YKpalHCBKMH JITEpaTypHI MPOLECH MEPEeBaXKHO PO3BUBAIUCA B 1ACHTUYHIN
ICTOPUYHINA Ta MOJITUYHIA peabHOCTI, 0 OOYMOBHJIO CITUIBHY HPOOJEMATHUKY.
Peuenuii xygoxxuboro o6pasy Kaskazy ta IIpomeres y mitepatypax o60x Hailiii 0yso

0OyMOBJICHO KOJIOHIQIBHUMHU OOCTaBHHAMH. Po3rismaioud yKpaiHChbKYy IO€3110 Bijl
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Benukoro KoO3aps — Tapaca IlleBueHka, ak 0 Cy4acHHX MOETIB, MOKEMO 3pOOUTH
BHCHOBOK, IO 3a3HA4eHl JiTepaTypHi peduiekcii 3aBxau Oyiau akTyaJlbHUMH 1
3YMOBJJIIOBAJIHNCA ITOINYKOM HUIIAXY OO CB06OI[I/I.

Reflections of Caucasus/ of Prometheusin Ukrainian literature

Georgian’s and Ukrainian’s national and cultural life endured the strongest wave
of colonial politic, which was reflected in some extent in literary texts. The period of
two centuries and works, publics, essays created at this time are featured with resistance
to a colonial regime, a high level of a conformism and ambivalent approaches.
Georgian’s and Ukrainian’s literary contacts became more diversified and intense at the
Soviet period, according to the demands of the socialist realism. Although, a
multilateral research represents evidently results of these contacts. The article is a
research on the literary relations side.

The most attention is paid to the literary reflection of Caucasus and Prometheus
by the great Ukrainian poet Taras Shevchenko and its perceive at the Georgian
literature. Very interesting moment is analyzed — when Ukrainian writers address to
Georgian writers with the words of the great Kobzar from poem “Caucasus”.
(Ukrainian poets’ letter of congratulation to Ilia Chavchavadze). The factor of influence
is well-known in literature, which Harold Bloom calls “The Anxiety of Influence”. In
this research the role of Shevchenko and its influence on the further Ukrainian writing
Is promoted. We think its influence was crucial in the reflection of literary faces of
Caucasus and Prometheus in Lesya Ukrainka’s “FIAT NOX” and “In The Catacombs”
which is represented with modernistic elements.

From the second half of the 20" century, when the new time and new cultural
discourse was forming, the stream of poetries, dedicated to the Caucasus, was in
action in Ukrainian literature. Mykola Vingranovsky, Vitaly Korotich and Lina
Kostenko created completely new and refined masterpieces where Georgia is described
positively (Mostly in Korotich’s and Vingranovsky’s  poetries). All these poetries are
translated in Georgian and are gathered in the collection “Hello, Ukraine”. On the other
hand, these poetries have the important role in Georgian-Ukrainian literary researches.

Haymoea Hadia, cmapuiuit nayK. cniépooOimHux,
Hauionanvnuii mysen Tapaca Illesuenka

TAPAC LHIEBYEHKO Y ®PAHIIII

Tema «llleBuenko y ®dpaniiii» OGaratoacrnekTHa. YMOBHO ii MOXKHa MOJUIATH
Ha KIJIbKa MAPO3/IIJIIB: MEPIi BIOMOCTI MPO YKPAiHCHKOTO MOETA, 10 3’ SIBISIOTHCS Y
nyOJiKalisiX TPUCBAYCHMX YKpaiHi, JIOAd, [0 COPHSUIM PO3MOBCIOIKCHHIO
iHpopmaii (31e01abIIoro 1me OyJIHM MONbChKI, POCIHCHKI Ta YKpaTHChKI eMIirpaHTH) i,
HapeTi, nepekiaan noesii llleBuenka Ha (dpaniry3pky MoBy. [lepimmM TBopoM, 110
notpanuB 10 Dpanmii me 3a xuttsa [lleBueHka, MOXIKMBO, OyB PYKOMHC MOEMHU
«KaBka3», sky kupuio-medoxiienb Mukosna CaBud B3sIB 3 cO000, BIA DKIXKAIOUU
no Ilapwxka y 1845 porri, 3 HaMipoMm TiepeaTH HOTro MOJBCHKOMY MOETOBI Amxamy
MiukeBudy, 110 TOA1 BIB Kypc cioB’saHCbkux Jitepatyp y Komex ne ®panc. Huni
JI0JIsI IIOTO PYKOIKUCY HEB1JOMA.

Y ®panmii nepmi 3ragku npo IlleBueHka, sk 1moeTa, MOJITHYHOTO 3aci1aHL,



3’sBnstoThes Yy 1847 pomi. ABTopom myOmikarii OyB MONSK-eMIrpaHT XO€bKUH.
3aBasku mnonsky bponicmaBy 3anecbkomy, ToBapuily IlleBueHka 1O 3aciaHHIO
@panuis 3HaomuThest 3 TBopamu llleBueHka-xynoxkuuka. Bin BugaB y Ilapumxi
BiloMUi anbOOM «)KUTTS KHUPIU3bKHX CTEMNiB», B SKOMY OIyOJIIKyBaB CBOi Ta
[IleBueHKIBCHKI TBOPH MEPIOy CHUIBHOI pOOOTH B ekcrieaulii B ropax Kaparay.

[TepmuMm mocaigHukoM TeMu OyB Haml 3eMisik Inmbko bopimak, mo odonaus
xadenpy cmaBictuku Ha mouatky 20cT. y Tomy xk Komex me ®panc. Moro npans
«IlleBuenko y ®paniii» Buiiliuia okpemoro kHUror y JIsBoBi y 1937 poui. Jonusi
BOHA 3aJIUIIAETHCS HAWOUIbII TIUOOKUM JOCHDKEHHSIM. 3 4Yacy il  BUJAHHSA
npounuio OuUlbIl SK /5 POKIB, 1, 3BUYAWHO, 3’ABUJIOCS Oarato HOBUX MyOJiKaIlii,
NepeKIaiB, ki B OCHOBHOMY Oy 3yMOBIIeH1 toBiteiiHuME gatamu: 125 1 150 pokis
3 JHS HapopKeHHs ykpaiHchkoro moera (1939, 1964 poxu). ABTOp, aHANI3YIOYH
KHUTY bopimaka, mpojoBXye TeMy 3 TOTO TMEPEABOEHHOTO 4Yacy A0 HAIWX IHIB.
[TomaeThcst TakoX MOPIBHAJIBHUN aHam3 mepekianiB moe3id Tapaca IlleBuenka Ha
¢paHIy3pKy MOBY, 30kpema Bimomumu noetamu (JIyi Aparon, [lapne Ctebep, Exen
['eBiK) .

Kirouosi cnopa: lllepuenko y ®panii, JIyi Aparon, [llapas Crebep, Exen
I"eBik, bponicnas 3anecekuii, Anam MinkeBud, nibko bopiiax.

Nadiya Naymova. Taras Shevchenko in France

The subject «Taras Shevchenko in France» has many aspects. It can be devided
into several parts: first publications concerning the personality of the poet, people
who spread the information about Shevchenko, and, finally, translations of his poems.

It is notable that the handwritten poem «Caucasus» was brought to France by
Taras Shevchenko’s friend, a member of Cyril and Methodius Brotherhood, Mykola
Savych with intention to hand it over to Adam Mitskevich in 1845.

The first publication mentioning Shevchenko, appeared in France in 1847,
when the poet himelf was in the exile. Thanks to his friend Bronislav Zalesky, Taras
Shevchenko also became known in France as a painter.

The first person, who researched the topic «Shevchenko in France» was Ilko
Borschak, a Ukrainian, who lived in France and worked at Slavic Studies department
of College de France. This article analyzes his book «Shvechnko in France»,
published in Lviv in 1937. It has been 75 years since its publication, but it still
remains the most comprehansive work on this subject. The author analyzes the book
and continues researching the subject since 1937. Translations of Shevchenko’s
poems by well-known French poets (Louis Aragon, Charles Steber, Eugene
Guillevic) are also discussed.

Keywords: Taras Shevchenko, France, Ilko Borschak, Louis Aragon, Charles
Steber, Eugene Guillevic, Adam Mitskevich, Bronislav Zalesky.
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ITununenxo Pocmucnag, kano. inon. u.,
Incmumym inonozii Kuiecoxozo nauionanvnoz2o
yHieepcumemy imeni Tapaca Illeeuenka

KYJBbTYPOJOI'TYHE OCMUCJIEHHSA TBOPYOCTI TAPACA
INEBYEHKA B HIMEIIbKOMOBHUX KPATHAX

JlocnmipKeHHsT MPUCBSYEHO aHali30BI  HIMELUBKOMOBHHUX JHCKYpPCIB PO
BEJIMKOTO YyKpalHCbkoro mnoera Tapaca IlleBuenka. IIpomeMOHCTpOBaHO HU3KY
MOBHO-KYJBTYPHUX TJIYMau€Hb MHOro TMOCTaTi Ha TPhOX €Tamax pPO3BUTKY
HIMELIbKOMOBHOI IIeBUeHKiaHu. [lepmmii etan mno3HayeHO SK eTan (opMyBaHHS
HiMCHBKOMOBHOFO IIC€BUYCHKO3HABCTBA. I[pyrI/IM €TarioOM BUBYCHHA CIIAAIIMHU Tapaca
[IleBuenka € ineonoriyde ocMmucieHHsi KoO3aps y aBox mpotubopuux Tadopax IMif
gyac XojoaHoi BiWHM. TpeTiii eram  XxapakTepu3ye TBOpUy IMepeOyaoBy
HIMEIbKOMOBHOI IIIEBUYCHKIAHU.

VY nmocnmigkeHH! TaKoXX OCMHUCIEHO ICTOPUYHMX Ta KYJbTYPHHX TIyMau€Hb
nocrati Tapaca IlleBueHka y cyyacHId MIDKKYJbTYpHIM TepMaHICTHULI Ta
KyJbTYPOJIOTil, 3HaHHS SKHUX PO3LIHEHO $K KIKY J0 YCIIIIHOTO JIaJIoTy MiX
HOCISIMM YKpaiHChKOI 1IEHTUYHOCTI M MpeICTaBHUKAMHU I1HIIMX €THOCIB. BHUBYEHHs
crioco6iB  pernpeseHTalli igeHTHYHOCTI Tapaca IlleBueHka y HIMEIBKOMOBHIN
JTEpaTypl COpUsi€ BUSIBICHHIO HOBUX KYJIbTYPHUX 3MICTIB y CY4acHIH II€BUCHKIaHI.

Rostisav Pylypenko. Cultorulogical understanding of Taras Shevchenko
InGerman-speaking countries

The thesis is devoted to the study of German discourses about the great
Ukrainian poet Taras Shevchenko. It’s demonstrated linguistic and cultural
interpretations of his figure at three historical stages of the Taras Shevchenko’s
Studies in the German-speaking countries. The first stage is marked as the stage of
forming of German Taras Shevchenko’s Studies. The second stage is regarded as the
period of an ideological comprehension of Shevchenko's Kobza Player in two
opposing ideological camps during the Cold War. The third stage is then
characterized by the creative interpretations of German Taras Shevchenko’s Studies.

The thesis statement helps interested persons to conceive and to exchange
culture-historical knowledge about the personality of Taras Shevchenko in the
Intercultural German Studies and in the Current Cultural Research too.

It contributes greatly towards a successful understanding in the dialog between
the representatives of Ukrainian identity and members of different ethnic groups.

The research of Taras Shevchenko’s identity representation in the German
literature can serve as one of the conventions, in which new cultural context of
German Taras Shevchenko’s Studies will be found.
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3apuuvka Tamapa, kano. ¢hinon. u.,
Incmumym inonozii Kuiecoxozo nauionanvnoz2o
yHieepcumemy imeni Tapaca Illeeuenka

CIIPUMAHSTTA TA BHIAHYBAHHSI TBOPUYOCTI TAPACA
INEBYEHKA B AHI'JIOMOBHUX KPATHAX

V crarti posrisinaerbcsa Bennd [lleByeHka B aHTJIOMOBHUX KpaiHax sIK OJiHA 3
HaMsACKPAaBIIIMX CTOPIHOK CBITOBOI KYJbTYpPH, IO CTaja IMPEIMETOM €CTETUYHOIrO
CHprIHHTTH Ta HAYKOBOI'O BUBUCHH:I.

[Togano xapakTtepucTuky HaWBaromimmx TnepekiamadiB llleBuerkoBoro
[IOETUYHOTO CJIOBa aHrIicekor0 MOBOKO — E. JI. Boiianu, K. O. Menninra, E. T.
Anpapycumena. Oco0iauBa yBara NpuIUIIETbCSA TEpeKIagaM BEJIUKOI IaHYBaJbHUII
T.IlleBuenka Bipu Piu.

KinrodoBi cnoma: Benuu IlleBueHka, CHPUMHSATTS, TBOPYICTh, AHTJIOMOBHI
KpaiHH.

Tamara Zarytska. The perception and honoring works of Taras Shevchenko
in English-speaking countries

The article deals with the greatness of Taras Shevchenko writings in the
English-speaking countries as one of the brightest pages of the world culture which
became the object of the aesthetical reception and scientific study. The characteristic
was given — to the Taras Shevchenko poetical word by the well-known translators in
English — E.L Voynich, C.O. Manning, C. H. Andrusyshen. Special attention is given
to the translations of very gifted n translator Vera Rich.

Key words: greatness, reception, writing, English-speaking countries.

49



Kpyenuu cmin
"PELHEIINII TA NEPEKJIAIU CITAALIIUHA
TAPACA IEBYEHKA"

Cex1ig 2.
TAPAC HIEBUEHKO 1 CXIﬂHI/Iﬁ CBIT

I'punyuk JlIrvoomuna, ookm. ¢hinon. u.,
Incmumym inonocii Kuiecokoco nHauionanivhozo
yHieepcumemy imeni Tapaca Illesuenka

IJIIOPAJIICTUYHA MAPAJIUTMA I'PY3UHCBKOI
IEBYEHKO3HABYOI KOMITIAPATUBICTUKHA

Bin 1877 poxy, komum 3’sBunmcs mepmr  nepekinagun 3 llleBuenka
(«Havimuukw»), 1 1o mou. XXI cT.. Tpy3UHChKa [ICBYCHKO3HABYA KOMITAPATHBICTHUKA
BUpOOUIIA Pi13HI NApaUrMU BUBYEHHSI, peleNii HOro TBOPYOCTI:

- cepel AKUX HaWOUIbII TMOIIMPEHI, SKUMH BiIOYBaBCS MPOIEC BXOIHKCHHS
HleBuyenka y ayxoBHui mpocTip ['py3ii, MOXHa BBa)KaTH E€MICTOJIAPHY CHAAIIUHY
A.lleperem, [.YaBuaBaaze, M.Kinnypamsini, K.Iamcaxypaia Tta 1H., cnoraaw,
MOIIMPIOBaHI PyKOIUCHI CITUCKH;

- ocobucti koHTakTH (IlleBuenko — I".Maiicypanze, A.llepereni Ta iH.); mpsami
i1 onocepeakoBani (M./IparomanoB, M.I'ynak, O.HaBpouwkuii, A.Kpumcekuii, Jlecs
VYkpainka, K.Kekeninze Ta iH.);

- 3HauHy poJb y peuenilii [llesuenka B I'py3ii Bigirpayin yKkpaiHChKi TeaTpalibHi
TPYIH

dopmu, SKUX HAOyBadu TPy3MHCHKO-YKpalHChKI B3aeMUHU y KiHl XIX — Ha
nmoyatky XX CT., AaKTUBI3yBaJd XYJOXKHIA TeEpeKkiaz, Woro 30BHIMIHI,
NOMyJISIPU3aTOPChKi, 1 BHYTpimHI ¢GyHKii. P.YinadaBa «mepmmumM MOIIHOBYBaYeM
sackpaBoi ocobuctocti [lleBuenka» BBaxkae JI.Kimiani, sixkuit y nucti no I'py3ii Big 10
muctomana 1860 poky mmcaB mpo CBOi Bpa)X€HHS BiJl JIITEpaTypHOro Bedopa y
[TerepOyp3i: «Uutanu: beneknukToB — 4ynoBo, Ham [lonoHckkwii... 100pe; MaiikoB
— uynoBo, JlocroeBchkuii, [Tucemcrkuii — Tak co0i, 1 llleBueHko — Manopociiichbkuii
MOET 1 XyJIOXKHUK - IpeuyJoBo». AJle MOYaTOK MOMYJsIpU3allii IMIeBYEHKOBOI Moe31i B
I'py3ii noB’s3ye Bce x 13 mepeknanom «Haiimuukn», HagpykoBaHoi B «IBepi» y
TpaBHi 1881 poxky.

Came 3aBAsKU NEpeKiazaM y TPy3UMHCBHKY JiiTepaTypy XX CT. BXOJUTh Tema
[lleBuenka sik Tema Ykpainu (tBopu M.Kinmypamsim, K.I'amcaxypmia, I'.JIeoninze,
C.YukoBaHi);

Hpyra nomoBuHa XX — movatok XXI cT. Big3HaueHi crnpoOO0 IPyHTOBHOTO
ocmucieHuss mnoctati  T.llleByeHka B  Tpy3MHCBKOMY  JIITEpPaTypO3HABCTBI
(O.bapamimze, Jl.Acariani, b.)XKrenti, B.Imenanze, I'.Hamaperimsini, O.bakanin3e,
O.Mymikyniani); B iCTOPHUKO-TITEPAaTYpHUX 33  XapaKTepOM  JOCIIKCHHSX
MOCHUITIOETHCS] KOMIIApaTUBHUI aCTIEKT.
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Cnocrtepiraetbcsi Npu  [OMY  TO€JHAHHS  T€HETUKO-KOHTAKTHUX 1
tunojioriyaux miaxomiB (O.bakanimze, O.Mymkyniani, P.YinayaBa, H.Hackinamsiii,
I".KBanramiani, Onexcanapa MymikyiaHi).

Cepen piBHIB KOMITApaTUBHOTO BHB4YEHHsS TBOpiB I[lleBueHka BH3HAYAETHCS
nopiBHsUTbHA TOeTHKA. [IIMpOKMM KOHTEKCTyalbHUM aHaJli30M CYIPOBOKYETHCS
TEMaTUYHUM PIBEHb.

Ile w©aliOlIbIIE BIACTUBO CTYIIAM, HAOIMKEHUM JO MOCTKOJIOHIATIBHUX
(O.Mymikyniani, H.Hackimamsini: «... «Kapka3» He nume npo KaBka3, — mosicHIoe
P.YinayaBa, — [IlleBuyeHKO BHUCYHYB TJIOOQJIbHE TMOJITUYHE 3BHHYBAUCHHS
HaIlIOHAJIbHIM 1 COIIAJIbHIM MOJITHII CaMOJICPKABCTBA, sIKE BOHO BTLIIOBAJIO CKPi3hb —
1 B KaBka3pkux ropax, i B myctemsix Cepennboi A3il, 1 Ha BEIMYE3HUX MPOCTOpPax
Cubipy ta [amekoro Cxomy...»). Okpemi MOpPIBHSUIBHI JTOCIIPKCHHS BiJ3HAYCHI
cipobamMyl BUHTH Ha piBEeHb JiTepaTypHUX CTHIIB (pomaHThU3M y TBopax T.llleBuenka
1 rpy3uHcbkux pomaHTukiB  O.YapuaBamze, ['p.OpOemani, H.baparamsimi
(O.Mymikymiani, P.YUimauaBa), 1m0, SK 3a3Ha4alOTh JOCHITHUKH, 30KpeMa
J.HanuBaiiko, M.IIbHUIIBKHM, € aKTyaJlbHUMH SIK B YKpaiHCBKIH, Tak 1 CBITOBIM
KOMITApaTHBICTHIII.

Ludmila Grytsyk. The pluralistic paradigm of shevchenkoznavchoy Georgian
comparative literature

Thus from 1877, when the first translations of Shevchenko appeared
(“Hireling”) and to the beginning of the XXI century, Georgian comparative studies
of Shevchenko produced different paradigms, the receptions of his work:

- among the most common, facilitating the process of Shevchenko’s entering
into spiritual space of Georgia, one can consider epistolary heritage of A.Tsereteli,
I.Chavchavadze, M.Kintsurashvili, K.Gamsakhurdia et al., memoirs, spreading
handwritten lists;

- personal contacts (Shevchenko — G.Maysuradze, A.Tsereteli et al.), direct and
indirect (M.Dragomanov, M.Gulak, O.Navrotsky, A.Krymsky, Lesya Ukrainka,
K.Kekelidze et al.);

- significant role in Shevchenko’s reception in Georgia was assigned to
Ukrainian theatrical companies.

Forms acquired by Georgian-Ukrainian relations in the late XIX — early XX
century activated literary translation, its external, promotional, and internal functions.
R.Chilachava considers D.Kipiani “the first connoisseur of Shevchenko’s bright
personality”, who wrote about his impressions of literary evening in St. Petersburg in
a letter to Georgia on 10th November 1860: “Read: Benekdyktov — excellent, our
Polonsky ... good, Maykov - excellent, Dostoevsky, Pisemsky — middling, and
Shevchenko — Little Russian poet and artist — great”. Nevertheless, the beginning of
popularization of Shevchenko’s poetry in Georgia is connected with translation of
“Hireling”, published in “Iveri’ in May 1881.

Owing to translations Shevchenko’s theme as the theme of Ukraine enters the
XX century Georgian literature (works of M.Kintsurashvili, K.Gamsakhurdia,
G.Leonidze, S.Chykovani).

The second half of the XX — beginning of the XXI century was marked by an
attempt of thorough comprehension of Shevchenko’s figure in Georgian study of
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literature (O.Baramidze, L.Asatiani, B.Zhgenti, V.Imedadze, G.Nadareyshvili,
O.Bakanidze, O.Mushkudiani).

In historical and literary studies comparative aspect enhances. At the same time
combination of genetic and contact, and typological approaches is observed
(O.Bakanidze, O.Mushkudiani, R.Chilachava, N.Naskidashvili, G.Kvantaliani,
O.Mushkudiani).

Among the levels of comparative study of Shevchenko’s works, comparative
poetics is distinguished. Thematic level is accompanied by broad contextual analysis.

This is typical of the most studios close to postcolonial (O.Mushkudiani,
N.Naskidashvili “... “The Caucasus” is not only about the Caucasus, — explains
R.Chilachava, — Shevchenko advanced global political accusation of national and
social autocratic policy embodied everywhere — in the Caucasus mountains, in the
deserts of Central Asia, and the vast expanses of Siberia and the Far East ...”. Certain
comparative studies attempted to reach the literary style (romanticism in the works of
T.Shevchenko and Georgian romantics O.Chavchavadze, G.Orbeliani, N.Baratashvili
(O.Mushkudiani, R.Chilachava), which, in researchers opinion, particularly
D.Nalyvayko and M.lInytsky, is relevant both in Ukrainian and world comparative
studies.

Hpma Pamuanu, npogeccop,

Tounucckozo zocyoapcmeennozo ynusepcumema um. Mans /[prcagaxumeunu
oupexmop

Hncmumyma zpy3unckoil aumepamypol umenu Illoma Pycmagenu

TAPAC IEBYEHKO B I'PY3UHCKOM JUTEPATYPHOI KPUTHUKE

XIX Bek cTan omnpenesiomuM s psjaa CTpaH, BXOJAUBIIMX Ha TOT MOMEHT B
coctaB PoccuiiCkoli MMIEpUM. YCWIEHUE KOJOHUAIBHON NOJMTUKA UMIIEPUU TIPUBEIIO
K BO3pPACTaHUIO IPOTECTOB CPEIU JIIOJAECH, MOBBIIMICHUIO HALMOHAJIBHOIO CO3HAHMS,
00pbObI HapoJIOB 3a CBOIO UJIEHTUYHOCTb.
OTH TIpoIeCChl BKJIIOYAIM B ce0s M3MEHEHUE JIEMOKPATHUUYECKUX MPUHITUIIOB U
aKTUBHYIO TIOJIMTHYECKYI0 OopbOy. JluTepatypa mnpeBpaTuiack B TpPUOYHY IS
npornarasiibl IpPOrpeCCUBHBIX M€ W TPU3BIBOB. JIUTEpaTypa JAOKHA Oblla OBITh
OTKPBITOM U BOIUIOIATH BECH CIIEKTP MOJUTUYECKUX U COLIMAIBHBIX IMPOLECCOB.

[Ipousenenus Tapaca IlleBueHko wuMenun oco0oe 3HAYCHHWE B JTAHHOM
KOHTEKCTE. B ero mos3uu mpociie;kuBaeTcs HE TONBKO SIPKO BBIPAXKEHHBIE UHTEPECHI U
CTpEeMJICHUS YKPAWHIIEB, HO U HEPABHOYIIHNE K Cy/IbO€ BCEX HApOJOB, CTPAAABIINX OT
JABJIEHUSI POCCUMCKOTO UMIEpUann3Ma. EMy ynanochk akTyaIM3upoBaTh HAMOHAIBHO
Ba)KHBIE MPOOJIEMBI UCKYCHO TepeaaTh COLUAIbHOE HAMPSIKEHWE B TOHKOM ¢opmare
JUPUKH.

Takum oOpaszom, cuna mola3um Tapaca [lleBuenko Bcernma ObUT yBa)kaema B
IPY3UHCKOM JuTeparypHoMm oOmiectBe. Akakuid Lleperenn, Huko Hukonanze, Sxos
[NorebamBuin nucajiv U TOBOPUJIM O Ba)XKHOCTU mNpousBeieHuid Tapaca IlleBueHko B
XX Beke. DTO JOJU, KOTOpbIE TOXE CAENald O4YEeHb OONBIIONW BKJIaJ B HCTOPHIO
noautuyeckod OopbObl ['py3un 3a He3aBucuMmocTh. I[ladoc mnor3um IlleBueHko
BJIOXHOBMJI TPY3MHCKHUX IO3TOB M KpuTUKOB XX Beka: HMocuda FpHmamBI/Ing,



Caitmona Ywurosanwu, Illanea [aguanu, Upaknus AbGammmze, JleBana Acatuanu u Jp.
Tenruz byaunmze ['puron HanapeimBuin, Otap bakanuaze u JApyrue KpUTHUKHU
MOCBSITUIM CBOM HcciieoBaHus TBopuecTBa llleBuenko.
Penenmun  I1leBuenko, mpu3bIBBI MO3Ta K OOpnOe 3a CBOOOAY IIOCTOSIHHO
HaXOJATCS B IICHTPE BHUMAHUS TPYy3UHCKOM JIMTEPATyPhl U JIUTEPATYPHOM KPUTHKH.
Taras Shevchenko in Georgian Literary Criticism

19" century is an significant epoch for a number of countries, which were
included in the Russian Empire: revealing and intensifying plans of the empire brought
about the raising the feeling of protest among the people as well as improved the
process of the nations’ self-determination and their struggle for a new identity.

These processes were followed by realizing those main characteristic of the
European political culture: picking up theoretical principles of the political struggle as
well as implementing novice democratic principles.

Literature was turned into a tribune for publicizing some progressive ideas and
calls of authors: literature seemed to be transferred into an open construction, in which
the whole spectrum of political and social processes made adaptations.

Taras Shevchenko’s works are especially important in this point of view. Not
only the way of the Ukrainians’ interests expression in his poetry but also the showing
interests of all those nations who was suffering from a severe pressure of the Russian
Imperialism. He managed to put the problems that were of a national importance
masterfully and stood out for social intensity into the subtle format of lyricism.

Therefore, the authority of Taras Shevchenko has always been respected in the
Georgian literary society. Akaki Tsereteli, Niko Nikoladze, lakob Gogebashvili wrote
and talked about the importance of Taras Shevchenko’s creative works in 19" century.
These are the very people who enormously contributed to the history of Georgia’s
political struggle for its independence. The pathos of Shevchenko’s poetry inspired
Georgian poets and critics of 20" century as well: loseb Grishashvili, Simon Chigovani,
Shalva Dadiani, Irakli Abashidze, Levan Asatiani and so on. Tengiz Buachidze, Grigol
Nadareishvili, Otar Baganidze and other critics dedicated their researches to
Shevchenko’s creative work .

Shevchenko’s reception, poet’s singing for freedom is an on-going process in the
Georgian literature and literary criticism.

®Dyosii Euyko, npogecop-cnagicm,
Yuisepcumem Aoama I'axyin (Anonis)

MOA 3YCTPIY I3 TBOPAMU TAPACA HIEBUYEHKA

Y uii JomoBiAl s pO3MOBIM MpPO MO TeEpIry 3ycTpid 3 TBopamu Tapaca
IleBuenka (y nepeknamax xrore Takarii) Ta CUIbHHE BIUIMB, SIKHH BOHU 3I1HCHUIH
HA MEHE NPOTATOM MOIX CTYIEHTCHKHX pOKiB. Ilepexnanu Oynu 3poOiieHI rapHOO
AMOHCHKOI0 MOBOI0. Came yepe3 Iie s BHUpINIWIA TPOYUTATH TOETa B OPUTIHAJIL.
Takox s XOTilIa IIePeBIPUTH Ha CKUIbKH SAMOHCHKUI MEPEKIaj BilIOBIa€ OpHUIiHATY.



[TizHimme, s 3po3ymina, 1o Maixke Bcl nepeksiaau TBopiB [lleBuenka Oynu 3pobieHi 3
pOCIiCbKOI MOBM 1 JO TOro X Iepekjajadi MNPUBHECIH Y TMEpeKiIa] YuMajo
0COOMCTHUX MOMEHTIB.

Sk nepexnanau llleBueHka AMOHCHKOIO MOBOIO, s IOCTaBWIIA Mepe]i cOO00 JIBa
3aBaaHHs. [lepiie — nepexknacTy TBOpU HAMpsIMy 3 YKPaiHCbKOi MOBH JJi TOrO aOu
cpoOyBaTH 3MEHIIMTU Ty MpIpBY, L0 ICHYE MDK HepekaangoM 1 opurinainom. [lo-
Apyre, st IPUTPUMYBATUCA COLIIO — ICTOPUYHOTO MIAXOQY MpPU MEpeKIIajl 1 CroYaTKy
3pO3yMITH ICTOPUYHE Ta COLIAJIbHE TJIO TMOeTOBOi Ja00u. Takox s BHpIlIWJa
MIHIMI3yBaTH MO0 “O0COOMCTY NPUCYTHICTH’, AK TMepekiazada, y mnepexiami . S
NOJUTIOCH 3 BaMU THM, YOMY K S HaBYWIACH MPOTATOM 0OaratbOX POKIB Ha HUBI
MepPeKyIaIaITBa.

Fujii Etsuko. My meeting with Taras Shevchenko

In this presentation | will speak about my first meeting with Shevchenko's
poetry (in translation of Jyuge Takashi) and strong impact it made on me during my

54



student years in Japan. Translation was made in beautiful Japanese language. Because
of it | decided to read the original text. Also, | wanted to check how correct these
translations were. Later, | realized that most of all Shevchenko's poetry was
translated from Russian language and translators put many personal circumstances in
their works.

As a translator of Shevchenko's poetry into Japanese language | set two goals
for myself. First, | decided to translate directly from Ukrainian language in order to
narrow the gap between original and translated text. Second, | decided to follow
social- historical approach in my translation and for the first time, understand the
historical and social background of era, Shevchenko was living in. Also, | decided to
minimize my “personal presence” as a translator in my work. I will share with you,
what | learned during many years | worked in translation field.

Xomenko Onvea, kano. ¢inon. u.,
Kuiecokuii nauionanvnuil ynigepcumem «Kueeo-Mozunancoka akademisn»

YKPAITHCBKI TEOT'PA®IYHI PEAJIIT TAPACA HIEBYEHKA
AIMOHCBKOIO MOBOIO: BII IHTEPHPETALII 10 3ACBOE€HHSA

VY mil 10moBiAl poO3TIAIAEThes MpodjieMa IMepekiaay — SIOHCHKOK MOBOIO
YKpaiHChKUX TeorpadiyHuX peaiid, o 3ycTpidaroThes y noesisax Tapaca IlleBueHka.
B sikocTi maTepiany fuist JOCTIKEHHS] BUKOPUCTAHO MEPEKIIaaN MIEBYSHKOBUX TBOPIB
pi3HHX pOKiB y BukoHaHHI TazaBa Xauipo, [xtore Takamri, Komamy Crocke, Kycaka
Carokiui Ta ®@ymsii Emyko. Anamizyroum poOOTH NHMX I ATH TMEpPEKIanadiB, MU
HaMaraeMochb 3pO3yMITH, 3 SIKUMH TPYJHOIIAMHU BOHHU 3yCTpIlYaIuCs NP MEepeKIal 1
AK HaMarajucs JOHECTU JO SNOHCHKOTO 4YMTaya TakKl CyTO- YKpaiHCBhKI peaii, SK
“raitf”, “cren”, “miOpoBa” Ta “ma””, WO BXOIATh JO CKJIaay IMOpPIBHSIHL Ta
MeTtadopuunux 0opasiB Tapaca llleBueHka.

Olga A. Khomenko. Ukrainian “geographical realities’ in translation of
Taras Shevchenko's poems into Japanese language.

In this presentation we analyze problematic points in translation of georgaphic
realia in Taras Shevchenko's poems into the Japanese language. As a sourse of the
research we use translations made in various years by Jyuge Takashi, Komatsu
Shosuke, Kusaka Satokichi and Fujii Etsuko. Analyzing translations of these 5
translators we try to understand what kind of problems they tackle bringing such
typical Ukrainian realia to the Japanese audience («raii» (grove), «crem» (Steppe),
«miopoBa» (oakery) «mam» (field)) which are a strong part of Shevchenko's
metaphorical system.
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Anieea 3amina, Kano. Qinon.u.,
Incmumym ¢inonocii Kuiecoko2o HauionanbHoz2o
yHieepcumemy imeni Tapaca Illeeuenka

. LIEI T. INEBYEHKA SIK OCHOBA KOHCOJIIALI
VKPATHCBKOI EJIITH TA " TIPOCBITUTE/ILCBKHX" OB €IHAHb
YKPATHU TA A3EPBAVDKAHY

VY crarTi pO3KpUTO OCHOBHI TeHAEHIIT po3BUTKY 1aed moesii T. IlleBueHka
I[MPpOTATOM CTOJITTA 3 qacy 1X HamucaHHS. HpoaHaHiSOBaHO INpUYUHNU 3BCPHCHHA
azepOalKaHChbKUX T0eTiB A0 TBopuocTi T.IlleBueHka, BHU3HAYEHO OCOOJUBOCTI
dynkmionyBanus «IIpocBiT» B VYkpaini Ta AsepOaimxani. IIpocTexxeHo posb
“IIpocBiT” y (popMyBaHHI HAIIOHAIBHOI KYJIbTYPH Ta HAyKW, KOHCOMIAAIIl HaIii.
Bigmiueno  imeliHo-ecteTmuHi  gomiHaHTH  TBopuocti  T.I'.IlleBuenka  ski
00YMOBIIIOIOTh 3BEPHCHHS a3zepOalPKaHCHKHUX IIOCTIB Ta IMHCHbMEHHHKIB JIO HOTO
TBOpYOoCTI 00 B HBOMY 3aKOJOBaHI MOBIIOMJICHHS MaWOyTHIM ITOKOJIHHSM.
Ilepexnaganpka pgisibHICTE O.barpis, A./[xaBaga , M.Mymdira, C.BypryHa,
C.Pycrama, P.P3u, BHece cBiil BKJaJ B 3MILHEHHS KYJbTYPHOI'O CIIBPOOITHHMIITBA
MIK JIBOMA KpaiHaMH.

KntouoBi  cnosa:  T.IlleBuenko, «IIpocBiTa», miTeparypa, KyJbTypa,
KOHCOJTITaIlis HaItii.

Zamina Alieva. T. G. Shevchenko’sideas as a basis for the consolidation of
the Ukrainian elite and the "enlightenment" organizations of Ukraine and
Azerbaijan

The article describes reveals basic tendencies in the development of ideas
poetry of Taras Shevchenko. In the century since they were written. The reasons for
the appeal of Azerbaijani poets creativity Shevchenko peculiarities of functioning of
"Enlightenment™” in Ukraine and Azerbaijan. It traces the role of "Prosvit" in the
formation of national culture and science, the consolidation of the nation. The
ideological-aesthetic dominants of works of T.Shevchenko are marked.

Shevchenko that stipulate address of the Azerbaijanian poets and writers to his
work because in him the coded reports to the future generations. The interpretation of
O.Bagriy, A.Dzhavad, M.Mushfig, S.Vurgun, S.Rustam, R.Rza, will bring in the
contribution to strengthening of cultural relation ship between two countries.

Key words: T. Shevchenko, Prosvita, literature, culture, consolidation of the
nation.
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Ilokpoecvka Ipuna, kauno. ¢inon.u.,
Incmumym ¢pinonozii Kuiecbkozo nauionaivnozo
yHieepcumemy imeni Tapaca Illeeuenka

. CHEHU®PIKA TEPEKJIAAIB "3ANOBITY" T.I'. LIEBYEHKA
TYPELBKOIO MOBOIO

JlonoBiib NPUCBSYEHA MOBHO-CTHJIICTUYHUM Ta CTPYKTYPHHUM OCOOJIMBOCTSM
nepeknaaiB “3amosity” Tapaca IlleBuenka Typenpkoro mMoBorw. Jlo yBarum OepyTbes
3maificHeHi TypeubkuMu moetamu Daxpi Epnmindem (1968) i Hemxkati [xymani
(1971), rarayspkoro noetecoro @enoporo ApHayt nepekiaau “3amosity” (2009).

Yei po3misiHYTI  TepeKsiaid  OJHO3HAYHO  BHKOHAHI  TaJaHOBUTHUMHU
nepekagayaMu, ki 4o 0e3MexHoi TIMOUHM Biquyiu koxkHe [1leBueHkoBe cioBo. 3a
KUIBKICTIO MOBHHUX OJMHHIIb HaWOIMKYMM J0 OpuUTiHaMy € mnepekian Hemxarti
Jlxymauti, 3a tekcuuHuM HanoBHeHHsIM — Denopu Apnayt. [lepexnan @axpi Epainua
mig Ha3zBoro “OcranHe O0axanus” (“Son dilek”), nagpykoBanuii B 30ipmi “KuiBchka
3eJIeHb , po30UTUI Ha BIAMIHY BiJl OpUTIHATY Ha I’ SITh OKPEMHUX CTPO(Q 1 € YACTKOBO
1HTeppeTali€eo nepexiagada ciiB Benukoro Koozaps.

Iryna Pokrovska. The specificity of the translation of Taras Shevchenko's
“Testament” in the Turkish language

The report focuses on the language, stylistic and structural features of the Taras
Shevchenko’s “Testament” translations in the Turkish language. There is analyzed
the translation of the “Testament”, done by the Turkish poets Fakhri Erdinch (1968)
and Nejati Jumali (1971), Gagauz poet Fedora Arnaut.

All translations considered uniquely made by the talented translators, who felt
all depth of Shevcneko’s words. From the view of the quantity of the linguistic units
the nearest to the original is Nejati Jumali’s translation, from the lexical content —
Fedora Arnaut’s. The translation of Fakhri Erdinch, called “last wish” (“Son dilek”)
and published in the book “Kiev green”, is divided unlike the original into five
individual verses and is a part of the translator’s interpretation of the great poet’s
words.

Il]ezenv Onena, acouinioeanuii npogecop,
Kopeiicokuii ynisepcumem inozemHux moé Xankyk

OCOBJIMBOCTI BUKJIAJJAHHS TBOPUOCTI T. LIEBYEHKA B
KOPEI

JIOTOBiZIb  MIPUCBSYEHO OCOONMBOCTSM  BHKJIaJaHHS TBOpuocTi Tapaca
[IleBuenka cryaeHTaMm-ykpaino3HaBisiM Yy IliBnennii Kopei. VY nmocmimxeHH1
MpOAHATI30BaHO, Y sKiil GopMi 1 00cs31, a TAKOXK y CKJIaJll SKMX KypCiB 3HAHOMCTBO 3
TBOPUICTIO MOETAa € HAWIONUIBHIIIMM JIJIi KOPEMChKUX CTYACHTIB, BPaxOBYIOUHU
0COOJIMBOCTI HaBYAJILHOTO MPOLIECY, BIAMIHHOCTI Y MEHTAJIBHOCTI 1 KyJIbTYpl, piBEHb
3HaHHS YKpaiHChKOI MOBHU TOIO. 30KpeMa, aBTOp Ha OCHOBI BJIACHOTO JOCBITY
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BUKJIaJaHHA TmoeMu 'KaTepuHa" [OBOAWTH, IO O3HAMOMJICHHS 3 TBOPYICTIO
T.IlleBueHka MOk€ 1 MOBUHHO B1AOYyBaTHCA 32 IHTEPAUCHUIUIIHAPHUM MPUHLIUIIOM,
OCKIJIBKA 1€ JI03BOJISIE CTYJEHTaM Kpalle 3pO3yMITH HE€ TUIbKM YKPaiHChKY
JiTepaTtypy, a i MOBY, ICTOPIIO, KyJbTYpy KpaiHU TOLIO. Y BUCHOBKAax MOAAIOTHCA
MPOMO3UIIIT 1010 METOJAUK BKJIIOYEHHS MaTepialliB MPO KUTTS 1 TBOPUICTH TMOETa Y
KypCcH JJI CTYACHTIB-1HO3EMIIIB PI3HOTO PIBHS MIATOTOBKMU Ta 3BEPTAETHCS yBara Ha
HEOOX1IHICTh ypaxyBaHHsI JIOKAJIbHOI crierudiky, 30KpemMa, Ha MPUKIal KOPEHChKUX
CTYJICHTIB.

Elena Schehd. Peculiarities of Teaching Taras Shevchenko's Work in South
Kores

The study is devoted to the peculiarities of teaching Shevchenko's poems to
South Korean students who major in Ukrainian studies. This paper analyzes in what
form and volume the work of the poet could be introduced to Korean students, given
the characteristics of the learning process, differences in mentality and culture, level
of knowledge of the Ukrainian language, etc. The paper also discusses which courses
would benefit from including materials on Shevchenko's life and work. In this study,
based on experience of teaching the poem "Kateryna", the author argues that
introducing the works of Shevchenko could and should be done using
interdisciplinary approach, as it allows students to better understand not only the
Ukrainian literature, but also the language, history and culture of the country. The
conclusions include suggestions for methodologies of including materials on life and
work of Shevchenko into courses for foreign students of various levels of training and
draws attention to the necessity of taking into account local specifics (on the example
of Korean students).
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Kpyenuu cmin

" PELIEITLIT TA MEPEKJIAIN CIIAIIIAHA
TAPACA IIEBYEHKA"

Cexuis 3.
TAPAC HIEBYEHKO: XYJOXHS I KPUTUYHA PELEITIIA

Mapunenxo IOpiit, 0oxkm. inon.u.,
KuiecokuiinayionanvHuil J1iH28icCMUYHUIL YHIGEpCUmMEm

PELEMNIISI TBOPYOI CHAIIIMHHA T. LIEBYEHKA B
JITEPATYPHOMY JIOPOBKY I. KOCTELILKOT'O

Sk BIIOMO, BaXKJIMBHM aCIEKTOM ICTOPUKO-JTITEPATypPHOTO JOCHIIKEHHS €
3’CyBaHHS PE3yJIbTATiB TBOPUYOi MISIIBHOCTI MHWTIA. il BIUIMB Ha JIITepaTypHUU
mporiec, MiCIle B CBIJJOMOCTI YHTAdiB PI3HUX TOKOJIiHb. 3ampONOHOBAaHA IMparlsd
IIPUCBSYCHA BHBUCHHIO OCOOJIMBOCTEH CHpPUHAMAHHS XYIAOXKHBOI  CITQJIIUHH
T.llleuenka mnucbMeHHUKOM-MoJepHicToM  [.Kocrempkum — (1913-1983). Ha
Marepianal Moro XymoXHIX TBOpIB, €MICTONAPIO, MYOTIIUCTUKH, JITEPATypPO3HABUHX
nyOJiKaliii BCTaHOBJICHO, IO Ta pelemniis Oyna JOBOJI CYNEpeusIMBOI, IO
3yMOBJIEHO aMOIBQJICHTHICTIO XapakTepy ixXxHboro aBTopa. IlucbmeHHukoBI XX
CTOJIITTS, SIKOMY OCOOMCTO JOBEJIOCA CTaTH >KEPTBOIO TOTalITapu3My, IMIIOHYBaB
rmouHHUKA  rymaHisM  [lleByenkoBux moesiid. HatomicTh, $SK  HEBTOMHHIA
EKCIIEPUMEHTATOP, IMOIIYKyBad OPHUTTHAJIBHUX IMAXOAIB J0 BUPIIIEHHS aKTyaJbHHX
npo0sieM yKpaiHChKOi KyNnbTypd, Ha Ibomy nuisixy l.Kocreupkuii yacom n0XoauB
HEOJHO3HAYHUX BHUCHOBKIB. Hampukian, BiH 6auuB y IlleBUeHKOBHX MOE3IIX PHUCH
KaTOJHUIIBKOTO cBiTOr sy, nmpoTtucTtapisitoun T.I1lleBuenka I'.CxoBopoii, mponaryBas
CKOBOPOJWHCHKHI BapiaHT MOBOMUCIICHHS, TIEpeKoHytouH, 1mo B MoBi T.llleBueHka
«yKpalHCBKE KUTTS 3BY)KYETHCS 10 OJAHOI-€UHOI TEMU».

Yuriy Marynenko. The reception of the creative heritage of Taras
Shevchenko in the literary works of 1. Kostetskiy

As it is known, summing up the results of the poet’s creative activity is an
Important aspect of the historical and literary studies. Impact on the literary process
and the place in the minds of different generations of readers are part of such results.
This paper aims to study the perception of T.Shevchenko’s poetic heritage by
modernist writer E.Kostetzky (1913-1983). On the material of his works, epistolary,
journalism, literary publication it is found out that Kostetzky’s perception was quite
controversial, mainly is due to the nature of the author’s own ambivalence. The deep
humanism of Shevchenko’s poetry impressed him, the writer of the 20th century,
who was himself a victim of totalitarian regime. On the other hand, being a tireless
experimenter in search of original approaches to solving the pressing problems of
Ukrainian culture, E.Kostetzky sometimes had contradictory findings on this way.
For example, he saw features of Catholic belief in Shevchenko’s poetry; setting
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T.Shevchenko against G.Skovoroda, he promoted the Skovoroda’s way of language
thinking, arguing that in the Shevchenko’s language “the whole Ukrainian life
shrinks to a single topic”.

Hab6umoesuu Izop, 0oxkm. ¢hinon. u.,
JTobaincokuil ynieepcumem imeni mapii Kropi-Crkn0006covkoi

TBOPYICTh TAPACA IIIEBYEHKA B JIITEPATYPO3HABUIN
CITAJLUHI IOPISI BOUKA (BJIOXUHA)

TBopua cmammuua Tapaca IlleBueHka, MoOro iAeHHO-ECTETHUYHI, 11€OJOTIYHI
NEPEeKOHAHHS, OCOOJMBOCTI HAIIOHAJIBHOTO Ta PEJITIHHOTO CBITOTJIALY MOCTIHHO
nepeOyBaJid y LEHTPi yBaru HaykoBuXx 3aiikaBieHb IOpis Boiika (bnoxuna) (1909-
2002) — omHOro 3 HAMSICKpaBINIMX MPEJACTaBHUKIB YKPAlHCHKOTO €MIrpaimiiHOro
JTEpaTypO3HABCTBA.

Ockutbkn TBOpuicTh T. IlleBueHka B mepiog pOCIHCHKOIO KOMYHICTUYHOTO
OKYMNalifHOTO peXuMy Oyia OJHHUM 13 BAXJIMBUX (DAKTOPIB IMIIEPCHKOT MpoMaraHiu,
HaykoBi cryaii FOpis boiika Oynu, 30Kkpema, CcHOpsSAMOBaHI Ha PO3BIHUYBaHHS
COBETCHKUX KBa31HAYKOBHUX MITIB, sIKI TBOPUJIMCS HABKOJIO MOCTATI MHUCTIIA.

FO. boiiko noBomuth, 1m0 peniriiHa goktpuHa 1. IlleBueHka TiCHO
MEPETUTITAETECS 3 HAWBAXIIHMBIIIMMU €THOMEHTAIHHUMH PENITIHHUME ySIBICHHSIMU
YKpaiHIiB. AHTHUKJIEPUKAIbHI MOTHBH Y HOTO TBOPHYOCTI € MPOTHUCTABICHHSM [0
noktpuHu Pociticekoi mpaBociaBHoi 1iepkBu. PIIL] y [lleBueHka BUCTYyIa€ SIK OJUH 13
3aco0iB  HAIIOHAIBHOTO TIIOHEBOJICHHS yKpaiHIliB, a, pa3oM 3 THM, OIUIOT
HECIPABEAJIMBOTO COIISIILHOTO JIATy.

3aranom e CTUJIICTHYHO, 1/IeiHO, ecTeTHYHO TBopuicTh Tapaca IlleBuenka €
CHUHTE30I0 JIBOX MHUCTEIbKMX MpSIMyBaHb. 3 OJHOTO OOKy BOHa 3aKOpIHEHa B
€THOTICUXOJIOT1] yKpAaiHIIB, YKPAiHCbKy ICTOpi0 Ta TPaguIIMHUNA YKpaiHCHKUI
CBITOTJISZ. A 3 IHIIIOTO, € ICKPAaBUM BUPAKEHHSM MPUHAICKHOCTH J0 €BPOIEHCHKOTO
KyJIBTYPHOTO Ta CBITOTJISAHOTO MPOCTOPY — SIK 11 OpraHivuHa i Ba)KIMBa CKJIAJ0Ba.

Ihor Nabytovych. Works of Taras Shevchenko in Literary Heritage of Yuriy
Boyko (Blokhyn)

The creative work heritage of Taras Shevchenko, his aesthetic and ideological
beliefs as well as the peculiarities of his national and religious philosophy were
always the focus of scientific interest of Yuriy Boyko (Blokhyn) (1909-2002) — one
of the brightest representatives of Ukrainian emigration literature.

Since work heritage of Shevchenko during the Russian communist occupation
regime was one of the most important factors of imperial propaganda, scientific
studies of Yuriy Boyko focused on dispelling the Soviet quasi scientific myths that
were created around the figure of the artist.

Yuriy Boyko argues that the religious doctrine of Taras Shevchenko is closely
intertwined with the major ethno-mental Ukrainian religious beliefs. The anticlerical
motives in his work are the opposition to the doctrine of the Russian Orthodox
Church. ROC according to Shevchenko serves as a means of Ukrainian national
oppression, and, at the same time, a stronghold of the unjust social order.
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Overall, stylistically, ideologically, aesthetically the writings of Taras
Shevchenko are a synthesis of two artistic styles. On the one hand, it is rooted in
ethnic psychology of Ukrainians, Ukrainian history and Ukrainian traditional outlook.
On the other, there is a vivid expression of belonging to the European cultural and
ideological space — as its organic and important component.

Honiwyk Bonooumup, 0okm. pinon .u.,.
Yepkacovkuii nauionanvruil ynigeepcumem imeni bozoana Xmenvnuuvkozo

IHOETUYHA HIEBYEHKIAHA I'PUTI'OPISA JOHLA SAK
PEIHTEPIIPETALUA MI®Y " PAJISHCBKOI'O HIEBYEHKA"

Y JomoBimi MpOBOAUTHCS aHami3 mmpokoro MacuBy (monax 40 TBOpiB)
HNOCTUYHHMX TEKCTIB ykpaiHchkoro moeta I'.J{onms (1913-1984) Ha mieBYEHKIBCHKY
TeMaTUKy. AKIICHTYEThCS yBara He CTUIbKM Ha TEOPETUKO-JIITepATypHUX aCIEeKTax
(Mi¢y, midoTBOpUOCTi), OO B MICBUYCHKIaHI HA3BAHOTO aBTOpPA JOCTATHHO BUPA3HO i
MaiXe MOCIIOBHO peai3yBaBcs T. 3B. MOJITHYHHH (ITOJITHYHO-1ACOIOTIYHNN) Mid,
MOKJTUKAHUIA (abllyBaTH MIACHHUNA (CHpaBXHil, HAYKOBUH) CTaH pedei B iHTepecax
HaHIBHOI 3 HOro KUTTS KOMYHICTHYHOI (IMITIEPCHKOT) 11€0J10T11, CKIJIbKA Ha 1CTOPUKO-
JiTepaTypHOMY aHaII30B1 TBOPIB 1 TMX CEMAaHTUYHUX 3HAY€Hb Y HUX, SKI CYKYITHO 1
TBOPITH Mi] ,,paasHchkoi [lleBuenka”. JIOMIHAHTHUMU TYT BUCTYMAOTh HaJIMipHa
corrioforizarisi 300paxxyBanoro IlleBueHka sik HEMPUMHUPEHHOTO ,,00pId 3 MaHAMU™
Ta ,, PEBOJIOIIOHEpa-AeMOKpaTa”, HOro pycodiIbChKI HACTPOI, MNPUTIYMIICHHS
HaIllIOHAJIBHOTO TIEPBHS TOIO. BomHOYAC CTBEPIKY€ETHCA, IO XYAO0KHI BepCii TeIKuX
»lIeBYEHKIBCbKUX® BipmnB [ JIoHIs Buxomuiaum 3a Mexi Midy ,,paassHCBKOro
[lleBucHKka”.

Volodymir Polishchuk. The poetic " shevchenkiana” by Hryhoriy Donets as a
myth’s reinterpretation of " Soviet Shevchenko"

The great quantity’s analysis (more than that 40 works) of the poetic texts by
Ukrainian poet H. Donets (1913-1984) on Shevchenko’s theme is done in the article
“The poetic “shevchenkiana” by Hryhoriy Donets as a myth’s reinterpretation of
“Soviet Shevchenko”. The attention is paid on the historic and literary creative
works’ analyses and on the semantic meanings. It’s created the myth of the “Soviet
Shevchenko” together. But the accent is made not enough on the theoretic and
literary aspects (the myth, the mythical creation), because the political (the political
and ideological) myth by Hryhoriy Donets’ “shevchenkiana” is realized for reality’s
falsification in the communist (empire) ideology. The excessive sociology of
Shevchenko’s representation as an implacable fighter with masters and revolutionary-
democrat, his Russophile views, the suppression of the national source etc. are
dominant on it. It is also confirmed the artistic versions of some “Shevchenko’s”
verses by H. Donets are come out on the myth’s limit of “Soviet Shevchenko”.
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Hazapenko Muxaiino, kauo.. ghinon.. H.,
Incmumym ¢pinonozii Kuiecbkozo nauionaivnozo
yHieepcumemy imeni Tapaca Illeeuenka

.IIOCMEPTHA PELEINIIA TAPACA IIEBUEHKA (JIOTUHA —
I'PYJIEHD 1861 P.): ®OPMYBAHHS KAHOHY

Y crarti posrmsHyTo TpucBsueHl IlleByenky wmartepianm pociiicbkoi Ta
YKpaTHCBHKOI MpecH, HaJpyKOBaHi 3a Mepioj Micist cMepTi moera a0 KiHig 1861 poky.
[IpoanamizoBaHo pi3HI BaplaHTU IMeHyBaHHs llleBueHKa, TNOPIBHSHHSA 3 1HIIMMU
JissyaMu CBITOBOI KYJIbTYpH, HasiBHI y myOmikamisx. IlokazaHo, mo B pociiCbKid
npeci llleBueHko crHpuiiMaBcs SIK HAapOJHMUI TMOET, HABKOJO SKOrO MPAKTUYHO
HEMOJXKJTUBI TUCKYCIi (MepeoBCiM 3 €TUYHHUX MIPKYBaHb); HATOMICTh B YKpaTHCHKIi
npeci, y 3B’43Ky 3 MpolecaMu Hali€e- 1 KyJbTYpOTBOPEHHS, B LEHTPl OypXJIMBUX
JII/ICKYCiI\/'I OIMUHAECTBCA HE JIMIIC CaMa IIOCTAaThb H_[eB‘IGHKa, aine u yCI ABUIA, IIPAMO YA
OTIOCEPEIKOBAHO TOB’SI3aHI 3 HEIO, Bl MEMOPIAIbHUX KOHIIEPTIB JI0 OKPEMIIIHOCTI
yKpaiHChKOi JiTepaTypu. PO3riasiHyTO OCHOBHI HampsMHU TMOJIEMIKA HABKOJIO TOETa,
30KpemMa 3ictaBieHHs 1 mpotuctaBienns ['oromns 1 [lleBuenka B auckycii I1. Kymima 1
M. MakcumoBuya, obroBopeHHsi poii IlleBueHka Ha CTOpIHKaxX razeTu «XapKiB»,
3aCy/DKCHHS BUCTYITIB YacomnuciB «Bik» Ta «JlomamiHs 6ecija» ToIio.

Mikhaylo Nazarenko. The death reception of Shevchenko (February —
December 1861): the formation of the canon

The paper deals with the publications of the Russian and Ukrainian press
dedicated to Taras Shevchenko that were appeared after the poet’s death till the end
of 1861. Different nominations of Shevchenko and comparisons of Shevchenko with
other writers are analyzed. It is shown that the Russian press interpreted Shevchenko
as the “folk poet” that cannot be discussed (due to the ethical reasons, mainly). On
the other hand, the Ukrainian press in the midst of the nation- and culture-shaping
processes made Shevchenko and all the related matters (from memorial concerts to
the existence of the Ukrainian literature) the subjects of violent discussions. Matters
discussed in Russia and Ukraine were the comparison and contrast of Gogol and
Shevchenko in P. Kulish and M. Maksimovich polemics, the dispute concerning the
significance of Shevchenko in Kharkov paper, the condemnation of Vek’s and
Domashn’ aya beseda’s magazines.

Jleca I'enepaniox, 0okm. ¢inon. nayx,
Incmumym nimepamypu imeni T.I' Illesuenka HAH Ykpainu

. KOHLIEIIT XPAMY B ObPA30OTBOPYOMY MUCTELTBI TA
CJIOBI IEBYUEHKA

OO0pa3-KoHIENT Xpamy, OJMH 13 HACKpi3HUX 0Opa3iB-ikoHorpam llleBueHKoBOL
CHAJIIMHH, € CEMaHTUYHHUM SIIPOM MOro XyJIO0>KHBOI KapTWHU CBiTy. s MuTus
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€MOXH PpOMaHTHU3MY, 3000B’s3aHoro ©Oauutu cBiT, 3a K.-J[. ®pigpixom 1
K. bprosimoBuM, «oyuMa  AyXOBHUMM», JJid  NATpioTa, OPIEHTOBAHOTO  HA
PEKYIbTYpHU3allil0 AYXOBHUX CTPYKTYpP YKpalHCTBa, KOHIIEOT XpamMy B MalIpCTBI,
noesii, Mpo3l KOAYE ETHOKYJbTYpHY chneuudiky Hapoay. XpaMu, HaATO KO3albKi
HEepKBH, cnpuiiMaroThesi y IlleBueHKa KBIHTECEHIIIEI0 HAIllOHAJIBHOT MEHTaJbHOCTI.
Po3kupaani, nucas BiH y noBicTi «[Iporynka ¢ ya0BOJIbCTBMEM U HEe 0€3 Mopaiu», Ha
TepuTOpii BiJ THXOro JIoHy 10 KpeM’ sSSHUCTUX OeperiB IMIBUIKOIUIMHHOTO JIHiCTpa, 1e
KUBYTH OJIHIET MaTepl IIiTH, € «OJHA TOYBa 3e€MJIM, OJHA PE4b, OAUH OBIT, OJHA
buzroHOMUS HApOAa», BOHH «MaTEPialli3yIOTh» 17I€10 €IHOCTI, OOpOTHOM 3a CBOOOY,
OTPUSABHIOIOTh CaMUW JyX KO3allTBa, BJACHE, W BIXM ICTOPUYHOTO IMOCTYITYy HAIlii.
3manpoByBaB iX y Kuei Ta #oro oxommmsx, y Ilepescnasi, B I'yctuni, IlonTasi,
[Touaesi, 6ins Yurupuna it YepHirora, y HaJAHINPSHCHKUX CelaxX HE JHINE IS
notped KwuiBcbkoi apxeorpadiunoi kowmicii, a ¥ i MailOyTHIX BHUIIYCKIB CBO€Q
«KuBonucHoi VYxkpainm». BpaxoByBaB iICTOpif0 3acHyBaHHS CIOpyA Ta iXHIX
YUCJIEHHUX NepeOy 0B, 3rajyBaB ICTOPUYHI MOJIi Ta MOCTaTl, MOB’s3aHl 3 HUMHU.
3nayny yBary npuaumB 1 Jadamadram. IlleB4eHKO TOHKO BMIB IepeaaTu
CyOCTAHTMBHI SIBHIIA, TPHXOBaHYy CyTh MATEpiallbHOrO CBiTY. MOro KOHIEMIis
ykpaincekoro sanamadry sk xpamy («IloguBiThes Ha paii Tuxuii, /| Ha cBoro
KpaiHy») kopemtoe 3 imesmu ['epaepa, ['oromns. JlangmadtHuii npoctip YkpaiHu —
«cBsitre /JIyru 3eneHi, Oeperu», «CBATI MOTWIN», «CBATHH KHiB Hamm BeMWKUil», «3
CBATUMH ropamu [lHinpo», — € y Horo po3yMmiHHI XpamoM, IO TpUMae i Oepexe
moauHy. Taka KOHLENTyami3alis CBSIIEHHOIO MPOCTOPY, HEBILAAUIBHOIO B[
CakpaJlbHUX O00’€KTIB, SKI CaMHUMH  apXiTeKTypHUMU (opMamH, CBOEIO
IHTErpoOBaHICTIO B JaHAmadT YHAOYHIOIOTH JJYXOBHY aypy Halii, BHUBOJIUTH
peluIieHTa Ha PO3MIUPEHY, MTUTOMO MIEBYCHKIBCHKY, CEMAHTHUUHY MATPUIIIO MOHATTSA
Xpamy.

Lesia Generaliuk. Concept a temple in the fine arts and verbal creativity of
Shevchenko

Concept a temple in literary and the artistic inheritance of Shevchenko is one
of very important images, a semantic kernel of its world-view. The artist of an epoch
of romanticism, Shevchenko saw world through the spiritual eyes (K.D.Fridrih,
K.Brjullov), as a patriot it restored ethnical, spiritual bases of life of the Ukrainian
people through concept a temple. Forming concept a temple in the poetry, prose, and
the fine arts, first of all through Cossack’s churches, Shevchenko has expressed
features of national mentality. Located churches, as he wrote in the story «Walk with
pleasure and not without morals», in huge territory from silent Don to Dniester, are
allocated by the general lines. They speak about one people, where «one soil of the
earth, one speech, one life». The artist is drew many churches in Kiev, Pereyaslav,
Poltava, near Chernigov and Chygryn, in villages near Dnepr for the Kiev’s
archaeological commission and for own project «Picturesque Ukraine». Shevchenko
Is considering history of occurrence of buildings, historical events and the persons
connected with them the complete semantic field. With temples are inseparable a
landscapes. Shevchenko has perfectly transferred the latent essence of a material
world through the concept of the Ukrainian landscape. Shevchenko after Gerder and
Gogol asserts, that the landscape is sacred. It makes even more complete unity with
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concept of a temple. Thus the semantic matrix of a temple and the Ukrainian
landscape is formed absolutely especial in Shevchenko’s literary and artistic legacy.

bouko Mapia, kano. ¢inon. u.,
Yorczopoocovkuii nauionanvnuit ynieepcumem

. TBOPYICTb T. IEBYEHKA
B IHTEPIIPETAIII ®EJIOPA KOBAJIA

VY crarTi #ae MoBa NIpO MAaJOBIAOMOrO IIOETa, JIITEPAaTypHOTO KpPUTHKA,
KypHaiicTa, MOMITHOTO Hisida ykpaiHcbkoi emirpanii ®@emopa Kosans (1913-1987),
BUXIAUA 13 3akapnarTs, 110 OyB aKTUBHHM YYaCHMKOM BHU3BOJBHUX 3MaraHb 3a
CaMOCTIiHY YKpaiHCbKY JIep>KaBy.

AHaI3yIOTbCSI OKpeMi JIITepaTypHO-KPUTHYHI Ta MyOJIIUCTHYHI CTaTTI
®.KoBayis1, y sikux BiH nucaB npo Benud T. IlleBueHka Ta BIUIMB MOro TBOPUYOCTI Ha
dbopMyBaHHS CBIZIOMOCTI YKpaiHCHKOTO Hapoay, a TaKoX JOCHIKYBaB, SK
cnpuiiMaroTh noe3ito Kob3aps B pi3HUX KpaiHax CBITY.

[lepebyBaroun B emirparii, ®@.KoBans BogHOYac momyisipu3yBaB Ha 3axoi
TtBopuicTh T.llleByeHKa Ta yKpaiHCBKY KyJIbTypy B IIJIOMY, 0O pO3yMiB, IO BiJ
IILOTO 3aJIEKATUME 1 3pOCTaHHS 1HTEpecy M0 YKpaiHu B CBITI, a 3roJioM 1 ii poib y
MDKHApOJHUX B3a€MHUHAX.

Ax Oopeup 3a cobopHy 1 camocTiiiHy nepxkaBy, ®.Komanb BipuB, 1m0 B
MaiiOyTHROMY BUTbHA YKpaiHa «BIAYMHUTH BIKHO B €Bpomy», a YyKpaiHCBKI
JiTepaTypo3HaBill mpounTatoTh llleBueHka «10ramOHO 1 BCETUIOIMHHOY.

Maria Bochko. T. Shevchenko’'s creativity in the interpretion of Fyodor
Koval

This article deals with an unknow poet, literary critic, journalist, noticeable
activist of Ukrainian emigration — Fedir Koval (1913-1987), a Transcarpathian by
origin, that was an active participant in the struggle for liberation of independent
Ukrainian state.

Some of his literary, criticism and journalistic articles where he wrote about
T.Shevchenko’s greatness and the influence of his works on the formation of the
Ukrainian people’s consciousness as well as those where F.Koval studied how people
in worldwide countries perceive T.Shevchenko’s poetry have been analyzed in this
article.

While in exile F.Koval at the same time popularized in the West the poet’s
work as well as the Ukrainian culture in general because he was conscious of the
growing interest towards Ukraine in the world and afterwards its role in international
relations would depend on this.

As a fighter for conciliar and independent Ukraine F.Koval believed that in
future free Ukraine "will open a window into Europe™ and the Ukrainian expert in
literary criticism world read T.Shevchenko "dovhlybno and vseploschynno”.
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Yepnicuko /lenuc, Kano. icm. H.,
Mockoecvkuii 0epicasHuil 2ymanimapHuil
yHieepcumem imeni M.O. Illonoxoea

CYYACHI PEHENUITI ICTOPUKO-JITEPATYPHOI CHAJIIIMHU
TAPACA IEBYEHKA HA INIBAEHHOMY YPAJII

Cepen 1IEBYCHKO3HABYMX IICHTPIB CBITY OCOOJHMBE MICIIE HAJEKHUTh
[TiBaeanomy Ypany (icropuunuii «OpeHOYp3bKHI Kpaii»), 3 SKHUM IOB’S3aHE JKUTTS
T. IlleBuenka y TpuBaJIMK TIepiod 3aciaHHsA. Tpaauilii HAyKOBHX JIOCIIIKEHb
3apOJIKYIOThCS TYT Ie HampukiHii XIX cTomiTTs W, OXOIUIIOIYM JCKIJIbKA €TalliB,
MPOIOBXKYIOThCSL  noTenep. CydacHe perioHadbHE IIEBUYEHKO3HABCTBO CIIPHUSE
30epeeHHIO0 1CTOpUYHOI mam’saTi mpo Bemukoro KoO3aps Ta BHBYEHHIO HOTO
OaraToMaHiTHOI CHAANIMHU Yy Pi3HUX (opmax: 1) MisUTBHICTh 3aKIaiB KyJIbTYpPH Ta
ocBitH, mpucBsdueHnx T. IlleBueHkoBi 1 Maroumx Horo iMm’s (Mmy3ei, 0i0JIOTEKH,
IIKOJIM); 2) peryjspHE NMPOBEICHHS HHU3KUM HAYKOBUX KOH(EPEHIIiH, MiXHAPOTHUX
«I1leBUEHKIBCHKHX YUTAHbY, 3) 30epeKeHHS TpaguIlii HIOPIYHOTO
«llleBueHKIBCHKOTO Oepe3Hs», moumHatodu Big 1977 poky m0 cboroaHi; 4)
MIATOTOBKAa IO BHJIAHHS HAyKOBOI Ta €MICTOJSIPHOI CHAAIIMHHM, MaTepiajiB
0COOMCTOr0 apxiBy BIJIOMOrO MHCBbMEHHMKA, BUYEHOro-meBYeHko3Hasms JI.H.
Bonbiakosa; 5) 1ocBix cTBOpeHHS eeKTpoHHOro )ypHany «lllesuerko.RU» (2002—
2009 pp.); 6) sBigpomxenns «lHctutyry Tapaca IlleBuenka» y dopwmari
CHel1aJ1i30BaHOT0 HAYKOBO-TIPOCBITHULIKOTO MOPTAIY.

Yeprnuenko /enuc. Coepemennvle peuenyuu ucmopuxKo-iumepamypHozo
nacneousn Tapaca Illesuenko na IOxcrnom Ypane

Cpeaun I11€BUEHKOBEIYECKUX IIEHTPOB MHpa OCO00€ MECTO MPUHAMICHKUT
OxHOMY Vpaiy (uctopudeckuii «OpeHOYprcKuii Kpai»), ¢ KOTOPBIM CBSI3aHA KHU3Hb
T. IlleB4eHKO B IMTEIBHBIN NEPUOJ] CCBHUIKA. TpagullMK HAy4YHBIX HCCIEAOBAHUU
3apokaalTcs 3nech eme B KoHue XIX B. M, oxBaThiBas HECKOJbKO JTalloB,
npojoipKatoTcs 10 cux 1op. CoBpeMEHHOE pEerMoHaIbHOE IIEBUCHKOBEIACHHUE
CIIOCOOCTBYET COXpaHEHHIO0 ucTopuueckod rmnamsatu o Bemukom KoOG3ape B
pa3nuyHbIX (opmax: 1) AeATeNbHOCTh YYPSKICHHHA KYyJIbTYpPbl W 00pa3oBaHHS B
Openbypre u Yde, nocBsmenusix T. IlleBueHKO M HOCSAIMMX €ro uMs (My3ew,
OMOJIMOTEKH, IIKOJIBI); 2) PEryisspHOE MPOBEACHHE pPsiia TEMATHUYECKHX Hay4YHBIX
KOH(QEpeHIUH W MeKIyHaponHbiX «llleBUeHKOBCKMX dTEHHWI»; 3) COXpaHEHHUE
Tpamunuii  exeromHoro «llleBueHKOBCKOro Maprta», HauumHas ¢ 1977 1. 1o
HACTOSAIIETO BpeMeHHW; 4) TOATroTOBKAa K H3JaHHUI0O OOIMIUPHOTO HAYYHOTO |
SIUCTOSIPHOTO HACHeAMsl, MaTEepUaloB JIMYHOTO apXuBa HW3BECTHOrO MHCATENS U
yueHoro-meBueHkoBena JI.H. BonpmmakoBa; 5) omBIT CO31aHUSA  DJICKTPOHHOI'O
xypHana «llleBuenko.RU» (2002-2009 rr.); 6) Bo3poknenue «Mucturyra Tapaca
[IleBuenko» B (opmaTe CHENUATU3UPOBAHHOTO  HAYYHO-TIPOCBETUTEIHCKOTO
nopTana.
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leacrwk Okcana, kano. ¢inon. u.,
Yepniseuvkuii HauyionanvHuil ynisepcumem imeni IOpia M@eodvkosuuka

. PEHEITIIIA TBOPYOCTI TAPACA HIEBUEHKA HA CTOPIHKAX
YACOIIUCY "ITPOBOEM"

VY wmixBoeHHIN UexocnoBauuuHi emirpalliifHa yKpalHChbKa JiTeparypa craja
YAaCTMHOK YECHKOTO JITEPAaTypHOTO MPOIECY, OJHAK CIPHsIA EBOJIOIII PiTHOTO
MUCHhMEHCTBA, 30arauyroud HOBUMH CTWISAMH, *)aHpamu Ta igesmu. «IIpobGoem» —
yaconuc anus mousoxi, mo BuxoauB y IlIpasi mporsarom 1933-1944 pp., sxuit
3a/ieKJIapyBaB (OpMyBaHHSI HOBOI CBIJIOMOCTI. 3aCHOBHUK Ta TOJIOBHHU peaaKkToOp
C. Pocoxa crtBepmxye 3HauHuid BmiMB T. [lleBueHka Ta MOMYJSIPHICTH B YCIX
ocepelikax YKpaiHCTBa, 3aBSKH CBOiM KOHCOJIIIYIOUIM MO3UIlT, TaJaHTy CHJIM CJIOBA.
Bin 1 3amouyaTkyBaB Ha CTOpPIHKax YacoNWCy eMIrpaliiHuil AJucKkypc YKpaiHu
HaBkojo IlleBueHkoBOro «iro0ITH i1 BO BpeM’sl JIIOTE». CHIIOI0 CBOTO TaJlaHTy
MMCbMEHHUK «O0)KHBUB» CBOIO OATHKIBIIMHY, MIPUBHIC «IIAJICHUH pO3Max» MHUHYJIOTO
3 1ioro 60poTh0010 3a HezanexkHicTh. CBoi cTarTi mpo TBopUiTh T.IlleBueHka 3aranom
1 aHaJi3 Horo okpeMux TBOpiB ApykyBanu €. Mananiwok, C. Hukonummus, P. JlicoBui,
P. JlicoBcekui, O.JlameHko.

Yacomuc «IIpob6oeM» MpOTIroM CBOTO ICHYBaHHS JAPYKYBaB TMO€3li, IMIKIIH,
noe3ii y npo3i, npucBsiueHi T.IlleBueHKy 1 TakKMM YMHOM MIATPUMYBAB 1 PO3BUBAB
TBOpUYY Ta IHTEJEKTyaldbHy NyMKY. Baxxnueum OyB Takox 1 mepenik llleBueHkianu,
o 3Haxoauinachk y Mysei BuzBosnbsHoi bopotsou y [pasi.

Oksana lvaguk. The reception of Shevchenko’s creativity in the pages of the
" Chasopys' magazine

In the inter-war Czechoslovakia Ukrainian immigration literature became part
of the Czech literary process, however, contributed to the evolution of native
literature, enriching with new styles, genres and ideas. “Proboem” — the magazine
for young people, published in Prague during the 1933-1944, which declared the
formation of a new consciousness.

Founder and Editor in Chief S. Rosokha publishing articles about Shevchenko
emphasizes his considerable influence and popularity in all Ukrainian community,
due to his consolidating positions and talent to public speech. He started immigration
discourse around Ukraine’s Shevchenko “lyubit yiyi vo vremja ljute”: the power of
his writer’s talent revived their homeland, brought “a great sweep” of the past, with
its struggle for independence. His articles on creative Shevchenko in general and the
analysis of the individual works published J. Malaniuk, S. Nykolyshyn, R. Lisowyi,
R. Lisowski, O. Lashchenko.

The journal “Proboem” during its existence published poetry, shkitsy, poem in
prose, dedicated to Taras Shevchenko and thus maintained and developed creative
and intellectual thought. Important was also Shevchenkiana list that was in the
Museum of the liberation struggle in Prague.
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I'namenko Banenmuna, 3a6idysau nadopamopii uie6ueHKo3Haecmaea,
Incmumym ¢inonocii Kuiecoko2o HauionanbHoz2o
ynieepcumemy imeni Tapaca Illeeuenka

. IIEBYEHKO3HABYI CTYAIi MAKCUMA KOMUIIIAHYEHKA

B icTopii  ykpaiHncbkoro  miteparypo3HaBcTBa 1 KpuTuku 60—70-x pokiB
MUHYJIOTO CTOJITTS YilbHE Micle 3aiMaroTh mpani jgoueHta KuiBcbkoro
yHiBepcutety M. II. Komuinanvenka, AKMI HacaMmIiiepes, BIIOMUUI CBOIMU
moHorpadisimu «Tapac IlleBuenko B ykpaincekiii kpututli (50-60-i poku XIX cT1.) 1
«3 icTopli yKpaiHCHKOTrO II€BYEHKO3HaBCTBa». OCTaHHs BUHIILIA K JTOKTOPCBhKa
I[PICCpTaLIiSI, sKa TIOTyBajlacda 3a JXKHUTTd BUYCHOIO. M. KomuianueHKo CTBOpPHB
CUHTETUYHUM OrJIsiA icTopii meBdeHko3HaBcTBa S0-x — 90-x pokiB XIX cTomiTT,
pO3TIISIHYB JIiTepaTypHO-ecTeTnuHy KoHuemnilito T. IlleBuenka, maB oOIiHKY HOro
BHCIIOBJTIOBAaHb MPO JITEPATypy Ta MUCTEITBO, MpocTexuB TBopuicTh T.1lleBueHka B
OI[IHIII YKPATHCBKOI 1 pOCIACHKOI KpUTHKH. [logaHo yMMano IikaBUX MaJIOBIJIOMHX
MOCTAaTe|, HOBUX JIITEpaTypO3HaBUMX (DaKTiB, sIKI BIEpILIE BBEICHO B HAyKOBUM OOIr,
[leBuenko3HaBul ctyAli M.KomuiianueHka BiI3HAYAIOThCA TIPYHTOBHICTIO aHAIIZY U
apTYMEHTOBAHICTIO CY/DKEHb 1  HaJIeXKaTh J10 3/100YTKIB YKpaiHCBKOIO HAyKOBOTO
HICBUYCHKO3HABCTBA.

Valentina Gnatenko. Shevchenkoznavchi studio of Maxim Komyshanchenko

In the history of Ukrainian literature researches and criticism of the 1960-
1970s a prominent place is occupied by works of associate professor of Kyiv
National Taras Shevchenko University M. P. Komyshanchenko, who is primarily
known for his monographs “Taras Shevchenko in Ukrainian criticism (1950-1960s)”
and “The history of Ukrainian Shevchenkostuding”. The latter was published as a
doctor thesis, which was prepared during the life of scientist. M. Komyshanchenko
created a synthetic overview of the history of Shevchenkostuding of 1850-1890s,
analyzed the literary-aesthetic concept of T. Shevchenko, assessed his statements
about literature and art, traced Shevchenko’s works evaluation in the Ukrainian and
Russian criticism. He introduced many interesting lesser-known figures and new
literary facts in the scientific circulation. Shevchenkostuding research of
M. Komyshanchenko is marked by thoroughness of analysis and argumentation of
opinion and belong to the achievements of the Ukrainian scientific
Shevchenkostuding
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Illesuenko I'anuna, ghinonoz kagheopu nononicmuku,
Incmumym pinonozii Kuiecokozo nauionaivhozo
yHieepcumemy imeni Tapaca Illeeuenka

PEIHEIITUBHA ECTETUKA B HIEBYEHKO3HABUYUMX ITPAIAX
O.I.BIUVIEBKOI'O

PosrnsparoTecs mUTaHHS B3a€EMOJII aBTOpa 1 4YMdTada y KOJI PelenTHUBHOI
€CTEeTUKHM, a TakKoX JiTepaTypHo-ectretnuHi mo3uiii T.IlleBuenka B oIliHII
O.L.bineupkoro. [lleBuenko3nanui mnpaiii O.l.binenpkoro 3aliMarOTh BaKJIMBE MICIE B
KOMIIapaTUBHUX MOIIYKaX yYE€HOTo, BUPOOJEHHI METOAMKHU JOCIIJKEHHSI MaTepiaty.
[Toxi6ni pocmimxeHHs: TBOpiB IlleBueHka BIIKpUBAIOTH MPSAMHUI LUISX 10 BUBUYEHHS
OUIBII CIUIBHUX 3aKOHOMIPHOCTEHM PO3BUTKY CIOB’STHCHKHX JiTepaTyp. Lliit mpoOuemi
akagemik O.[.bimeupkuii npuaiisB BeNUKy yBary. Imei #oro Oymm rimboki, 3
BHUIICPCI’KCHHAM Ha KIJIbKa I[GCSITI/IJIiTB. JIumiarotbest AKTyaJIbHUMU BOHH 171 HJIA
CY4YacCHOTO JIITepaTypO3HaBCTBA.

Galina Shevchenko. The receptive aesthetics in shevchenkoznavchy works of
O. |. Bieletskiy

We consider the question of interaction of the author and the reader in a circle
of receptive aesthetics and literary-aesthetic positions of Shevchenko in the
evaluation of O.l.Biletskyi. Works about Schevchenkoof O.1.Biletskyi are prominent
in search of comparative researches of scholar,developing methods of research
materials.Similar studies of Shevchenko open a direct way to study the patterns of
development of a common Slavic literatures. Academic O.l.Biletskyi paid much
attention to this problem.His ideas were profound ahead a few decades . They remain
relevant to contemporary literary.
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Kpyenuu cmin

" PELIEITLIT TA MEPEKJIAIN CIIAIIIAHA
TAPACA IIEBYEHKA"

Cexuis 4.
TAPAC HIEBYEHKO I CJIOB' SIHCHbKHUM CBIT

Yyoca Temana, kano. ¢inon. u.,
Incmumym inonozii Kuiecoxozo nauionanvnoz2o
yHieepcumemy imeni Tapaca Illeeuenka

PEIENIISA ICTOPIOCO®II HIEBYEHKA ¥ MOJIbChKINA KPUTHIII
TA JITEPATYPO3HABCTBI XIX CT.

JlomoBinp MpHUCBAYEHA aHANII3y TUX OCHOBHUX PUC POMAHTUYHOI icTopiocodii
[IleByeHka, sKi BiIOWIHCS B J3€pKaji IOJBCHKOI KPUTHKHA Ta JITEPaTypO3HABCTBA
apyroi momoBuHU XIX cr. 3’scOBaHO TOJIBCHKWN TMOTIIAN Ha MidonoremMu Ta
apxerunu, ski Oymu 3amigaHi llleBuyeHkom 3amuist 3’sCyBaHHS NPYXUH 1 CYTHOCTI
PO3BUTKY HallloHAIBHOT icTopii. [TpocTexyroThcss oco0auBO OOiCHI peakiiii Ha oOpa3
NOJIIKa-BOPOTa, SIKUW CyNEepeurB MOJIbCBKUM HAaIlllOHAJbHUM MidaM mpo YKpaiHy sK
KOJIUCKY MOJbChKOro JuuapcTtBa Ta Piu [locnonuTy sik 3aXMCHUKA XpUCTUSIHCTBA BIJ
BOpO)KO'l' HaBaJid 3l cxony. 30erMa, PO3TIAHYTO 3ameKIl CYIICPCUYKN TOBKOJIA
«["aiinamakiB». BoJiHOUac cxapakTepu30BaHO 1 TEHAEHIIIIO MPUXUIBHOTO CIIPUUHSIITTS
moe3iid, OMM3BKUX 3a TYXOM J0 «yKpaiHcbkoi mkonm». IIpoananizoBaHo iHTepec 10
JOKYMEHTAJIbHUX Ta OilorpadiuHux jpkepen ictopudHux norisiaiB KoG3aps, a Takox
JI0 TIOPIBHSIHHS 1X 3 1ICTOP10CcO(]i€I0 MOMBCHKUX POMAHTUKIB-TIPOPOKIB.

Tatiana Chuzha. Shevchenko istoriosophic reception in the Polish literary
critique of the nineteenth centuries

The report focuses on the analysis of the main features of romantic
Shevchenko’s historiosophy which are reflected in the mirror of the Polish literary
criticism in the second half of the nineteenth century. The essay studies the Polish
perspective on myths and archetypes that were used by Shevchenko for better
understanding of triggers and nature of the national history. We trace especially
painful reaction to the image of Poles enemy as the opinion contradicted the Polish
national myths of Ukraine as the cradle of Polish knights and the Polish-Lithuanian
Commonwealth as a defender of Christianity against enemy invasion from the east. In
particular, the fierce debate around the "Haydamaky" was depicted. At the same time
the essay give characteristics to the favorable trend in perception of poetry, similar in
spirit to the "Ukrainian school". As well as we analyze an interest in documentary
and biographical sources of poet’s historical views comparing them to the philosophy
of history of Polish romantic prophets.
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Yepuuw Temana, 0okm. Qinon. u
Incmumym inonozii Kuiecoxozo nauionaivhozo
ynieepcumemy imeni Tapaca Illesuenka

MOBHA OCOBUCTICTDb TAPACA HIEBYEHKA B
JOCJIKEHHSAX NOJbCBKUX JIIHI'BICTIB (" MOBHA BIOT'PA®ISA
TAPACA LIEBYEHKA" IMNIIEMHUCJABA 3BOJIIHCBKOI'O)

[Tmemucna 3Bosinbebkuit (1914-1981) — BimoMuii MoNbChKHUK MOBO3HABEIlb,
BUXOBaHelb JIbBIBCHKOTO YHIBEPCUTETY, HAyKOBO-IIEJAroriyHa AisUIBHICTh SIKOTO
TICHO MOB’sA3aHa 3 JIIHIBICTUYHOK YKpaAiHICTUKOIO. Y PpI3HMH 4Yac BIH OYOJIIOBaB
Kaenpy yKpaiHICTUKE BapiraBChbKOro yHiBEpCHTETY, BiIALT yKPaiHCBKOI (izomorii
[ncturyty cnaBictuku ITAH. Horo nepy HajeXaTh BaXXJIMBI Mpalll 3 YKpaiHChKOL
MOBH, HepeBamHo ICTOPI/I‘IHOI I‘paMaTI/IKI/I 1 ICTOp11 mTepaTypHm MOBH, Takl SK
«Hapuc ictopii ykpaincekoi MoBu» (y cmiBaBTopcTBi 3 T.JlepoM-CIritaBiHbCHKUM Ta
Cr. I'pabuem, 1956), «Po3Butok ykpaincekoi moBu Big XIV mo XVIII ct.» (1957),
«IBan ®panko sk MoBo3HaBenb» (1958), «MoBHa Giorpadis IBana KoTisspeBcbkoro»
(1970), “KotnsapeBchkiana ” , kH. 1-2, 1971-1980). V BucTymi po3risimaeThecs mpars
3Boniabcbkoro «MoBHa Oiorpagisi Tapaca Illepuenka» (1964), y skiii aBTop Ha
Oararomy (akTHYyHOMY Martepianl 1 HIMPOKOMY ICTOPUYHOMY TJi, 30Kpema B
KOHTEKCTI YKpalHCBKO MMOJIbCBbKHUX KYJbTYPHHUX B3a€MUH, Bl):[TBOp}OG CTAHOBJICHHA
Ko0G3aps sx BugaTHOTO MalcTpa cjioBa 1 MOBOTBOPIIS, MIJIKPECIIOYH, Cepel 1HIIIOTO,
Te, 110 MOJIbChKa MOBA, MOPsJ 13 pociiicbkoro, Oyna misa [lleBuenka ogHUM 31 NUIAXIB
03HaMOMJICHHSI 31 CBITOBOIO JIITEPATypPOIO.

Tetiana Chernysh. The linguistic identity of Taras Shevchenko in the studies
of Polish linguists (" The language biography of Taras Shevchenko" of
Przemyslaw Zvolinsky)

Przemystaw Zwolinski (1914-1981) was a noted Polish linguist educated at
Lviv university whose academic and scholarly career was closely connected with
Ukrainian studies. At different times he headed the Department of Ukrainian Studies
at Warsaw University and the Laboratory of Ukrainian philology at the Institute of
Slavistics of the Polish Academy of Sciences. He was the author of such important
works on Ukrainian (dealing mainly with Ukrainian historical grammar and history of
standard Ukrainian) as “An outline of the history of Ukrainian” (co-authored with
T.Lehr-Sptawinski and St. Hrabiec, 1956), «Growth of Ukrainian from the 14" till
18™ ct.” (1957), ,,lvan Franko as a linguist” (1958), ,,A Linguistic Biography of lvan
Kotliarewski” (1970) and “Kotlarewsciana” (P. 1-2, 1971-1980). The presentation
touches upon another his work “A Linguistic Biography of Taras Shevchenko”
(1964), in which Zwolinski using wide historical background, in particular that of
Polish-Ukrainian cultural ties, reconstructed Kobzar’s growth as an outstanding
rhetorician and his influence on the development of Ukrainian. He also showed the
role of Polish and Russian for Shevchenko, as the languages that allowed him to read
outstanding pieces of world literature.
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i Kpyenuu cmin
"PELHEIIIII TA NEPEKJIAIU CITAAULIUHA
TAPACA LIEBUEHKA"

Cexuig 5.
TAPAC HIEBYEHKO SIK CYB'EKT XYJIOKHbBOI,
HAYKOBOI I MUCTELIBKOI PELEILIIT

T'acecvka Haoin, kano. ¢pinon. u.,

T'aceécvka Onena, kano. ginon. u.,

Incmumym ¢inonozii Kuiecoxozo nauionanvnoz2o
ynieepcumemy imeni Tapaca Illeeuenka

IMEBYEHKIBCHBKHUHN JUCKYPC A. MAJIMIIIKA B KOHTEKCTI
YKPAITHCBKOI JIITEPATYPH XX CT.

B crarti inerbes mpo IlleBueHkiBcbkuit AWCKypc B moesii A. Manwumka.
Ha#iGinpm cyTTeBI mapayiesli MOKEMO CIIOCTepiraTd B TBOpax  (imocodcrkoi Ta
comiaapHOI mpobieMaTuku (Ha BiAMOBiqHOMY Matepiaii). B mutansi ¢inocodcbkoro
ocMucieHHsa aiiicHocTi A. Manumko nocuth Onusekuit go T. IlleBuenka. A B
PO3YMiHHI IMi3HAHHS CBITY, JKUTTs, O€3CMepTs HAPOAY iX MOTJSIW ieHTHuHi (equHe,
110 PO3JILISE MOCTIB — Yac, CIOXH).

[neiinumii 38’130k Mixk ManuikoM 1 [lleBueHKOM — 1€ pe3yabTaT HOJIOHOCTI iX
AKTUBHO-TPOMAJIIHCHKUX TMO3UIIA. Ta € MK HUMU 1€ OJUH 3B'SI30K CKJIaAHI
B3aEMHUHH YYHS Ta BUUTEIIS.

Kosxen Benukuii MUTElb CTBOPIOE MEBHI 00pa3u, XapakTepH, MO SKUX MOTIM
MOXXKHa Mi3HaTU LUty enoxy. Komm x TOEODUTH TIPO T.llleByenka, ToO ¥oOro

..TIOETUYHUHN Jap JaB JIOJCTBY LTy CIM 10 00pa3iB, TUIIIB 1 XapakTepiB, 3a SIKUMU
BU3HAYAETHCS CTOJITTSA...BiH MOETUYHO PO3KPHUB 1 Yy3arajibHUB LIUJIMA KOMIUIEKC
Mo MOMITHKH, (igocodil peBOTIOMIMANX 1 HAIlIOHATBHUX JIOMaraHb, 1 Ii MOCTUYHI
HIe/IEBPU CTaJIH, SIBULIEM €OXaTbHUM»

HaBiThb 3 KOpPOTKOTro Orjsily OKpEeMHUX TBOPIB 0auuMO CHUIBHICTH MOTHBIB
obopazie  T. Illeuenka Ta A. Manumka, a ue CBIIYUTh NP0  XYIO0XKHIO
YHIBEPCAIBHICTh 3MICTY MOe3ii 000X MHTIIB, ii 3arajabHOJIIOACBKOTO XapakTepy 1
pa3oM 3 TUM OPHUTIHAJIBHICTH 1 CBOEPIAHICTH B KOXHIM KOHKPETHIM BHIIAJIKY; PO
MOCJIIJIOBHE B3a€EMOINPOHUKHEHHA B TBOpU A. Manumika TeMaTHUKU 1 TpOoOIeMaTHKU
KoOGzaps. Lle sBuile xapakTepHe He Juie ajsg TBOpiB A. Manuiika, a ¥ Bciel
yKpaiHChKOI JiTepaTypu XX CTOJITTS.

Nadiya Gayevska, Elena Gayevska. Shevchenko’'s discourse of Alexander
Malyshko in the Ukrainian literature contex to the twentieth century

The article refers to the Shevchenko’s discourse in the poetry of A. Malyshko.
The most significant parallels can be seen in the works of philosophical and social
Issues (at the appropriate material). As a matter of philosophical interpretation of
reality A. Malyshko is pretty close to Taras Shevchenko. In the sense of knowing the
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world, life, immortality of the nation, their views are identical (the only thing that
separates poets — the time period).

Ideological connections between Malyshko and Shevchenko — the result of the
similarity of their active and civic positions. There is another communication
complex in their relationship — pupil and teacher.

Every great artist creates certain images and characters on which we can learn
the whole epoch. When we talk about Shevchenko his " ... poetic gift gave to a
mankind new types and characters that define the century ... He described and
summed up a set of political events, the philosophy of revolution and national
aspirations, and these poetic masterpieces became an epoch phenomenon”.

Even with a brief overview of selected works we can see the common motives
and images of Shevchenko and A. Malyshko, but it shows the artistic universality of
the poetry of both artists, its universal character, originality and uniqueness in each
case, a sequential interpenetrating works in A. Malyshko topics and issues of Kobzar.
This phenomenon is characteristic not only to A. Malyshko, but to the whole
Ukrainian literature of XX century.

Acmadh' €6 Onekcanop, ooxkm. ¢inon. u.,
Incmumym ¢pinonozii Kuiecbkozo nauionanivnozo
ynieepcumemy imeni Tapaca Illeeuenka

TBOPYICTb TAPACA HIEBYEHKA
Y PELHEIIII TEHPUKA CEHKEBUYA

VY crarTi Boepiie B yKpaiHCBKOMY JIITEPAaTypO3HABCTBI MOPYIIEHO MPoOIeMy
peueniii TBopiB Tapaca IlleBueHka y IniTepaTypHO-KPUTHUYHIN Ta eMiCTOJSAPHIN
cnaamuHi ['eHpuka CeHkeBHYa, IIPOAHATI30BAHO MOT0 €MOIIIMHY PEaKIlif0 Ha MOeMy
"T'agamaku”, OKpECIIEHO TMOJIbCBKHII KOHTEKCT OLIHKA TBOPYOCTI YKPaiHCHKOTO
MOeTa, MPOCTEKEHO TOYKUA JOTUKY MK ICTOPUYHHUMH TBOpaMH 000X MHUCHMEHHUKIB,
30KpeMa y 3MajItOBaHH1 XMEJIbHUYYMHU 1 IOCTATI YKPATHCHKOTO F€ThbMaHa.

Kito4oBi ciioBa: peneniiisi, poMaHTHU3M, OIlIHKA, KOHTEKCTyaJIbHUN aHali3,
ICTOPUYHUI TPOTOTHII, HALIOHAJIBHUI XapakTep.

Oleksandr Astafiev. Works of Taras Shevchenko in the reception of Henryk
Senkevych

The paper considers for the first time in Ukrainian literary the problem of
reception of Taras Shevchenko works in literary criticism and epistolary heritage of
Henryk Senkevych, analyzes his emotional response to the poem "Haydamaky",
outlines the Polish context of assessment of creativity of Ukrainian poet, traces a
common ground between the historical works of both writers, particularly in the
depiction of Khmelnytsky region and figure of Ukrainian hetman.

Key words: reception, Romanticism, assessment, contextual analysis, historical
prototype, national character.
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Coghia Manxaziena Uxamapawigini,

HayKoeuil cnigpoOimuuk

Incmumym ykpainicmuxu,

Toinicokuii oepircasnuil ynieepcumem imeni leane /[orcagaxiwieini

I'PY3UHCBKA TEMA Y TBOPYHOCTI YKPAITHCBKHX
HIICTAECATHHUKIB (JI. KOCTEHKO, 1. IPAY)

VY cTaTTi pO3rsHYTO 0COOJIMUBOCTI BIIOOPaKEHHS TPY3UHCHKOI TEMHU Yy TBOPYOCTI
YKPAiHCbKUX  MOETIB-IIICTACCITHUKIB — Jlinm Kocrtenko Ta IBana [paua.
[IpoanamizoBaHo Ti BIpII, Y SKUX MOBa iJie 1po [ 'py3ir0, Ipo rpy3uHCHKI 00pa3u.

Ha migcraBi pocmimKeHHS MM MOXKEMO 3pOOHUTH BHUCHOBOK, IO BHKOPHCTAHHS
IPY3MHCHKOT TEMATUKH Y TBOPYOCTI ykpaiHcbkux moeriB Jlinm Koctenka ta IBana
Jlpaua cBiIUUTH MPO OAraTorpaHHICTh IHTEIEKTY MUTIIB, iX TaJaHT, a TAKOXK 30aradye
Ta ypi3HOMAHITHIOE YKPAiHCBKY JiTepaTypy. HasBHICTH Tpy3WHCHKOI TEMaTUKH — II€
BOXJIMBUH Ta IIKaBUH (PakT SK ISl yKpaiHCHKHUX JITEPATYPHUX JTOCTIHKEHB, TaK 1 JUIS
I'PY3UHCBKHX.

Georgian theme in Ukrainian “The Sixties’ creative works (L. Kostenko,
|. Drach.

From the 60s of XX century, also called as “the period of thaw”, the new
generation of Ukrainian writers has emerged. “The Sixties” were the very prominent
part of the Ukrainian intelligence, which caused a great furore in the Ukrainian
literature of the socialist-realistic style and not only in the literature of that time.

In the article is agitated social activity of XX centuries” famous Ukrainian
poets-sixties Lina Kostenko and Ivan Drach, who were one of the poets-sixties created
a masterpieces of the modern Ukrainian literature and stayed an indelible mark not only
in Ukrainian literature, and their attitude towards Georgia, Georgian Theme and
characters.

From The collected poetries Lina Kostenko became prerequisite of new motives
establishing in Ukrainian literature and Ivan Drach are the representative of “the
sixties”. His poetry — “The Sunflower” is the classical example of the Ukrainian lyrics
of the sixties. That’s why we can say that he is trully “the sixties poet”.

Foreign theme's distribution in author's creative laboratory is an important and
interesting trend. So, Georgian theme, which is very amply used in creative work of
Ukrainian poet-sixties, is very important and pleasant fact.

The main idea of the issue is that foreign thematic is hardly and carefully-done
thing, but Ukrainian poets very honestly did it.

The relationships and such creative life is the continuation of Ukrainian-Georgian
cultures dialogue.

/71



Jlebeouncoka Temana, kano. ¢inon. u.,
Haykoeguit cniepooimnux oioniomexu PAH

IIBHIYHA ITAJIBMIPA I TAPAC HIEBUEHKO:
MUHYJIE, CYYACHE, MAUBYTHE

VY ictopii He Tak 06arato IMeH, SKI mam’ sTa€e Ta moBaxae Bce moacTBO. Cepen
HUX, TIO0 TIpaBy, MOXHAa Ha3BaTh iM’s Benmukoro cwHa yKpaiHCBKOTO Hapoay
T.I'. lleBuenka. Tapac I'puropoBuu mnpuixaB ao Caskt-IletepOypra e roHaKoOM.
Tyt BiH XMB, Y4uBCS Ta mpalroBaB. 30JU3HMBCSA 3 OaraThbMa BHJATHUMHU JisT4aMU
JiTepaTypu Ta Hayku cep.l9 cr. — moeTamu, MUCHhMEHHHKAMH, >XypHaTiCTaMHU,
CXOJI03HABIISIMM, MYy3UKaHTaMH, apTUCTaMU Ta BueHMMU. BiH OyB moB’s3aHuil i3
mictoM Ha Hei mpotsrom 17 pokie. Y IliBuiuHii [lageMipi — 1EHTp1 COLaIBHO-
MOJIITUYHOTO Ta KYJBTYPHOTO KUTTSA Pocii — 3MIIHIB TaJlaHT moeTa, chopMyBaucs
roro dinmocoderki nmormsaau. Ilix nHedbom IliBuiunoi [Tanmemipu T.I'. IlleBuenko mucas
BipIII, OTPUMAaB JIOBrOOYiKyBaHy CBOOOIy, MEPEKUB Oarato pajiolliB Ta HEB3rOI. 3
nporo micra B 1847 pomi moBe3nu moera Ha 3acimaHHs B OpeHOyp3bKHM Kpaid.
IToBepnyBmmchk g0 Cankrt-IletepOypra depe3 10pokie, Benukuit Ko63ap Hammcas i
BHJIaB 0arato TBOPIB, CTaB aKaJEeMIKOM. Y IIbOMY MICTI NPOHIIM OCTaHHI POKH HOTO
KUTTSA, TOMep BiH y KiMHaTi Akamgemii muctenrB 28 motoro 1861 poky. bys
1moxoBaHuii Ha CMOJIEHCEKOMY IIBUHTApI.

Cnoragu mnpo IliBaiuny IlaneMipy mnpucyTHi B 0ararboxX MOCTHYHHX Ta
mpo3oBux TBopax T.I'. llleBuenka, 30kpema B moemi «CoH», TIOBICTI «XyI0KHUK», Y
HOro NHcTax, MOASHHUKY Ta aBToO10rpadii.

Ha nam mormsin, 3apa3 B YkpaiHi HEOOXITHO 3BEpHYTH yBary Ha MICI,
noB’si3aHi 3 XUTTSIM Ko063apst Ha HeBchkux Oeperax, a ix 01 90. [[o6 posmosictu
Mpo HUX, J0oBejocs O Hamucatu Oe3niy TomiB. OcoOnuBe Micle 3aiiMae KIMHAaTa-
My3el y AkajeMii MUCTEITB, Jie TIOMEp TeHIaTbHUN yKpaiHelb. Y OCTaHHI POKH, TaKk
CKJIAJIOCS, YKpaiHIll Maike He BIABIIYIOTh Horo. OmHaK, HEOOXIAHO MiAKPECIUTH,
X0Ya 3BIJICH JI0 «CaJIKiB BUIITHEBHX» HE OJIM3BKO, ajie Tpeba mam’siTaTu: 1 e — 3eMJIf,
aky cxonuB T.I'. IlleBuenko. Ham 3maethesi, HacTaB yac 3pooutu IlleBUeHKIBCHKI JIHI
B CankTt-lleTepOyp31 3arajibHOCHO’ THCHKMM CBSITOM 1 CTBOPHUTH CaM€ TYT HayKOBUU
neHtp — llleBueHkiBchbkuid AiM, Ha 3pa3ok [HcTuTyTy l'ere, 3 METOI0 BHBYEHHS Ta
nomynspu3auli llleBuenkiBebkoro IletepOypra B YkpaiHi.
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Paouenko Mapuna, kano. ¢inon. u.,
Incmumym inonozii Kuiecoxozo nauionanvnoz2o
yHieepcumemy imeni Tapaca Illeeuenka

XYAOXKHs PEHENNISI OBPA3Y TAPACA HIEBYEHKA
Y TBOPAX YKPATHCBKHUX ABAHI'APIUCTIB
HA ITOYATKY TA B KIHIII XX CTOJIITTA

st ykpaiHChKO1 JiTepaTypu MOYATKy Ta KIiHISE XX CTONITTS XapaKTepHUi
MpoLeC JIeKaHOHI3alli TpPaauLidHO-CTEPEOTUITHOTO MPEACTABIECHHA 11 MPOBIAHHUX
JiY1B. SIKIIO HA MOYATKy CTOJITTS aKTyali3yBaBCs MPOTECT MPOTH HAPOIAHHUIIBKOTO
JUCKYpCy 3arajoM, TO HANpPUKIHIII CTOJITTS JO BHUCMIIOBAaHHS Ta 3alepeyueHHs
Hajmanucs e ¥ pangHceeki mrtamnu. [locrate Tapaca IlleBuenka, sika crana
LEHTPAJIbHOIO MpU (HOPMYBaHHI Hallli Ta JITEPATYPHOrO0 KAHOHY, 3BICHO K, Yy HEpIIY
yepry npuBeprtania g0 cebe ypary. Dyrypuctd nodatky XX CTOJITTS OJHUMHU 3
nepmux CTaJIh Ha HNUIAX PpaAUKaJIbHOI'O 3aIlICPCUYCHHA Horo iKOHiSaHﬁ, CIIpaBCIJINBO
BBa)XalOUH, 1110 «TaM, JIe € KyJbT, TaM HeMae MuctenTBa». [logiOHMIl OyHT BUHUKAE 1
B KiHIII XX CTOMITTS Yy CEpeloBHUIIl HeoaBaHrapAucTiB. IIpoTte Bci 1 mporectu
CTOCYBAJIMCSl JIMIIE 30BHINIHBOI MpuMiTHBI3alii mocrari [lleBueHka, amke aHami3
TBOpIB Ta KpuTH4HOi nismibHOCTI M. Cemenka, ['eo Ikypymis, B. Jlanunenka,
C. Xanana, npencraBHukiB «by-ba-by» cBiquuTh mpo MiHyBaHHS Ta IOIIAHY M0
TaJaHTy CBOTO Tpenredi. A TOMYy 3BHHYBAau€HHS TMPEJCTAaBHUKIB YKPaiHCHKOTO
JITEPaTYypHOro aBaHrapay B Majo HE pYyWHYBaHHI HaLIOHAJIBHOI 1JE€HTUYHOCTI
YKpaiHI[IB € O€3M1ICTABHUMH.

Maryna Ryabchenko. The Taras Schevchenko's image in art perception of
Ukrainian avant-garde writer sin the beginning and in theend of the 20" century

The process of decanonization traditional and stereotypical points of view was
typical for Ukrainian literature in the beginning and in the end of 20th century. It was
the protest against traditional national discourse at all. Moreover, in the end of the
20th century were added to genius' figure some soviet stamps. The figure of Taras
Shevchenko, which had become central in national formation and literature canon,
first of all, attracted the attention to itself. Futurists, in the early 20th century, were
the first on the way to radical opposition of Taras Shevchenko's iconified. Futurists
thought, that "where is the cult, there is no literature". The similar riot rose in the end
of the 20th century. It rose in neoavant-garde surrounding. But, all these riots were
related only to outside primitivism of Taras Shevchenko image. The aim of scientist
Is to analyze avant-garde writers’ heritage, such as their art works and critique. So,
the analysis of Myhail' Semeko, Geo Schurupiy, V. Danylenko, S. Zhadan, writers of
"Bu-Ba-Bu" literature group, tells us about respect and honor to Taras Shevchenko's
talent. That is why; the accusation Ukrainian avant-garde of destruction national
identity is causeless.
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Yyiiko Temana, Hayk. cniepooOimHux,
Hauionanvnuii mysen Tapaca Illesuenka

. OCOBJIMBOCTI IHTEPIIPETALIII OBPA3Y TAPACA IIIEBUEHKA
B ’KUBOIIUCI TA I'PA®ILI 40-X POKIB XX CTOJITTA

JocmimkeHHss ocoOimBocTel 1HTepmnperanii o0pa3y Tapaca IlleBuenka B
xuBonuci W rpadim XX cT. COHyKae 10 KOHCTPYIOBaHHS CBOEPITHOI aMILIITY/IH,
AKa YBUPA3HIOE MEPIOM TBOPYUX €KCIEPHUMEHTIB 1 CTarHailii; CiBICHYBaHHS PI3HHX
HalpsIMKIB Ta IIKUI 1 TMaHyBaHHA colpeaii3My; MeplOAX HEBIMHHHUX IOUIYKIB
XYI0’KHBOI MOBH, aJICKBaTHOI TOMY YM IHIIOMY Yacy, i KOMIICHCAI[i}0 HEMOKIIUBOCTI
TaKOro BHUCJIOBY TEXHIYHOIO MAaMCTEpHICTIO, (UIIrPAHHICTIO TEXHIKM BUKOHAHHS
TBOpYy. Tak, micis HacuueHux mnomykamu 1900-1930-x pp., npuHaiiMHI, KOJIU
TOBOPUMO Tpo kaHp moptpera, 1940-1 pp. 3HAaMEHyIOTh craj TBOPYOi aKTUBHOCTI
mo3a MeXaMM 3aJlaHUX COIIpeaTi3MOM IJIe0JIOTIYHUX  MapaMmeTpiB. Taka cuTyarlis
30epiraTuMeThes ABa aecaTuiitTrs, y 1950-x pp. Ykpaina (toxi — ckimagoBa CPCP)
i€ BIIXOJUTHME BIJ IIOWHO 3aCy/PKEHOro KyJIbTy OCOOM 3 MOro HaciiJKamu,
30KpeMa, 1JCOJIOTIYHIMH MaTPHIIMH, HE3MIHHO B)XHBAaHUMHU K OOOB’S3KOBHUMH 0
3acTocyBaHHsA. JI0 TBOPYOro CIUIECKY HIICTACCATHUKIB Ie Oyio naneko. BomHouac
1940-1 pp. - mnepion aKTUBHOI MIpalll B IIEBYCHKIAHI TaKUX BIPTYO3HHX MailCTpiB-
rpadikiB sik M.[eperyc 1 B.Kacisn. Ilepmmii imtoctpyBas IlleBuenkiB Giorpadiunuit
matepian(y HMTII 36epiraeTbcs 0au3pko 20 TBOpIB 03HAYEHOTO Yacy) Ta moesii
«Kob63aps», nposy T.llesuenka (B xosekmii HMTIII TaKOX € HH3Ka TBOPIB,
momnpasaa, - ke 1950-x pp.); 30epiraerbcs W JKMBOMMCHUN TBIp XyIOXKHUKA Ha
o3HaueHy teMatuky(1956 p.). Jpyruit — B.Kacisa — y 1940-x pp. mpomoBxkye
UTFOCTPYBAaTH TOCTHYHI TBOPU MUTIL, CTBOPIOBATH TEMATHYHI KOMITO3HUII] HA TEMH 3
xutts T.Ilesuenka (B8 HMTIII 3aranom monanx 70 TBopiB rpadika -1920 -1960-x
pp.; HHM3Ka ioro TBopiB y [lleBuenkiBchkoMy My3ei M. KaneBa, 30kpemMa, BUKOHaHUX
y 1940-x pp. — 6muspko 10). Came 3 imeHem B.KacisHa moB’si3aHa akTyaizailisi B
rpadilii IbOro Mepioay IUIaKaTty, o CTajlo 0COOMBICTIO 00OPa30TBOPYOr0 MHUCTEIITBA
toro gecatumiTTsas. B komekmii  HMTI 36epiraetecs Omu3pko 10 rmmakaTiB
XYJIOKHHKA, YUH JOpOOOK CBITYUTH TMPO IHTEpmperanito o0pazy ImoeTra K
HAaTXHEHHHUKA Ha TiepeMory B Tpariuaux peainisx Il CBiToBo1 BiliHU.

KitouoBi cnoBa: iHTepmperarisi, o0pa3, rpadika, IUTaKaT, XyIO0XKHS MOBa,
B.Kacisn, M./leperyc.

Tatiana Chuyko. The peculiarity of interpretations of the image of Taras
Shevchenko in painting and graphic in the 40™ of XX century

Research of image interpretation Shevchenko in painting and graphic art of the
twentieth century leads to the construction of original amplitude, which caused the
periods of creative experimentation and stagnation; coexistence of different areas and
styles and dominance of socialist realism; periods of the relentless search language of
art appropriate to a particular time, and compensation for the impossibility of such
technical mastery of expression, filigree technique of the works. So, after searching in
1900-1930’s, at least when we talking about the portraiture, 1940°’s marked the
decline of creative activity outside the specified parameters ideological socialist
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realism. This situation was stayed in two decades, in the 1950’s Ukraine (then - part
of the USSR) has just withdrawn of the convicted personality cult with its
consequences, including ideological matrixes, always used and required for use. The
creative surge of 1960’s was still far away. However, 1940’s was the period of active
work such great artists as graphics M.Derehus and V.Kasiyan. M.Derehus illustrated
Taras Shevchevko biographical material (There are about 20 works at that time in
Taras Shevchenko National Museum), his first collection of poetry “Kobzar”, Taras
Shevchenko’s prose (There are number of works in the collection of Taras
Shevchenko National Museum of 1950°s); also it’s stored pictorial work of the artist
on the certain topic (1956). V. Kasiyan - in 1940’s was continued to illustrate the
poetry of the artist and he create the compositions about Taras Shevchenko’s life
(There are more than 70 graphic works 1920-1960’s, in Taras Shevchenko National
Museum, a number of his works are in the Taras Shevchenko Museum in Kaniv,
particular, about 10 - was made in 1940’s). His name updated the graphics of this
period, such as the poster, which was the feature of the visual arts of the decade.

The collection of Taras Shevchenko National Museum contains about 10
posters of V. Kasiyan, his work demonstrates the interpretation of the poet’s
Imagination as the mastermind of winning in the tragic realities of the Second World
War.

Keywords: interpretation, image, graphics, posters, language of art, V.Kasiyan,
M.Derehus.

Pe3niuenxo Hamanin, kauo. ¢inon. u.,
Incmumym inonocii Kuiecokoco nHauionanivnozo
yHieepcumemy imeni Tapaca Illesuenka

TBOPYHH JJOPOFOK TAPACA IIEBYEHKA Y COEPI IITEPATYPH
JUIA JITEH

VY crarTi mocaypkyeTbes moetnyHui AgopoOok Tapaca IlleBuenka y cdepi
JmiTepatypu Juis aited. 3HaueHHs TBopyocTi lIleBueHka B pO3BUTKY JITEpATypH PO
JiTeH, siKka MIBUAKO CTala JITepaTyporo AJs IITeld. AHAII3YIOThCS MOe3ii, o 00 €eMHO
PO3KPUBAIOTH MOBEAIHKY TUTHHH, i1 TICUXOJIOTTYHI OCOOJMBOCTI, BJIACTUBUM i CIIOCIO
mucieHHs. Tapac ['puropoBwd y CBOiX TBOpax BHCIIOBIIOBAB JYXE I[iHHI JTYMKH 3
NUTaHb OCBITH 1 BUXOBAHHS MITEH, sIKI HE BTPATWJIM aKTyaJIbHOCTI 1 HUHI. MuTenn
NOpYIIIyBaB MOpPaJbHO-€TUYHI TEMH, PO3MIPKOBYBAaB IMPO BaXJIHUBICTH POJUHHOTO
BUXOBaHHS, OCBITH M OCBIYCHOCTI B KUTTI JIOAWHHU, MPO POJIb HAPOJHUX 3BUYAIB,
TpaauIliid B CTAHOBJICHHI BUCOKOMOPAJIBLHOI 0COOMCTOCTI.

Natalia Reznichenko. The creative heritage of Taras Shevchenko in the
literature for children

In the article poetic work of Tarasa Shevchenko is probed in the field of
literature for children. A value of creation of Shevchenko is in development of
literature about children, which quickly became literature for children. Poetries which
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expose the conduct of child by volume of are analysed, it psychological features,
incident to it way of thinking. Taras Grigory in the works expressed very valuable
opinions on questions education and educations of children, which did not lose
actuality and presently. An artist violated moral'no-etichni themes, reasoned about
importance of domestic education, education and formed, in life of man, about the
role of folk consuetudes, traditions, in becoming of visokomoral'noy personality.

Onvea Menenuyk, kano. ¢inon. u.,
Yepniseuvkuili Hayionanvhuil ynisepcumem imeni IOpia @eovkosuua

. ICTOPIA CHHOPY I KEHHS ITAM' ATHUKA T. LIEBYUEHKOBI B
KHEBI Y NIYBJIKALIAX C. EOPEMOBA

Y craTTi  30CepemKeHO yBary Ha  MOMYJISpPU3aTOPCHKIA  JISTIBHOCTI
C. €bpemoBa B raily3l II€BUYEHKO3HABCTBA, 30KpeMa MpOaHaNI30BaHO MyOJiKarlii
JOCIIIIHMKA, TPUCBAYCHI Mpoosiemi crnopykeHHs mnam sitHuka T. [lleByeHKoOBI B
Kuei. BusiBieHo, y myONIIUCTHYHUX MaTepiajax JITepaTypO3HABEIb BHUCBITIIIOE
MUTaHHS AISUTBHOCTI KOMICIi 1o criopyikeHHro nam’ satHuka T. [lleBuenkoBi B Kuesi,
300py KOIITIB, BHOOPY MICIld pO3TalllyBaHHS MOHYMEHTA, 30BHIIIHBOTO BHIJISTY
CKYJIBITYPHOTO 300paxKe€HHS TOIIO. 3’sICOBaHO, MPOOJIEMY CIOPYHKCHHS MaM’ STHUKA
T. lleBuenkoBi C. €dpemMoB BHU3HAYAB SK MIPUIIO PIBHS JYXOBHOCTI YKPaiHCHKOTO
cycminbeTBa. [lepeitmatounce cipaBoro nam’sitiuka T. [lleBuenkosi, C. €dpemos, He
CTPUMYIOUYH €MOIIi, Y CBOiX 3aMITKaX 3aKJIHWKaB CYCIILJIbCTBO JKOJHUM YHHOM HE
OJICTYIIMTHUCS BlJ 3aIJTAHOBAHOI 171€1, sIka Ma€ MpaBO HA TIHY peaji3aliio y JKUTTI..
[Ty6mikamii C. €EppemoBa nar0Th 3MOTy OCMHUCIUTH, SKUM TEPHUCTUM ILIIXOM
«imoB» T. IlleBueHko 10 ykpaiHLIB BiJ MOYATKIB 3apO/JKEHHA 1€l 10 OCTaTOYHOIrO
BTUIEHHS 00pa3y MoeTa y CKyJbOTYP.

KinrouoBi cnoBa: IlamM’sITHUK, CKYJIbNTOp, MPOEKT, KOMICisl, POKOBHUHH,
KOHKYpC, OpOH30BHI.

Olha Melenchuk. The history of the construction of the monument of Taras
Shevchenko in Kievin the journalism of S. Efremov

This paper focuses on the promotional activities of S.Yefremov in Shevchenko
studies and includes the analysis of this researcher’s publications dealing with the
problem of building a monument to Taras Shevchenko in Kiev. It is found out that in
his publicist studies Yefremov was dealing with the issues of the committee’ work on
the construction of Taras Shevchenko monument in Kiev, including fundraising,
selecting the location of the monument, exterior sculptural images and more. S.
Yefremov defined the problem of Shevcenko’s monument as a measure of Ukrainian
society’s spirituality. Being deeply concerned by the issue of the monument to Taras
Shevchenko, S. Yefremov unleashes his emotions in his notes and urges the society
not to give up the idea and make the monument reality. Yefremov’s publications
gives the reader a perception of how thorny a path Taras Shevchenko had to “walk”
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to get to Ukrainians from the very beginnings of the idea to the final embodiment of
the poet’s image in sculpture .

Keywords: monument, sculptor, design, commission, anniversary, beauty,
bronze.

I'namiox Mupocnasa, 0oxkm. pinon. u.,
Incmumym inonocii Kuiecokoco nauionanvnozo
yHieepcumemy imeni Tapaca Illeeuenka

. TAPAC HIEBYHEHKO
B IOETUYHOMY YHIBEPCYMI JIITHU KOCTEHKO

VY crarti po3rsaaeTscss KoHuenT Tapaca [lleBueHka B TyXOBHO-TIOETUYHOMY
npoctopi Jlinu Kocrenko. EcreTnunuil ¢eHOMEH TBOPYOCTI MUTLS AOCTIIKEHO B
KOHTEKCTI 1ICTOPUYHOI JJOOU, HA OCHOBI TUIIOJIOT1] TBOPYUX MPAKTHUK.

KirouoBi ciioBa: KyabTypa, KOHIIEIT, aBTOP, TBOPUICTh, PeHOMEH.

Miroslava Gnatiuk. Taras Shevchenko in the poetic universe of Lina
Kostenko

The article deals with concept Taras Shevchenko in the spiritual-poetic space
by Lina Kostenko. Aesthetic phenomenon creative writer investigated in the context
historical epoch, on the basis of typology creative practices.

Keywords: culture, concept, author, creative, phenomenon.
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Cekyis

HOBI HIEBYEHKO3HABUI IJIEI:
JOCJIIKEHHA MOJIOAUX HAYKOBIIIB

I'anvuyx Oxcana, kano. Qinon.u.,
Incmumym inonozii Kuiecoxozo nHauionaibhozo
yHieepcumemy imeni Tapaca Illesuenka

. JIIOTEH I POBTH30H Y IIEBYEHKOBIH ITAPAJIUTMI
IJEAJIBHOI'O 'EPOSA

[Tapaaurma igeanbHuX repoiB y TBopuocTi IlleBueHka nmpencrabieHa odOpazamMu
peanbHUX, MI(QIYHUX 1 JITepaTypHUX TMepcoHaxiB. PenpeseHramis o00pa3HOL
napagurmu BIIOYBa€eThbcsl 1 BepOajdbHO, 1 30pOBO-KMBOMHUCHO. (coOIMBO
CUMBOJIIYHUMH BHUJAIOThCS oOpa3u JlioreHa, SKUMl acoOIIOETbCS 3 aAHTUYHOIO
dimocodcrkoro nymkoro, 1 Pobinzona Kpy3o — yocoOJieHHSIM MO3UTHBHOTO 1Jealy
no6u IlpocBiTHUnTBA. Y MHCTenbkoMy nopoOky IlleBueHka 1mi oOpa3u 00’€mHaHi
CEMOIO «MHCIIUTENb, 1110 MI3HAE CBIT, IyKalouu B HbOMY JItoauHy».

B inTepnperanii [lleBuenka-xyaoxxuuka oopa3u iorena 1 Po6inzona Kpyzo —
e NPUKIAIM TBOPUYOI peLeniii NpeueJeHTHUX 00pa3iB 3 YNHCYBAHHIM iX y
¢di1ococbkuil  KOHTEKCT, MPUKIAAN XYAO0XKHBOI TpaHchopmarii oOpasiB CBITOBOT
KyJIbTYpPH CYTOJIOCHO 3 HAI[IOHAIBHOIO MTPOOJIEMATHKOIO.

OksanaGalchuk. Diogenes and Robinsonin Shevchenko's paradigm of the
perfect hero

The paradigm of ideal protagonist in Shevchenko’s oeuvre is presented by
images of real, mythical and literary characters. The representation of images’
paradigm happens both verbally and visually. The image of Diogenes, that associates
whith antique philosophical concept; and of Robinson Crusoe, the personification of
positive ideal of the Enlightment, seem to be especially symbolic. In Shevchenko’s
art works these images are connected by the seme “the thinker who searches a
Human cognizing the world”.

In the interpretation of Shevchenko the artist the images of Diogenes and
Robinson Crusoe are the examples of artistic reception of precended images that are
analyzed in the philisophical context; and the examples of art transformation of the
world’s culture’s images correlative with national problematics.
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Meoeeouyk Onecs, acn.,
Incmumym pinonozii Kuiecokozo nauionaivhozo
yHieepcumemy imeni Tapaca Illeeuenka

IPOHIA I CATUPA Y TBOPYOCTI TAPACA HIEBYEHKA TA IOPIA
BUHHUYYKA: HOBATOPCTBO B MEXKAX TPAJIUIIIT

VY crarTi Ha OCHOBI KOMIApaTHBHOIO aHaNi3y JOCIIIKEHO 3aCOO0M TBOPEHHS
ipoHii 1 catupu y TBopyocTi Tapaca IlleBuenka ta lOpis BuHHHuyka 3 morisny
Tpa;[m[n Ta HOBATOPCTBA. By.]'IO BUSBJIEHO CIIUJIbHI Ta BII[MIHHI puUCH Yy BI/IKOpI/ICTaHHl
3aco01B BHUPAKCHHA lpOHll 1 caThupn B TBOpax MUCbMEHHUKIB. HaromnomeHo Ha
CX0’KOCTI CaTUPHUYIHO-BUKPHUBAJIBHOTO Ta 1p0H1qHOFO TOHY Xy)Z[O)KHIX TBOplB Tapaca
[ITeBuenka 1 IOplS[ BI/IHHI/IIIYKa, a TaKOX TIIPOCTCIKCHO IIPUHIUIIM HOBATOPCBKOI'O
3aCTOCYBaHHs IpOHIi 1 CAaTUPU Y TBOPUOCTI CYy4aCHOTO MUChMEHHHUKA.

KinrouoBi cnoBa: 1poHis, caTupa, HOBATOPCTBO, CIUJIbHICTh, BIJMIHHICTB,
CaTI/IpI/I‘IHO-BI/IKpI/IBaJII)HI/Iﬁ TOH.

Olesya Medvedchuk. The irony and the satire in the works of Taras
Shevchenko and Yuri Vynnychuk: the innovation within the tradition

The article deals with means of irony and satire in Taras Shevchenko’s and
Yuriy’s Vynnychuk’s works in view of innovations and traditions. An attempt of
comparative analysis is successfully accomplished. Conducted analysis helps to
define common and distinct features in the using of irony and satire in the writers’
works. Special focus is made on the similarity of satire-condemning and ironical
manner in the context of Taras Shevchenko’s and Yuriy’s Vynnychuk’s works. Also
the leading principles of innovative irony and satire display in the works of the
modern writer.

Key words: irony, satire, innovations, satire-condemning manner.

Pubacv Okcana, acn.,
Incmumym ¢inonocii Kuiecoko2o nauionanivbhozo
yHieepcumemy imeni Tapaca Illeeuenka

. IIEBUYEHKIBCBKI TPAJULIIL Y TBOPUYOCTI C. APUYEBCHKOI'O

Pons mocrari ta tBopuocTi Tapaca IlleBueHka € yHIKQJIBHOI B yKpaiHCBHKIM
aiteparypi Big XIX go XXI cromitra. Y 1i cTaTTi posrisHeMo Oe3nocepemHiit
BIUIMB IIEBYCHKOBOT'O T'€HIS HAa TBOPYICTh MUTL Iepexoa0Boi qoom Mexi XIX — XX
ct. CunbBectpa SpuueBcbkoro. JlocmikeHHS TIPOBOAUTBCS Ha  Martepiaii
npamatuyHoi aneropii «HeOechi cmiBIi», HamuMcaHOi 3a MOTHBAaMH TBOPIB
T.llleBuenka mas Big3HadeHHs piunuii KoO3aps, crarri «Ein Dichter der Liebe und
des Protests» («IToer mo06oBi i mporecTy»), Hanucanoi 3 Haromu 100-pivus 3 gHS
HapokeHHs1 T.I1lleBueHka, Ta AESKMX IHIIMX TBOPIB 3 NMOPOOKY MUChMEHHUKA. Y
CTaTTl mojaHa crpoOa aHali3y MOTHBIB, allt031d, XyHOXKHIX 3ac00IB Ta MPSMUX
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OUTYBaHb 13 TBOPIB BUAATHOIO TeHIs, SIKI JEMOHCTPYIOTh IIEBUYEHKOBI Tpaauuli y
JApaMaTU4YHIA, MOETUYHIM, MpPO30BIA Ta MyOJINUCTUYHIA TBOPYOCTI MUCHMEHHHKA
C.SpuueBchKoro.

Oksana Ribas. Shevchenko’stradition in the work of S. Yarychevskiy

The role of Taras Shevchenkao’s figure and heritage is exceptional in Ukrainian
literature from XIX till XXI century. In this article we will explore direct effect of
Shevchenko’s genius on the creativity of such author in transition time the end of
XIX — beginning of XX century as Silvestr Yarychevsky. This research regards the
dramatic parable «Sky singers», which was written based on motives of
Shevchenko’s heritage to his anniversary celebration, article «Ein Dichter der Liebe
und des Protests» («Poet of love and protest»), which was written to 100-years of
T.Shevchenko’s birthday, and some other works from the writer’s heritage. In this
article is presented essay with analysis of motives, allusions, artistic means and direct
citations from the works of famed genius, which demonstrate Shevchenko traditions
in S.Yarychevskyi’s dramatic, poetic, prose and publicist heritage.

Cunvoox Temsana, acn.,
Incmumym ¢pinonocii Kuiecokoco nayionanvnozo
yHieepcumemy imeni Tapaca Illeeuenka

. JITEPATYPHI MICTI/IQ)IKAUIIIi
"KOB3AP JAPMOI'PAN" 1" IIOP®UPIU T'OPOTAK"

VY crarTi pO3MNISIHYTO MOTHMBHM CTBOPEHHS JIITEpaTypHUX MicTH]iKaliil Ha
npukianal «Ko63aps lapmorpas» Tapaca IlleBuenka ta «Ilopdupis I'oportaka»
Jleonina Mocenmza 1 HOpis Krena. OxpecieHO pI3HULIO MK TMOHSATTSIMH
«mictudikaris», «daabcudikaiis», «ICeBIOHIM», Ha3BaHO piBHI MicTu(ikariii, a
TaKOXX MPOCTEKEHO BUTOKU MicTudikamiil y TBopuocti Tapaca llleBuenka, Jleoniga
Mocennza ta HOpis Knena. Y gocnipkeHHI okpeciaeHO TpaHchopmalliio obpasy
KoGzapss [lapmorpas B emicrossipii Tapaca IlleBueHka, 3a3HA4eHO JIyMKH
IICBYEHKO3HABIIIB 1040 Toro, Hasimo Tapac IlleBuenko BmaBaBcs 10 1€l
MicTH IKaIli.

VY crarTi TakoX MpoaHalii30BaHO ICTOPIO MOSIBU JIITEPaTypHOi MicTU(IKAIi
«ITopdupiit I'opoTtak» 1 Koro 30ipku «/{usOoniuni napadoam», 1Mo nodayuna CBIT y
3ampniOypry 1947 poky. IIpoanamizoBano myoOmikamii Ilopdupis IT'oporaka Ha
mmanbTax «Apkm», « YKpaiHCBKUX BICTEH» Ta 1HIMMX emirpamiianx BugaHb 1940-x
pokiB. OKpeciaeHO caTUpHuHI TpUiioMH, BXKUTI B 30ipii «Jlus6omiyni mapabonau», a
TaKOX POJIb Iiel MicTU(]IKaIT HAa TOAAIBIINN PO3BUTOK T'YMOpPY i CaTUPH B Jiacopi.

Tatiana Synook. Literary hoaxes of " Kobzar Darmohray" and " Porphyry
Horotak"

The article deals with the problem of creating of literature mystifications,
particularly on the example of Taras Shevchenko’s “Kobzar Darmohray” and
“Porphyriy Horotak”, created by Leonid Mosendz and Yuriy Klen. The difference
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between definitions “mystiification”, “pseudonym” and “falsification” is described.
The origin and levels of mystification in Taras Shevchenko and Leonid Mosendz and
Yuriy Klen heritage are analyzed. The transformation of Kobzar Darmohray image
in Taras Shevchenko letters is described.

The origin of “Porphyriy Horotak” and his anthology “Dyyabolichni paraboly”
(Zalzburg, 1947) is analyzed as far as Porphyriy Horotak publication in “Arka”,
“Ukrainian news” and other emigratory editions of 1940-s. Satiric methods used in
“Dyyabolichni paraboly” and the influence of Porphyriy Horotak on some other
writers is described. The motives of creation and correlation between the author’s
“Ego” and mystified images are analyzed.

Tecnenko Bonooumup, acn.,
Incmumym inonocii Kuiscokoco nauionanvnozo
yHieepcumemy imeni Tapaca Illeeuenka

. ®PA3ZEOJIOI'T30OBAHI PEYHEHHSA Y TBOPYOCTI TAPACA
INEBYEHKA

JlomoBinp pUCBSIYEHA JOCIIHKEHHIO (Ppa3eoIOTi30BaHUX PEUCHb Y XYIO0KHIN
tBopuocTi Tapaca IlleBuenka. 3’sicoBaHO TpaMaTW4yHi OCOOJMBOCTI iXHBOTO
(GYHKIIIOHYBaHHS, BUSIBJICHO OCHOBHI MOJIeJIl CHHTaKCUYHUX (Ppa3eosiori3MiB.

KitouoBi cioBa: cuHTakcHYHUM (pa3eosiorizM, CTPYKTYpHA CXema peyYeHHS,
¢dpaszeosiorizoBaHe peUCHHS.

Volodymyr Tedenko. Phraseology sentences in the works of Taras
Shevchenko

The report is devoted to the investigation of the sentences with phraseological
structure in works by Taras Shevchenko. The author explores grammatical features of
their functioning and the main models of syntactic idioms.

Keywords: syntactic idiom, sentence structural scheme, sentence with
phraseological structure.

HIxkypamenko KOnia, acn.,
Incmumym pinonozii Kuiecokozo nauionaivnozo
yHieepcumemy imeni Tapaca Illeeuenka

. XYJAOXKHA PELHEILHIA CBITOI'JIAAHUX IMITEPATUBIB
TAPACA HIEBYEHKA Y TBOPHOCTI ITABJIA I'JTA30OBOI'O

Y crarTi po3risgaerbes, SKi CBITOTJsiAHI imMnepatuBu Tapaca IlleBuenka
BIUIMHYJIM Ha ¢opmyBaHHa cBitorsiny IlaBna I'nmasoBoro. 37scoByeTbes, SIK
MMCbMEHHHUK-TYMOpUCT nepeocMuciuB llleBueHkoBi nmoHATTS «CroBa», «I[IpaBam»,
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«Bomi». JloBoauThcs, 1m0 mig BiuMBoM iMmnepaTtuBiB IlleBueHka B OCHOBY
cBiTormaaaux 3acajn [laBna I'ma3oBoro Jisrio ocoOauMBE CTaBICHHS 0 MicCli MoeTa,
SIKe ToJIsIrae y mpoOyKEeHH1 HalllOHAJIBHOT CB1JJOMOCTI.

KirouoBi cnopa: «IIpaBga», «CnoBo», «Boms», HalioHalbHa CBIJOMICTB,
HalllOHAJIbHA CAaMOKPHUTHKA.

Julia Shkuratenko. The art reception of ideological imperatives of Taras
Shevchenko in the work of Pavlio Glazovy

The place of Taras Shevchenko’s world outlook imperatives in the context of
Pavlo Glasovyy’s world view is presented in the article. It is studied how the poet-
humorist interprets Taras Shevchenko’s conceptions of “The Truth”, “The Word”,
“The Liberty”. The fact, that Taras Shevchenko’s imperatives about poet’s mission
(which provides the awakening of the national consciousness) has the influence on
Pavlo Glasovyy, is proved.

Key words: “The Truth”, “The Word”, “The Liberty”, national consciousness,
national self-criticism.

TI'yzesama Hamanin, acn.,
Incmumym inonocii Kuiecoko2o HauionaivHoz2o
yHigepcumemy imeni Tapaca Illesuenka

. TAPAC HIEBYEHKO OYUMA HOJISIKIB:
SAKJIATUU BOPOI' UM PITHUU BPAT?

VY nmomoBiai posrisinyta moctath Tapaca IlleBuenka Takoro, sikoro ii OGaumiam
MOJIbCHKI JIITepaTypHI KPUTUKU 1 MyOmucTi. OCKUIBKY TBOPUICTh TIOETA MOJIBCHKOIO
CTOPOHOIO COpUMMAJIACs JOCUTh HEOJHO3HAYHO, Yy KPUTHYHUX Ipalsx Ta
myOJIIUCTUYHUX MaTepiajlaX CIOCTEPIraroThCs KapJIWHAJIBHO PI3HI MOTJISAIM HA HOTO
nopobok. Hamu Oyna 3ailicHeHa crpoba cucTeMaTu3yBaTH Ta y3arajlbHUTU IIi
MOTJISA/IM, a TAKOXK JIATU BUCHOBKY IIOJIO TOTO, SIKUM ke Oaumnu Tapaca IlleBueHka
NOJIAKM — 3aKJISITUM BOPOTOM, KOTPUH 3aKJIMKaB 3HMILUTH 'JISAXIB", YU CEpIEeYHUM
JIPYyroM 1 moOpaTUMOM, SIKMA PO3JUIUB 3 MOJbCHKOI I1HTEIETCHIIEI0 TIPKY HOJIIO
3aCJIaHb. AKTyaJII)HiCTL ,Z[aHOT TEMU 3YMOBJIKOETHCA THM, IO TaKuU norjiia Ha
nocratb Tapaca IlleBueHka JOMOMOXKE 3pO3YMITH 3arajibHe CTaBJIEHHS 1O HbOTO
MMOJILCHKO1 CTOPOHH, a B IIOAAJTbIIOMY AA4CTh 3MOTY BUABUTH, YU BIUIMHYJIA TBOp‘{iCTB
YKpaiHCBKOT'O TI0€Ta Ha IMOJBbCBKY JiTepaTypy. JlomoBinp HamMcaHa Ha Marepiajiax
noJibcbkux myomikamii kinisg XIX ta mogarky XX cTOMITh.

Natalya Huzevata.Taras Shevchenko by the outlook of Poles: archenemy or
brother?

In the report Shevchenko’s figure examined as Polish literary critics and
publicists saw it. The works of the poet were perceived by Polish side quite
ambiguously therefore radically different views on his work observed in critical
writings and journalistic materials. We made an attempt to organize and compile
these views and reach a conclusion on how the Poles saw Taras Shevchenko as a
sworn enemy , who called to destroy the "Poles" or as a hearty friend and colleague,
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who shared with the Polish intelligentsia the bitter fate of exile. Actuality of the topic
determines by the fact that this point of view on the figure of Taras Shevchenko help
to understand the general attitude of the Polish side to him, and later will help to
determine if creative work of Ukrainian poet affected the Polish literature. The report
Is written on the base of the materials of Polish publications of the late XIX and early
XX centuries.

Myxkan Bonooumup, acn.,
Incmumym ¢inonocii Kuiecbko2o HauionanivbHoz2o
yHieepcumemy imeni Tapaca Illesuenka

MMPOBJEMA HAIIIOHAJIBHOI IIEHTUYHOCTI B YKPATHCBHKIN
JIITEPATYPI (3A TBOPAMMU I1. KYJIIIIA TA T. IEBUEHKA)

CraTTs npucBAYEHA PO3IIIALY TEMH HALlOHAIBHOI 1IEHTUYHOCTI Y TBOPUYOCTI
Mukonu Kymima i Tapaca IlleBueHka. 3M1ICHEHO TOPIBHSAHHS KOHLENTY
HallIOHAJIbHOI ~ IIGHTUYHOCTI B  OKPEMHUX TBOpaxXx IHMCbMEHHUKIB, OIHUCAHO
3alpONOHOBAaHI IUIAXM BIAHOBJIEHHS HALIOHAJIBHOIO KOAY. Y CTaTTl TaKOX
IPOaHaII30BaHO CHMBOJIIUHY CKJIAJJOBY Ta CHUCTEMY apXeTHIIIB, A0 SKOi BIAIHCS
aBTOPHU.

KirodoBri cnoBa: HamionanbHa imaeHTHYHICTH, Tapac IlleBuenko, Mukoma
Kymim, ykpaincbka MmoaepHa npama, Posctpinisiane Binpomkenus

Volodymyr Mukan. The problem of the national identity in the Ukrainian
literature (by the works of P. Kulish and T. Shevchenko)

The problem of national identity in Ukrainian literature (bythe works
of M.Kulish and Shevchenko)

The article is devoted to the theme of national identity in M. Kulish’s and T.
Shevchenko’s works. The comparison of the concept of national identity in selected
works of writers is done. It is described the ways of restoring national code. The
symbolic component and system archetypes, which the authors used in their works,
are analyzed.

Key words: National Identity, Taras Shevchenko, Mykola Kulish, Ukrainian
modern drama, Rozstrilyane Vidrodgennya

ITnacmyn Hamanis, 3000yeau,
Incmumym ¢pinonocii Kuiecokoco nauionanvnozo
ynieepcumemy imeni Tapaca Illesuenka

®OJbKJIOPU3MU Y TBOPUOCTI TAPACA HLIEBUEHKA (HA
MATEPIAJII " KOB3APS" 1840 POKY)
0O06’exToM omnoBiAl 00paHO MOE31t0 yYKpaiHcbkoro Muts Tapaca I'puroposuua
[IleBueHka, a MPeAMETOM — BHOKPEMJICHHS Ta aHaji3 (OJBKIOPU3MIB Ha Martepiaii

82



«Ko03apss» 1840 poky.  Ilepiom  mepmoi mojmoBuHm XIX cromitrs B YKpaiHi
XapaKTepU3y€eTbCd 1HTEHCUBHUM (POpPMYBaHHSM J00M POMAaHTU3MY, L0 Hailmepiie
NOB’SI3aHO 3 MPOLIECOM HAI[IOHAJILHOTO BIAPOKeHHs. [lomoBinb onMpaeTbes Ha
(dbakToJIOTTYHUI HApPOJHOMOETUYHUN Matepiai. B 100y poMaHTU3My OKpecitoBaiach
HalllOHaJIbHA CaMOOYTHICTh YCHOI HAPOJHOI CIOBECHOCTI, ii ICTOPUYHA Ta €CTETUYHA
¢dopma, ampoOoByBanacs MPOAYKTHUBHICTh YCHOIMOETHYHOI MOETHUKU B YCiX cdepax
COITIaJIbHOTO Ta HAaBITh aJMIHICTPATHUBHOTO TIOJNS SKUTTS, JITepaTypa, *KUBOIIUC,
My3HKa, MOBa, Hapiuds. Y JOMOBIAI pO3TIsSHYTO Mi(oJIOTIYHI BIpyBaHHs, MpUTaMaHHI
YKpaiHCbKOMY HapOJOBI, SIKl 3HAWIIUIA CBOEPIHE, 1HIIE XUTTS, XYyAOKHE BTIJICHHS B
aBTOPCHKUX JIITEPATYPHUX TEKCTaX.

KiroduoBi cmoBa:  (OdBKIOPU3M, CHMBOJ, 00pa3, KOHTaMIHAIIA, 1J110Ma,
(ONBKIOPHHH CIOKET, €THOICHETUYHA T1aM 'STh.

Natalia Plastun. Folklore in Taras Shevchenko’'s works (on the basis of
" Kobzar" of 1840)

The object of the report selected poetry Ukrainian artist Taras Shevchenko and
the subject - the isolation and analysis of the material of folklore "Poet" 1840. During
the first half of the XIX century in Ukraine is characterized by intense formation of
the romantic period , which first connected with the process of national revival. The
report is based on factual material of folk . At night romantic framed national identity
oral folk literature and its historical and aesthetic form , aprobovuvalasya
performance usnopoetychnoyi poetics in all spheres of social and administrative
fields , even life, literature, art , music , language, dialect . The report deals with the
mythological beliefs, a Ukrainian tradition who found unique, different life, artistic
expression in the author's literary texts.

Keywords: folkloryzms, symbol, image, contamination, idiom, folk stories,
ethnogenetic memory.

Apmrwwenko 3nama, acn.,
Incmumym ¢inonocii Kuiecokozo nHauionanvnoz2o
ynieepcumemy imeni Tapaca Illeeuenka

EJEMEHTHU XYJOKHBOI'O BUMUCJTY Y TBOPAX TAPACA
INEBYEHKA TA IBAHA BIVIMKA

VY crarTi WaeThes Mpo CHiBBIIHECEHICTh 1CTOPIl 3 aBTOPCHKOKO 1HTEPIPETAIIIEIO
ICTOpUYHUX TIOJIIN, €JIEMEHTH XYJI0KHHOTO BUMHUCITY B TBOpax Tapaca IlleBuenka Ta
IBana binuka. [lucbMeHHHWKHM TiepemaBaiy ICTOPIIO, aNanTylO4d ii 10 MUCICHHS
cyyacHux iMm mozaeil. [Ipote iX TBOpW He BTpayarOTh aKTYaJbHOCTI JI0 I[bOTO Hacy.
XyA0XKHIA BUMHUCEN Ta ICTOPU3M TICHO meperuniTaioTbes. He 3Bakaroun Ha pi3HI
300paxyBaHi icTopuuHi emnoxu, Tapac IlleBuenko Ta IBan binuk BUKOHYBaJIH
OJIHAKOBI JIITepaTypHO-1/1€1HI 3aBJaHHs HAlllOHAJIbHO-()OPMYIOUOT0 XapaKTepy.

KitouoBi cioBa: XynoxHIA BHMHCEN, ICTOPU3M, aBTOPChbKa IHTepIIpeTallis,
Tapac llleBuenko, IBan binuk, icropist, BUMHCEN.
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Zlata Artyushenko. Elements of fiction in works of Taras Shevchenko and
[van Bilyk

The article is about relation between history and author’s interpretation of
historical events, with artistic invention in the works of Taras Shevchenko and Ivan
Bilyk.

Key words: historicism, author’s interpretation, Taras Shevchenko, lvan Bilyk,
history, fiction.
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Kpyenuu cmin

«POJIb TAPACA ILIEBUEHKA
B PO3BYJ10OBI YKPAIHCBHKOI JTEP)KABU»

Hampunak lean, 0okm. icm. H.,
Kuiecokuii nauionanvnuuit ynieepcumem imeni Tapaca Illesuenka

ICTOPUYHI MOTUBHU B MOETUYHIN TBOPYOCTI T.T.
IHIEBYEHKA

IcTopyuna Temaruwka Oyja OJHIEIO 13 HAWOLIBII MPE3EHTOBAHMX Yy IMoe3ii
Tapaca IlleBuenka. Horo «lalimamaku», «lamanis», «€petuk», «CToiTh B celi
Cy6otoBi», «Xonoguui Ap», «llomsxam», «llIBayuka» Ta IHIII TOETUYHI TBOPHU
BHUCBITJIIOIOTh HAaWPI3HOMAHITHIII CTOPIHKY SIK BITYM3HIHOI, TaK 1 CBITOBOI 1CTOPIT.

OdyeBuIHO, IO JPKEpeSlaMH ICTOPUYHUX 3HAHb Mmoeta Oyiau ICTOPUYHI AyMH Ta
MICHI, MOYyTi B JAWTHHCTBI, JIETEHAW MPO ICTOPUYHUX OCIO, PO3MOBIAl CTapIIMX
pOAMYIB, YYaCHHUKIB MacIITaOHUX ICTOpUYHUX ToAid. Y popocnomy Bimi Tapac
[IleByeHKO ITONOBHIOBAB 1 CUCTCMATHU3yBaB CBO1 iCTOpI/I‘{Hi 3HAHHA 3aBAAKW TaKUM
TBOpaM sk «lIctopis PyciB», ictopuunum posBigkam M.banTtum-Kamencrskoro,
M.MakcumoBnda, M.KocTomapoBa Ta iHIIIMX BUCHHX.

[ctopuuni MotuBM B moe3ii Tapaca IlleBueHka UITKOBUTO MPOHM3AHI
HApOJHUIBKUM PO3YMIHHAM I1CTOPUYHOIO IMpPOILIECy, 1Aeali3alliel0 HapoJHUX Mac,
KO3aIITBa, YYaCHUKIB TailaMaIlbKuX MOBCTaHb, 1110, 3arajioM, IIJIKOBUTO BIAMOBIAAIO
TOAIIIHLOMY MaHIBHOMY icTOpiorpadiyHOMY JUCKYpPCY.

| van Patrylyak. Historical motivesin a Taras Shevshenko's poetry

Historical thematic was one among most represented in Taras Shevshenko’s
poetry. His “Gaydamaky”, “Heretic”, “Stands in a village Subotiv”, “Cholodnyj
Yar”, “For Poles”, “Seamstress” and other poems reflect various pages of Ukrainian
and World history.

Apparently sources of poet’s historical knowledge were historical ballads,
songs heard in childhood, legends about historical figures, narratives of elder
relatives, participants of large-scale historical events. In a grow-up period Taras
Shevshenko filled up and systemized historical knowledge thanks to such writings as
“History of Rusins”, historical works of Mykola Bantysh-Kamensky, Mykhailo
Maksymowych, Mykola Kostomarow and other scholars.

Historical motives in Taras Shevchenko’s poetry were completely speared by a
populist understanding of historical process, idealization of national masses,
Cossacks, participants of Haydamak’s uprisings, which in general entirely were
bound with a dominated at that time historiographical discourse.
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Aybekepoe Cepukkanu, KAHO. UCH. H.
3anaono-Kazaxcmanckuii uHICEHEPHO-2YMAHUMAPHDBLI YHUBEPCUMEm

OUITOCOPCKHUE U COUUAJIBHO-ITOJIMTUYECKUE B3I'JIAAbI
TAPACA HIEBYEHKO U ABASL

B craHOBIIEHMM HE3aBUCUMOCTM M JYXOBHOM BO3POXKIEHWU JABYX HalWM,
BOJICM MCTOPUYECKON CyIbObI, OKa3aBIIMXCS Ha MPOTHBOIOJIOXKHBIX OKpanHax
Poccuiickoi umIiiepuM, ChIrpajid BBIJAIOLIYIOCS POJIb JBA I103TAa M MBICIUTENS, K
CO’KaJICHUIO, HUKOT/Ia He 3HaBIMX ApyT Apyra: Tapac llleByenko u Abaii. JIro60Bb Kk
Ponune u cBoemMy Hapojly, UCIBITHIBABIIEMY THET U CTpajaHus, 00Jib 32 €ro MOPOKH
W CTpaJaHus, MeuYTa O BEJIMKOM M CUYACTIMBOM OYyIyIlleM COOTE€YECTBEHHUKOB,
o0benunsieT ux. OOLUM JJIsl HUX SIBIISETCS U Tpareaus HEMpPU3HAHUS TP KU3HU Ha
poauHe WX B3TIAI0B U cTpemsieHuid. M AGaif, u Tapac IlleBueHko He ObuH
PEBOJIIOIIMOHEPAMH, a CKOpee, OyHTapsiIMU B IOCT- SK3UCTECHIMATBLHOM cMbicie. K
coxaneHuro, B XX BEKE OHM CTaJIM MKOHAMH, KOTOPHIMHU MOJIb30BAJIMCh Pa3IUYHbIE
CHUJIbI B CBOMX MHTEpECaXx.

B kanyH ro0umnes oJHOro U3 HUX, HEOOXOJAUMO BEPHYTHCS K MX MOJJIUHHBIM
B3TJIsAJIaM, YTO JAacT HaM BO3MOKHOCTb HUTh JIJIsI BO3POXKIAEHUS Hammx Hauuii B XXI
BEKE.

Serikkali Aubekerov. Philosophical and socio-political views of Taras
Shevchenko and Abay

In the establishment of independence and spiritual revival of the two nations,

will the historical fate caught up on opposite fringes of the Russian Empire, playact
a prominent role two poet and thinker , un for tunately, never knew each other,
Taras Shevchenko and Abay. Love in country and its people are experiencing
oppression and suffering, the pain of his vices and errors, the dream of a great and
happy future compatriot unites them. Common to them is the non-recognition of the
tragedy of life in the homeland of their views and aspirations. Both of them were not
revolutionaries, but rather rebels in postexistentsialnom sense. For yet, in the XX
century Shevchenko and Abay become icons used by various forces in their favor.

In eve anniversary of one of them, you need to go back to their authentic look
that might give us a thread for a revival of our nation in the XXI century.

Bonooumup Cepeiiiuyx, 0okm. icm. H.,
Kuiecvkuii nauionanvnuii ynieepcumem imeni Tapaca Illesuenka

POJIb CUMOHA IETJIIOPU B YIIOPAJAKYBAHHI MOI'MJIN
TAPACA HIEBUEHKA B 1918 POLII
YBOAATbCA 10 HAYKOBOTO 00Iry HEBIAOMI JOKYMEHTH MpO I1HILIATUBY
rojoBu ympaBu KwuiBcekoro rybepHcbkoro 3emctBa Cumona Iletmiopu 11070
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BropsiakyBanHs Mormnu Tapaca IlleBuenka B 1918 pomi. 3okpema, iHGOPMYy€EThCS
Mpo 3arajbHUN MJIaH OJAaroyCTPOI0 MOTWJIM 1 HaBKOJUIIHBOI TEPUTOPIi, CKIAAECHUN
Ha OCHOBI JBOX MOi3l0K ujieHIB ympaBu 10 KaneBa. Po3mnoBimaeTbcs Takox Mpo
oprasizailiifHi 3aX0/1 3 METOK CTBOPEHHSI YMOB JJIsl 3araJIbHOTO JAOCTYIY 10 MOTHIIH
[IleBuenka Bcix Oaxarounx. OKpeMO HAroJIONIYEThCS Ha akuii 3arajJbHOYKpaiHCHKOL
niaTpumMky iHiniatueu Cumona Iletmopu.

Volodymyr Serhiichuk. The role of Symon Petlura in Taras Shevchenko
memorial organization in 1918.

Adding into scientific turnover unknown documents about initiative of the
Head of Kyiv county - Symon Petlura for the organization of the Taras Shevchenko
grave in 1918. Particularly, informed of the general plan about improvement for the
tomb and surrounding area, based on the two visits of council members to Kaniv.
Also covers the arrangements to enable the public access to Shevchenko’s grave for
everyone. Separately notes for Symon Petlura’s idea of nationwide support initiative.

byzpum Banenmun, 0oxkm. icm. H.,
Incmumym scypuanicmuku Kuiecbkozo HauionanvHoz2o
ynieepcumemy imeni Tapaca Illesuenka

HAM’ ATHUKU T.I' IHIEBYEHKY — B YKPAIHI I CBITI

BusiB ycentoncbkoi 1100081 10 Ko63aps Benuko-po3Maituii y Bci dacu. [omryk
y PI3HUX JpKepenax JaB 3MOry BigHaiiTu Oarato nam’sitHukiB T.I.IlleBueHky mo
BCbOMY CBITY: B YKpaiHi, ABctpaiii, Aprentuni, ['py3ii, Kazaxcrani, Kanani, Kurai,
[Taparsai, [Tonwmii, Pocii, Pymynii, CIIIA, ®panii. Branocs HapaxyBaTu OJHU3bKO
1387 nam’sataukiB (1259 B Ykpaini i 128 y 35-Tu 3apyOixkHUX KpaiHax).

Y na"nomy MyJnbTUMEIIHHOMY (oToece AOCHiKeHO came mam siTHUKku T.I.
[ITeyeHnky B OaratboX CTOJUIAX KpaiH cBiTy — y Kuesi, baky, Bapmagri, MiHCBKY,
Mockai, Pumi, Codii, Tamkenti, OTTaBi. A Takox — y 0aratbox MicTax YKpaiHU:
Pomnax, [lonensky, JIbBoBi, [lonrasi, Xapkosi, UepHiBisix, YepHIrosi.

[Togano 3apy6OixkHy ckynenTypHy IlleBueHkiaHy, 30Kkpema TIaM’ STHUKH B
Axray, bpecti, Bammnrroni, Binninesi, Opcbky, TopoHTO.

Po3rnssHyTo 0OCTaBUMHU iXHBOI MOSIBH, aBTOPCTBO, KOHTEHTHO-ECTETUYHI Ta
1ICTOPUYHI aCIIEKTH.

Valentin Bugrym. The T. Shevchenko Monuments - in Ukraine and in the
World

Detection overall of love to Kobzar is great-diverse at all times. Search the
various sources made it possible to find a lot of Taras Shevchenko monument in the
world: in Ukraine, Australia, Argentina, Georgia, Kazakhstan, Canada, China,
Paraguay, Poland, Romania, Russia, USA and France. It was possible to count about
1387 monuments (1259 in Ukraine and 128 in 35 foreign countries).

This multimedia fotoesse investigated exactly monuments T. Shevchenko in
many capitals of the world — in Kiev, Baku, Warsaw, Minsk, Moscow, Rome, Sofia,
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Tashkent and Ottawa. And also — in many cities of Ukraine: Romny, Donetsk, Lviv,
Poltava, Kharkiv, Chernivtsi and Chernihiv.

There is posted the foreign Shevchenko' sculpture, including monuments in
Aktau, Brest, Washington, Winnipeg, Orsk and Toronto.

It considers the circumstances of their occurrence, the authorship, content-
aesthetic and historical aspects.

Ky3vmenko Auopiii, kano. icm. H.,
yuenuii cekpemap Hauionanonozo
icmopuko-zeozpagiunozo 3anoeionuxka «Ilepeacnae-XmenvHuubKuie».

MICUE IJEMHOI CIIAILLIMHU TAPACA IIEBYEHKA Y ITPOLIECI
®OPMYBAHHS YKPATHCBKOI HAIIIOHAJIBHOI IJIET

OcobOnuBe Miciie Yy (opMyBaHHI HalIOHATBHOTO ¥ MOJITUYHOTO MUCJICHHS
yKpaiHcbKoi iHTenmireHuii 3aiimana noesist T.I'. [lleBuenka. Tak, «Kob63ap» daktuuno
CTaB MParopoM YKpaiHChKOI HaIllOHAJILHOI CBiloMOCTi. Came y TBopax, IO YBIMIILIN
70 HbOTO, HaWBUpasHille BiAOWTO HAIlOHAIBHO-BU3BOJIbHI MpParHeHHs Ta TepoiKy
MHUHYJIOTO YKPaTHCHKOT'O HApPOy.

Inean momiTyHO1 camocTiiHOCTI YKpainu 4iTko chopmyBaBcs B T. IlleBueHka
me no 3HaiiomctBa 3 M. KocromapoBum 1 10 Bctynmy B Kupumno-MedoniiBebke
ToBapucTBO. CTaBIIM YJIEHOM TOBApUCTBA, BIH 3pOOMB Ha BCIX HOT0 yYacHHKIB, Y
TOMY YMCII ¥ Ha 3aCHOBHUKIB OpraHi3auii, CHJIbHUIA 1I€HHUN BIUIMB Ta B110Opa3uB
171e1 TOBapuCTBa y CBOIX TBOpaXx.

[ToeT He TUTBKK BIPUB Y MOXJIMBICTh MOOYI0OBU YKPAiHCHKOI JAepKaBH, ajle U y
Te, M0 BOHA IPYHTYBaTUMEThCS Ha 3aKOHI Ta MpaBiai. lmeamizaiis MHUHYIOTO Yy
tBOopuocTi T. IlleBueHka 37e011bIIOTO MOB'sI3aHA 3 THUM, 110 Y Cy4aCHOCTI BiH 4acTo
He BOaYaB TOr0 aKTUBHOTO 3MaraHHs YKpaiHCHKOTO HapoJy 3a CBOIO HaIllOHAJBHY i
MOJITUYHY CaMOCTIMHICTb.

TBopuicte T. llleByeHKka crpusiia OYMIINCHHIO 1CTOPIi BIJ IICEBIOTePOIYHMX
Mi(iB, BeTUKOJEPKaBHUIILKUX (anmbcudikaliiif, BIH TOBOAMB O€3MEPEPBHICTH
€THOTEHEe3y YKpaiHIIB BiJ HAWJaBHIIIMX YaciB, BBaXKalOUW 1 MEPTBHUX, 1 JKUBHUX, 1
HEHAPO/PKCHUX €IMHUM OPraHi3MOM, ICTOPHYHO IIJIICHUM SIBHILIEM, HAITIETO.

Ha BinMiHy Bijg OUIBIIOCTI CBOIX CYYacCHHUKIB, IO MNpUAMaNM 1€papXiro
qyucileHHUX JosutbHOCTer, T. [lleBueHKO mepmuM 3 YKpPAiHCHKHUX I1HTEJICKTYaiB
pilryde 3acyMB 1 BIIKHHYB KOH(OPMICTCBKY MOJIENIb «MaJOpOCICTBa», sKa
IpYHTYBaJsIacs Ha i7ei Hepo3aiapHocTI Masoi 1 Benukoi Pyci.

Bin O6yB mepmmM, XTO copMyioBaB YKpaiHChKY HAIlOHAJIBHY 1JICI0 1 yepes
CBO1 MOETUYHI TBOpU 3pOoOMB 11 HambaHHAM yKpaiHcbkoro Hapony. Iloesist Ko63aps
Ma€ JJIsl Hac ernoxajbHe 3HAUeHHs, OCKIJIbKY BOHA CIPUsJIA EPETBOPEHHIO CIIOYATKY
YKPaTHCHKOI 1HTENIreHl1lli, a 3roI0M 1 BChOr0 YKPaiHChKOTO HApOAY 3 €THIYHOI MacH B
Halll0, PO30MBIIM HA3aBXIUM MOKJIMUBICTb ICHYBaHHA YKpaiHCBKOTO pyXxy, SK
«H0KHOPYCCKAro» MpoBIHINATI3MY.
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Andrii Kuzmenko. Place of the ideological legacy of Taras Shevchenko in the
formation of the Ukrainian national idea

A special place in the formation of national and political thinking of Ukrainian
intelligentsia was taken by T.H. Shevchenko’s poetry. For example, «Kobzar» is in
fact the flag of the Ukrainian national consciousness. It is inscribed in the works and
clearly reflects national liberation aspirations and heroics of the Ukrainian people in
the past.

The ideal political independence of Ukraine had clearly been formed in
Shevchenko’s consciousness before he got acquainted with M. Kostomarov and
joined Cyril and Methodius brotherhood. Becoming a member of society, he
influenced much all of its members, including the founders of the organization and
reflected these ideas in his works.

The poet not only believed in the possibility of building a Ukrainian state, but
also in the fact that it will be based on the law and the truth. The idealization of the
past in the work of Shevchenko was seen as an active struggle of Ukrainian people
for their national and political independence.

Shevchenko’s works helped clean up the history of pseudo heroic myths of
super-power falsifications, he argued that Ukrainian ethnogenesis from ancient times
form the dead and the living, and the unborn as a single organism, historically
coherent phenomenon of the nation.

Unlike most of his contemporaries, who took a hierarchy of multiple loyalties,
Shevchenko became the first Ukrainian intellectual who strongly condemned and
rejected the conformist model of «Little Russian», which was based on the idea of the
indivisibility of the Little and Great Russia.

He was the first who formulated the Ukrainian national idea and through his
poetry made its heritage for the Ukrainian people. His poetry has an epoch-making
significance for us because it helped transform the first Ukrainian intelligentsia, and
later the Ukrainian people from ethnic mass in the nation, breaking forever the
possibility of existence of the Ukrainian movement as «yuzhnorusskaho»
provincialism.

Bypnaxa /lap s, acn.,
Incmumymy ¢inonozii Kuiecoko2zo HauionanibHoz2o
Yuieepcumemy imeni Tapaca Illeguenka

Mogeas o0pa3y mnpaBuTelss B YKPaiHCBKHX 0apokoBHMX JiTommcax i
TBOpYOCTi T. IlleBuenka: koMnapaTuBHUM aHAJI3

Ictopiocodcrki TBopu Tapaca IlleBueHka OCHOBYIOTHCS Ha aBTOPCHKIN
1HTeprnpeTrauli NoAli 1 (pakTiB MUHYJIOTO, (HONBKIOPHINA Ta ICTOPUYHIN HALlOHAJIBHIN
Tpaauuisx. Iloer TiymauwB iCTOpUYHI MOMII 3 OMIAAY Ha HApOAHI MEpeKasu 1
JIETeH]IA, a TAKOX BUXOASYM 3 MPOYMUTAHUX Ta OCMHUCIECHUX HUM Mpallb ICTOPHUKIB 1
caMux Jkepen enoxu bapoko, Hacammnepen JitonuciB Camiiina Benuuka i «Ictopii
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Pycis». ButBopena IlleBueHkomM Mojeabp 00pa3y HAIllOHAJIBHOTO Jijiepa OCHOBYETHCS
3HAYHOIO MIPOI0 Ha TOMY Oaue€HH1 MOCTATi KO3aI[bKOTO BaTaXKKa, KU HasBHUU Y
O0apokoBux Tekctax. Ko63ap TBOpUO OCMHUCIMB 1 PO3BUHYB KO3allbKO-T€ThbMaHCHKUMA
THUI MPABUTENS, JOTIOBHUB HOr0 BJACHUM PO3YyMIHHSAM 1 KoMeHTapsamu. Hacamnepen
y npeacraBieHoMy llleBuyeHkomM 00pa3i HALIOHATBHOTO MPABUTENS JIOMIHYIOYOKO €
1)165[ Horo BIJIIIaHOCTl HaPOJIOBl ITOBHA BIJIHOBUIHICTB Horo 1HT€p€ClB 1 BYMHKIB
l'IOTp€6aM HaI_Ill, CaMO}KCpTOBHICTB B 1M A JCPIKABHUX 1HT€p€ClB. Kle TOr'O, IopAang 13
17IeIMH  Iep>)KaBHOCTI ¥ HapoaHocTi B o0Opasi IlleBUeHKIBCHKOrO Jrijiepa sICKpaBO
BUPAXEHOI € MOro BIIJAHICTh TMPAaBOCIABHIM BIpl SK Ba)XJIHMBIA 3amopyil
yKpaiHChKOTro OyTTs moynHaouu 3 4aciB KueBopychbkoi nepxasu 1 ['eTbMaHIIUHY.
Burlaka Darya. Model of image of the ruler in the Ukrainian Baroque

chronicles and Taras Shevchenko’ sworks: comparative analysis

Historical and philosophical works of Taras Shevchenko are based on the
author's interpretation of events and facts of the past, folklore and historical national
traditions. The poet interprets historical events taking into account the folk stories and
legends based on his readings and comprehension of works of historians and the
sources of baroque primary chronicles of Samiylo Wieliczka and “History of Rus”
Produced by Shevchenko the model of image of a national leader is based largely on
the vision of the Cossack leader, which was presented in baroque texts. Kobzar
creatively comprehended and developed Cossack Hetman type ruler adding his own
insight and commentary. First of all, presented by Shevchenko, the image of a
national ruler has a dominant idea of his commitment to the people, full accordance
of his interests and deeds with the needs of nation, self-sacrifice in the name of state
interests. In addition, along with the ideas of nationhood and nationalism in the image
of Shevchenko’s leader his commitment to the Orthodox faith is marked as an
important guarantee of Ukrainian life from the time of Kyiv Rus state and Hetman
state.

/lyoa Hamansa, kano. icm. H.,
Hauionanvnuii nicomexuiunuii ynigepcumem YKpainu

EBOJIIOIIA MMOCTATI T. LIEBUYUEHKA B HAPOJHIN KYJIbTYPI

CraTTiO TPUCBAYEHO OCMUCIEHHIO mpobiieMu eBomomii mocrati  T.I.
[IleByeHka y HapoaHIA KyJbTypl K 3a KUTTSA, Tak 1 micias cmepTi [loera. ABTOp
po3riianae HapoaHi ysBieHHs npo T.IlleBuenka, 30epexeni y ¢oinbkinopi, ae Iloer
nocrae OyHTapeM, 3aXHCHHUKOM HapoAy BiJ MPHUTHOOJEHHS 1 HECIpaBeIJIUBOCTI,
KHApOJHUM CBSITUM», HEMOKIPHUM 1 HE3pyYHUM SK JUIA LApPChKoi, Tak 1 Jyid
pPaIsIHCHKO1 BJIAJIN.

TakoXx y cTaTTI OCMUCIIOETHCS B3a€EMO3B 30K ysBieHb npo T.I.IlleBueHka B
YKpaTHCHKIM KyJBbTYp1 pi3HUX YacCiB.

KittouoBi cioBa: HapoaHa KyJabTypa, honbkiop, serenan mpo T.1lleBuenka.
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Natalia Duda. Evolution of T.G. Shevchenko’s Figurein Folk Culture

In this article an attempt is made to encompass the evolution of T.G.
Shevchenko's image in Ukrainian folk culture both during his life and after his death.
The author examines popular beliefs about Shevchenko as he is seen in folklore: a
rebel; a defender of common people against oppression and injustice; a «people’s
saint» whose image was equally troublesome both for the Russian and the Soviet
empires.

This article also deals with the interconnection between perceptions of
Shevchenko in Ukrainian culture in different eras.

Keywords: national culture, folklore, legend of Taras Shevchenko.

bypoeza Temana, kano. pinon. u.,
JIvgiecokuil Hayionanvhuil ynigepcumem imeni leana @panka

INEBYEHKIBChKHI THII JIIOJJUHU: CYYACHUMN KOHTEKCT

VY cTarTi po3riasgaEThCs TUIT MIEBUYCHKIBCHKOI JIIOAUHU Y CYy9aCHOMY KOHTEKCTI.
bepyThcst 10 yBarm OCHOBHI iiei Ta KOHIIEMII, SKI XapaKTepU3yIOTh JIIOJIUHY TaKOTO
TUITYy 3 TIPOEKITIEI0 Ha TOJIl, AKi BiIOYBAIOTHCS CHOTOJHI Y CYCIUIBHO-TIOITHIHOMY
KUTTI Ykpainu. [ocmixeHo mnyOmikauii y mpeci Ta Ha TeineOayeHHi, 110
J0TIOMararoTh 3p03yMITH CYTHICTh HOBOT'O THUIY JIFOAWHH, IKa HUHI HAPOJKY€EThCA Ha
Maiigani. ¥ 1npoMy KOHTEKCTI POOJISATHCS BHUCHOBKHM IIOJO0 HOBHMX 3aBAaHb NeEpeN
CyCHUIBCTBOM, SIK€ IIOCTYNOBO T030aBIATHUMETHCS  BIKOBIYHUX  KOMILICKCIB
MGHHIOBapTOCTi Ta iCTOpI/IIIHOI‘O 336YTT$[. AKHGHTOBaHO Ha TBOpeHHi HOBOT'O
I'pOMaaAHCBKOTO CYCHiJIBCTBa OCHOBOIO SAKOT'O BHUCTYIIA€E iz:ean JJFOANHU
[IIEBYECHKIBCHKOI'O THUILY.

Tatiana Burdeha. Shevchenkian personality type: the modern context

This paper deals with the Shevchenkian person in the current context. Basic
ideas and concepts that characterize this type of person are discussed with a regard on
the events taking place today in social and political life of Ukraine. Publications in
the press and on television are investigated to provide an insight into the essence of
the new person now emerging at the Maidan. In this context, the conclusions are
made on new challenges to society, which will be gradually getting rid of everlasting
inferiority complexes and historic oblivion. The article focuses on the creation of a
new civil society foundation which supports the ideal of the Shevchenkian
personality type.

Cepcintuyk Temsana, acn
Kuiecvkuii nauionanvnuil ynieepcumem imeni Tapaca Illesuenka

IHOCTATb TAPACA IIEBYEHKA HA CTOPIHKAX
CTYAEHTCBKOI NEPIOAUKHN YKPAIHCBKOI'O 3APYBIXKKS B
MIZKBOE€HHHUU INEPIO/
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AHa3yl0ThCsl MaTtepiajii B CTYACHTCHKIM MeploAuill yKpaiHCHKOTO
3apyOiXOKd MDKBOEHHOIO TMEpioAy, B SKHUX BHUCBITIIOETbCA IOCTaTh Tapaca
[IleBueHka. 30KpemMa, JA€TbCs OI[IHKA TaKUX MaTeplaiiB y jKypHaJlax «YKpaiHCbKUUI
ctyneHT», «CTyIeHTChKMI BICHUK» Ta IHIOMX BHJIAHHSAX. 3a3HA4Ya€Thes, IO
YKPaiHChKUI CTYJEHTCHKHI pyX 3a MexaMu piaHoi 3emil nepeOyBaB IiJi BIUIUBOM
BU3BOJIbHUX 1€k Tapaca [lleBuenka.

Tetiana Serhiichuk. The figure of Taras Shevchenko on the pages of
Ukrainian diaspora student periodicals of interwar period.

Analyzing the materials of Ukrainian diaspora student periodicals in interwar
time that highlights the figure of Taras Shevchenko. Particularly, ranks the journal
materials such as "Ukrainski student"(Ukrainian  Student), "Studentsky
Visnyk"(Student News) and other publications. Reported that the Ukrainian student
movement outside their homeland was influenced by Taras Shevchenko’s liberation
ideas.
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